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e L0 E 2000 BT REIERRE - A REE A/ (IR E] 5 3 400m? (9 5 2
HEEE > ErErTaaEGEHE (BES) ~ BB A E SR
[l o FREERRAIN ABEREEAM 2 1 > Z2fET - BRUEERS ZE MGt RA
= EHIRE RS I B HA AL E > s b E R B R S E R Y EE AR

H

P R H BOE LA ERE ¢ TGRS R E BRI - TR
A BT L AR, M - RESEEE gL 2 EREE AR
ARG R I EI SR R T - DAl in R TR EUE DL EE G RS S Eili 5 2
BEESIER > st 3-10 BRI HH R - EEAF R T i EmE b
A S Y ARSI 5 TP B 3 m] B R E PRV S R B

o FR
%t-

\\

U pRE. (2010). MYIERENBBRER—LUEREVERE. BYESEF) 242), 99-113+.
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SAEE SRR Z W) HIFE S (R Sa RIS P L - T2 TR (E B E TS g E]
AB - HE—IHEE) - RE AT ERREEMANE - ERERT -~ Bk
LESHRE  FRETEFFHEECEZNEN - BEEERSEMREE
S E A EE A > RS SRR - RIEE - 5T - BRE RS
SN BB A E — F SR ARG USRI - BRI SIE A ~ P -

& HEs 5 S Selma Toprak-Denis &l (s S LB/ EBFT & & A (Deputy
director and head of the cultural mediation department) ~ Alice Chamblas [5[25gE [

EP9E & A (Head of International Consulting) ~ Cyrielle Lourde [ [M2E H 452
(International Consulting Project Manager) » X isha g R TEH S 8 ~ e

HEER -

VpRE. (2010). MYIERENBBRER—LUEREVERE. BYESEF) 242), 99-113+.
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[(FZERCE]

1. FAEEEJAE Galerie des enfants (Kids Gallery) — & Tenir téte ( EXEAJH )

HAEEEE Tenir téte
(RERR) 5l 2

= /EZ% Marion
FayolleBH:[E SR BB T - BIHEEMAETTE — AT MEZNEAR » BHEBR
B A — 1 7 e A AR A i 1,

G NEE T —(EER Y NS IRIRE - FEIRZEE RS A FEE - #5517
TR TR IRET S o M e B T e — 548
be - IRE O EDIIIEEEIE - S EET EAEE 2k B2 ZIHERE
B FAAVERE MERRIMZ TR AIEEE - ERERSE M MRy &S -

FEHIREE » — F FEimeR ey SN R ANREE - Z I DLEF RENA SRR
IR i - BEER/IVINRRRER > RIS ER (e ERERG: -
BORAE " KGT ) FFIEETE o R T IRy e B R R 22 [ SR IR AE SR - 1k
—IEEENES - S REth Z R E RS -

PBRREETOENALEERRNZSRENR Y —
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FE(E BT 750 7 Marion Fayolle 7Em—E V4R ~ BABRFIEF R » BURIGHE ST
—(EHEEICER - %I NEREE B o (Emi B 1) > BretraEl
KEANEE » s fIRveisE s -

(1) JERERE — SRR - oA i B R ] N A & R i 2R
IR AIME T RGFHEEAR ) > PR T EGRARES ) (e Bm R B AR E
HE R ESER) - HEAMFEE TESRRE ) & THPiE L i K
FoRZE ~ LR ~ RS > 46 A —HHRARGE SR BT HHRAVENSR - JR—
(ERSERYR RS - S E AT S EE I NEEN RS - BEsBlRiagd -

(2) WRZE— TR RN R = (E T R E - R DR E 2
R > Ml LliE i B H CRY S TRl 10 E B CHYRE -

3) IRZE : KBS | IR M o R SRl T, R fERvEE
BIfF > B (i SR (ER G i - B I & I sl s A o i
i R G e R BEIE - BRI T Heh R MRV ATE -
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(4) RE=: FREUEE | N A SRS MR EEr " 8EES, IR
BRI AR 23 - R R IS RAER - (E R DAFS T FE
SAEREIEET > BEEET -
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(5) HREHIEE

A

KRS SEEHE AT - SRS B SIS E R e A Hm -
st —EERUERIE S - BRI R IR E A U R R E
ZEfE] > IS LR SE] -

FARETEA NGRS ER - ST e S BEE IR AR R, BB A
SME T - EReie e YRR ZE ] - R ERYEIZE[E B H Marion
Fayolle 7 3~ » Bfrei5 R AG H AT AR FHITIE -

Hif_EHYETZ]7KOM © ARG R b > B ] LS IR —BRBREA Marion
Fayolle 4%y \PIEIZEHY " /KB EEL , - B EAVEIZZ IR R A 2
W iR ER - BEs T MR A Ear=3s > s AZIZray 5o -
G EUEiTREER « R ERCE BN TG - EEEESh
B EEA AL - MRS > TR DS st B AN & s 2
£ A H ORI o (Fan -
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Z<N
SN

BRI T ERHR S (High-tech style) Z2ERRI# - “ERE & 0%
SRR AR ~ RIEET - AMERER - BOESERE - HHERAR
Fp o R B tey BRI E SR BRI FIRYDIRE T R HH B ERVBH G » BE B4
BEH > HOBEHEKE > HOEREEY  MAOERESEHMERES -
BE PRI S e St - AR T AMNBIAYIR SRS - JEREEE ~ A INEEf
1~ RN ARG BERES > ADKEFEERENETIFTENEE > &%
TR @%Bﬁ%[ﬁéﬁwu@ﬁl@

_P{

14 https://zh.wikipedia.org/wiki/%E9%BE%90%E7%95%A2%E5%BA%A6%E4%B8%ADY%ES%BF%83
%5 https://artouch.com/artco-kids/content-2301301.html
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BV EHEEWE- I ANED |

JRESR LS [F R B © 6 I H-2 5% ~ 2-5 5% ~ 6-10 % » A [FIHYZEfHIEL S
RE] > IEER Ry 13-16 BRAVE/VERTEEINYZEH — Studiol3/16 TF= > 51ER
FVERSUESFEAANE ~ (150 - SirESUbRRERESE - B A ER =
FURHY TR T E R R B G T

& H R R R R E VR ho S R S B B P o EA IR T I E
WFRAPIRIERS By T 8 2-16 pRBLR ~ S S plid vy B (Al Al /R 2 A
WEE ) - MMESNEESEREEE - RERERE - BEE o DU S E

18 B8 . https://www.centrepompidou.fr/en/visit/children-and-families
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BHVFEFFE 2R ZM o BILEAE - F/0E R REREEE (strategy for

public engagement ) -

3. sk o BB E 3 M AR B At P9 HY & 3
engagement) - EE P F— 0 BEIEGE —FHEAKBIREREE F0 - BEEED -
BEE R ~ B8k - BRTEIRR B0 SIEAA-SRER - BEAE
s (HEEmAESE NS - @ AR 2B RE B3R ) © B=2 IR

— SRR - FEME R MM - IR NS ) SeBR IR

EEEESE) ~ (EHSR EEIR (2R - MOOC ~ REMDE ~ 58FESE) -

\\>§v

2 Bl 97 FE ( philosophy for public

(m

Eﬂﬂﬁ

4. REEE B ERAKBIRHEL AR - E P TRy » Bl B [E T
REFEMVER - S5 ELERENES - PR EHEAEES -
TEET 2025 4 2 A% » 45 A factory of ideas to reinvent the city AV fEE 1 » 24
flirzx Sara de Gouy i 5 B 2L [E TAF - G5 i B — S AT 8 — (I s HREE -

—

HEEFR ~ BRGNP BRI A AR E] - —RIIRY LY - BEEK
HEER—FT NG 2 (A= FRHTaR S8 - BIH 2 H - H3T 9B ITIED) - 51
SR TEGT > S8 T RERE L o M T T BT A

BIREE - M4 - MRS PRGNS T H > SR el s a o
THEE (AL ~ AEF -~ NERTE) o REEHEMR KFERERH

BREERGR REMAVAITE B E > BRAERST o RERHE IS i
BRI R o ARSI TAES R Z TP EEA A -

(=) R E EE FHYEE Kinderboekenmuseum (Children's Book Museum,
The Hague, Netherland)

SEEEEYEE (Kinderboekenmuseum ) Y7 ARG  BRILFY 2005 £E 0 2
—(EEEN R ESCEAEENIEYEE - HEE (% MR A B E Ay S B -

17 https://literatuurmuseum.nl/en
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BN JEE R T 1o R A
PR _E Y S
HRE R HAEE -
Al 2 48 HLE R &
HIEEHIRIE - 2
BAERNEFHEA
& B E
SR A B HY 2 Al
oo~ ffE TR
g > B EREMMEA S - (R TSR] - HEEE Y
BEaxaT T 2 E BN - SRR D EhEeER - 7 MR LIE S S B S - A
Yy EEESE > Bt MRValE ARG T - 1IN sA SRR PREL -
Pt T PHERSTR M PREER B h SRR RIER R - TYIEE e SHER R TAEDT ~ SRR
WG] > ST R RV 2 Taka T aE) - S MR B SR TR SR
B - R B F X NS R AR E MY T a8 Bz MARER e
fERIfEERE -

SR E YR BTN e BB S R e RS - St R T L F 22 B SE
B G EA R R B AR - (B e 2B E R MR - LR
RS b ST NE BN ETE - B ERE RIS B TR Eh AR
B (efEESCRNEENER > W2 T E DR RENEE SRS EE -

SUEE S IR (E Ry — (e B g D B R =] > BT MRVRTE
M AR BT T R AR IR A AT RENE > BB 1A — (B EE A S AR -

[F&ERCE]

ARZREEEIT Ry 3 i) > 2 A = EHREE © (FEFH) (0-65L) ; (ABC
AR LU EY)) (0-65%) + (BIEEIRE) (0-65%)  LAS ey el S22 S SR fEry e B e
B~ (&RESUE) (12-20 5%) : BG @Ry (MEEEad Papiria) 8 {5 ]S el Il 274
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Philip Hopman HyfdiEEfeE ~ /NEIE ~ TEDIS - 55a%A M.G. Schmidt (FEEIHIZ1)
B~ (REEEAE) gREEE (TMLE) - DINESEEREE 4
1 2f%EE

IEEAE I LA 0-6 5% b B H AR (HAEIR 0-6 5% > FEFFEHER KREGEHHZHE
F o BAANSE - —EA 2 AT 2 ERE 7% 8 T IREER A ARBAY R
Ko BE TEERERRE > FEARCAE AR (FERE) L& - it
R ESENEA > S gBNgy - BB - I BT
ZEfH] > G EE O e R RE S — R TURER R -




(ABC BHER LI Eh1)) Jeelea Al DABRERE 70 iy saaesdad fs £ > Lk 0-6 BRf%
HENHYIRTEL o IRIBZER TS MG E R RFRAREEZEM - I
IS G S EEE R o TSN FEITES R > MREEA (IFeiir iy EEa)

( The Very Hungry Caterpiller) -~ fafigifEE ke (Miffy) & - {Klida~b~c-

d £ z WISCFRIER - AR T I B R T EE A -

(BEFH) & - AEEBAEEREATE A (Kikker) - HEIRHAA
[FEag AP EESE - WERFT -~ MURE - B8 S8 MG - EREAFEE A
R - SRZEE B EEEE S H S YA -
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115

LR Ry AL BB B LI 2 AR - IER R HAEUR Ry 18 Rl L - [RE
TGS 7B LA 4 ~ (o RSB B R T S SRR A BRI 1 ~ SCERENER
2 NSRS R E B~ EEAVET RSO ER DR HARRE L) ~ frRd s+
SR LUR HERICEE ~ At~ fEEAYRE TR -

P& R ATERRY (1&fE)  (Back Street) [l - $1¥f 14-20 pRHYFH /D4
BAHCSCR AR DL T B AR E B ORI - REBEFDFERICUE
s > 23R TR A SR RRIE - B T 10 (ELL ERYEEESEOR
WS ~ (RS 5~ SRrHEPEEE ~ fUREE ~ /5 - DI =% 0 WY 8
HEHEEEEYR - DR QB S E T%  BUR R AHET

[

BG #iHEE

FoeZ B —HEREE - HE (MH B Papiria) & > EEBEEMENECE P
KRR EIIE T - (B R S 2B - SERCEE Papiria By—FeimAl
ERVEGSORZER - A — KRR EREATA S ENVE2KEIZE - (FRhsEE -
DR A BB R RO ~ SR ~ BREUETHRHY Papiria o BUE 1S S RUEE T
Bt (Slurper) - ZE&E—BIEEETTRIE - Mt - BERGIEEL - BEE BT
AET RSB TR BT BN B E A AT R - f&i&E ]
FESCERIE LR (Lab) - FIEIH B CHY A AR B A Ay -
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iNERRE (REEBEAE) GBI - BEEEEL - PRI EEE
FEHEEEEA - NEEE R REEILENE R - LFEE LERERE
b BEME R AT LUEE] - RAREEREEAES —ER LRI £
REAYILRY > A H IRFR R T A R ST 2 ERVEY 2R -

& AENGE Annie M.G. Schmidt #Y{FdL » SRE] ( BEELRFTRBEAYZ 1)

(Bold and Brassy Kids )  #{F55iE @ 2GR — ey B B ki > Hop]
PUESTEARRISER &) ~ BB RSNE R Bk Viogger - A A s s e 1 5
TR PR EFETARR -
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EHTHE ]

FlEEEHYEE (Kinderboekenmuseum) fYfELE » BHAAREESEEIVEUR REBIATT

1.

HENEARGERERE - MY)eEsR A A B UR BRI AR B - 5 RERE S % T M
S - SREHEMYEESGT A g RS > BT ERReE T 2E
SR AP A S BT LR -

FRAMERE © HEE S MYE S8 N EE R - mE AR > 0
SRR ~ FE ARSI E - SREEBYER > (TR FAVRE -
TG b EREETEISE ) > (E2EE SRR -

SR R R B SR ¢ EYIRERYIZ OB B SRR SR B R R B M R I S B
TR 2 - SR YRR e DABRE NI S8R R AR - Bt L R AT B Y fre B
HUEE) - ST M EakEEE -

BIELIEY)  SEAIE LIFU R EREUR - BT M2 BB g 2 A FRY
et > A LSEE M FIRVEITREIRIANE ST - BB IERER N SRR E
EYIeE - SRALSEAEBI DU R E -



5. SREELENT | MEE B R T R R BN - SRR T
SRR AR ZER - (LT PSSR AR S + RS
o

6. MEERIE - HEEEMYEEREAYEEERIE LIEDTRE A SOt 1 S
FREHC - BREHEMYER > LIS REEMDAYSEIZER - 2T
B Hth R RS SR - SRS MIHEESRET] -

7. ZorfblEonNEE) © B I E AR B NG E) - R DAORESF R RE R
RIS [T - Bk BN S | BRI MY R EE - WA FElRr 2% T AR E
SHLRULE -

8. FREENMFHVEREE © REB SRR i EA R A I E S A -
ERNEMYER > EFEAE - ERFNEEVERE - DRERESH -
LR SRR

(7U) 17 RE R H478E Science Museum NEMO

FlEE48E NEMO (Science Museum NEMO ) *{ir A el T Ft » f&—(E
N ERR R AT ST R R R Tk SRR RSB A
W HARE E R HER AR A 5] (A AV ER - Re 4 (SHiE S e 4 AP Y 08
HRAETL BB RENRIEE RO & - AR R ST -

FEFEiE_E - NEMO L&’y 20,000 {3247 » A 532K L 2008 £E4i¢ Energetica f
VRS AR HI R SE R - BARERIRESEERES] - NEMO By
CAEREF YRR RN LU F - MR H Rl - SRR R 5 E A B
i S e AEE S o el o3 Ry VIR RSy + BRIH AR ~ SR AR ~ REJRAE
FRBLEHFE AR R IERH « 1% LU P A E T 2R RA)an » 402KH Brandaris
VS ARSI - S A MR R E ARy & ah 4 1883 4EA Swan [y 1885 N
o 12 R R RN I A PR AETE N S TR

18 https://www.nemosciencemuseum.nl/nl/
19 https://artsandculture.google.com/partner/nemo-science-museum
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FUEHEREE B > NEMO MR EAYNARSHERNEE) - FonPIE2 i S sl i
B o B STIRIEE - BE I 0 NEMO $2H 8 E AV &R DT FREm 22 TIF -
BFEAFEETRERZE S - MPMER T AR > s E ST
BTy - AR B EE B ERE P ol AE e RSN AT 5k -
NEMO 4223 er i e RFYRHEERIR 6 H — RS ER - 52— (EE R 24
G1E AR HTRELE S - MAERIPEE(F L > NEMO 2B 2B E NI
HYRHE  BEON R 2 EREEYIEE ~ SRS G F - B A ERIAMHER
NEMO R 5 47 Y R R E{E B Y B G e » MR AR IR EAYRIA -

[(F&=ERCH]

NEMO {7 >l dHrRE P o002 - A A AN B SR a T EH 3 A B AR ST e « B2
oisti (Renzo Piano) st » R Ty — KHIE - 2 M ERTT 4t AL P8 AF — (I e 7 1
Z b REEERERRENSEHNEE - AR RERMIE L WY fg R
TNZERE B SRR T - AR AN O ERG AT - ESEERIEZ
T U B B FREE R - (T TR A BB 20 - SEERA R
[F LA - fln TERERE g, - TFHTE, - TWHEEC, - THERZ
BIRRG | 5 0 ISt RIESR AR AR IR AR E B EE) o 55 A & Y B ARy e B
TEREE VG > (REFREZHERATH AR - DUI N E T ERE

1. HE$RYEES (Fenomena)

BERElE S B I HRE TR B AN, ~ BEREK ~ B8R - ST HEE R ER
AN BEZEAALS TP RO - BT VEIIRER BRI B T &
AHYIR SRR > A5 o R AR A S A &S & B Bt > WU R DU
RO BN B AN B2 R > R ERIET) « EE) - BENDLHEAME -
TS - (ErRAVR 2R E S BEG H SN B - — 55 (a3 W IR
flystsd ey - EIREEER > TR ) MU ARIE » WEAAHERY B i
AEAGE > SRFFFHEZ R & O AT YRR -

2 https://museums.moc.gov.tw/Notice/NewsDetail/d11b706e-586b-4d69-bb9f-fc70557fe20c
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2.

IR IRl fE (Technium)

FELE G FhE gk 5 U R R B A AL AR - B EE 2R T EEN
RS MARRE IR SR R LS - AUKAY B » JEoR T /Kt
FAI ~ SyRE IRy ~ BERRRYE  EEEGT ~ FURELR
ARG S - R T 2H TEEG DURE (G ROrEEAVESR - FR i iz
AR TREERAT L& R A PR A A BIRELR B ATRE. -

i » , : r : -
R
. ’/ 2 > L

-
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MR FHIYTZ (Elementa)

Al LRSI EAVE T EE T AR AR L - HEieft 7]
b o - BEETFEIERAPCREEiE  HEEREETHPE > ga&
TEYEE R TR A N R EA [F]HY DNA K [E R R AL T (E RS
ZEEME > IAMUB R TR IR RS B 5 - [FINF A A O B s i e & K%
MNAERU TR ZEBUESR B LU > B RIE A PraE iRy B Bh i B Ae bR -

_r

ZHIREC (Humania)

—HEASLEE - HIAEE ARG LRI ENMTIRE - REGE R A FHT A
EEREC  BEEEDREEELZER (Who | was) ~ FEBHEA « BRAEFHY
AT (Who 1am) ~ RACEERCER: (Who T will) > RAESHEELLE
JERRYN ~ R TGI8 R - DUROK SR - Bl A\ SCER B A1 2K
PRt AT ARG HYREER AN B i 1L g SR 2R AP 4 S RS LSS
MEEDTEZE G A EMIFE AR R - fFItREERER T
b EREORMERIE ARG B RIS 2 G AR > [RGB A T PR

44



HERE - BEURHEAENEEHNE T UE-PREEC > Ba T RS
FITHRERET - ARG SR o 285 ] DUS M 5 B i B RH L (ERE
BRE ~ EENDL R ARG E AR TR AT IR R A AR TS T3 o AR HAM
JE S Bk S SRR SRS - Bl S =S e R o 1E 0

BRIt S R S R -

-

HOE ZIT IKIN ELKAAR?. 2

5. HdgEJE—iETr (Energetic)
@A ETRESSE - BR T AES 2 a1 = R B R BE S0 (g b B e 2 5
L EARK ~ K5 ~ BEFLRERN O Ehaeaton B ERAE BRI —
[E P AR RE TR M - AR [EFTASE R U RR LR Z Y5 -
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HEEBIT/EY) (Labs & Workshops)

NEMO 1E&Et# /g #iaca HineE - LIF s B iesEn - E R S Eie

FIRIPEES) - G DAY S ny A 5 S FE XE IR 8l (Chain Reaction ) B

H A4S LB FERI B B B - GBSO B 28 R RIS ) -
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BRSNS - FIEEYIEE NEMO BThARFIE2EIRRGS & - Bl EReia TG HR
SHVEEAIICE - MERTIEE AN - W AMEBRIERE T EENEE VS
INE—HEG 2R RSB E ST -

[ e ]
FHEE L NEMO H] DL Ay S ARE e U8 55T 2 B R AVRUR L)

1. EEjEEET - NEMO sasi 8t Sl 028 BRI
SRR - EBEHE YRR - WTLIERABOIRY G - SGT A BN A
B o (B2 PHEDEETEE - IS MY 2 B R LR -

2. ZIR(bIEE : NEMO 523 2% [ LR - & A R RREE RIS s -
A DARE IR S IR - i A B S B R I 2 T A [ A e B RO SR Yy %
T AR SRR B2 Y RIS

3. TRIHREREAEER | slEIBUTCEITE RN RS NEMO By —(EE B E - f£5HE
@YeET - A EREERENAIRE - B2 M BT S EE - il
BIESCEAE VR R - BB R M PRI RIS SR i Y A2

4. FEMREEBLIZE ¢ NEMO RBSEMZELEE - LA TR ERPEEAE - B
PGB MYIRE - SR E NS ENR R 2R B e, Bz TN S
IEY [EJ R A SRR -
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5 BEEIEZ  NEMO E/RERIRHSAERE S E B i - fE 350 i B ey
] DA BRI S AR R o PR SR K ER RS - 58Tk
JCVRTER e o 2 T SR PR

6. fHEMRESE : NEMO SiEIZREEFIMIEAY2EL » 2 ¥ H B mYIRERY E) 2
PHER - ST EGRENEEIN TIEY] - 2T TSR E L EHIE - silei
S YRR R SR A 2 8

7. AERrEEEEE Y - NEMO RIS MR ERUSE) - DUORFHITRERIR S 7] - 2t
BT A E MY - e RS R e hn SO G By - PURI e B By R SR A1 E
B - BlERTE RS -

» HAFR YIRS &

(—) FZEEZErgE Bourse de Commerce - Pinault Collection

E % pg % % 5 At ( Bourse de
Commerce ) 72 % F 5L A JFE S AT B
£ 18 4 - EAIERFNIL G -
RS TR E R > [k
R R G RS L - 5E 21
A4S - EffyUiiZR Francois Pinault
AR T S RER > Pinault SUERRAA |
SEMMTEE > DU IR AT L Y 3R 25 &
&AM E o - 2B HAREER
Al 22 R R B R T U

S AR SR — IR /K SR A - Ris B EAVESEA T RN
AVEESE - MRS TSR ARVEITEAIALRE - FEIRFI ORI T eyt - &
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H 2R 4R B % N 28 e A R i &
g o s (E S A H SR ET R
BV ZE ] o Pinault Uk iy i 7F

b s BTG BEH
1

{F i B R 2 i A B O Y R0
T EmY% B e B B SR AT EE -

H 2021 5 » 2 FERA A SEMTEE IE S - B 2 NS LUE R 2 1Y
Ehffr{E i - 404 Bourse de Commerce A% fy " RZaBEMTEE | » BERERAHA
AVERTIT A — » R RERE B TR AL T —(E 2 S LA E S -

>

i

i

R 2B RO R EERCR - AR T A | BRAHERY N
flirfEani R HUE B 740k -

(& ER ]

1. KEERELTZZ AII1E — To Breathe- Constellation (I - B FE )

SR TR B 571 (Kim Soo-ja) fE ARt DI—H EA G 14148 7445 (k-
BJE) IR RAEE S - B T E - RERIVE o R E R AR
YR THEL R AV i SR aE R se B I AR - - BURE S H T e —
FEELZINRZEZT o ST HITE IS i R R B 22 Rl Ry — S » (B SR I S
5 o P IR E B LIRS BER R E T IS B B B AR AR (4 -

FrpliyE - Sl EAE T AT HHMEE R ERARTE - B T AR
E 19 HEER AT B TN B2 - EiREIREEE R4 T S 5
o tplten > dIENEE > BEBFEARNAER R - SESULERE
IhES T — (AR TR - S2r R SR E R QAR M EE L T a0
BE > RBUSUT AR EL L EE ERY R -

2 https://www.pinaultcollection.com/en/boursedecommerce/carte-blanche-kimsooja
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BRI LB e R EATE ~ ARRA - BUERSREL T H R ERV A H) - BB
WA ST ISR A By > BUESRHYEIRZ A —E > PR —iR-FErE (bavEm -
el g BN e aely - R R 2 BB AR L FIRI(FE -

BSTTHY (MR- 2 ) AMER— M E > e — (A Ee I R R
[ o BHERAEAYSS > BB AT DI G B CBZEf] ~ S E QR (5 > i
i B SHEAEE L E AR B

2. Pinault Collection 45t ;75U i BT~

A. Old People's Home
(& Nk ) ?Z
(2007) J2 [ 2 iy
FIREMZ BN EE
Sifr{Edn > B& 13 &
H AR/ HEE I E
Fhimtar - BETEAE 2 [
FAH A - JLA T
W EE) - PRoTHRIER - FEZ T BUFR—HENHNEE T - &
P EAlZRS 13 (rERBEzITE « HREEANEEER - S EnEE
HOER T 2 EREE AR ~ RTHERTIPE > BT EPEES T AR R

22 https://lesoeuvres.pinaultcollection.com/en/artwork/old-peoples-home
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ABAEI AR PR - A R OB oL - 1S TR B S IR IS
JEFEHYEERY

B. Him (fth) (2001) &
ERBMREEER R
¥ # ( Maurizio
Cattelan ) 11y —{F:5[ A5
EHYRESE R« PRI A
EEMNEfT TAZH 20
LRSS EAD) - R E
ERAEEEIEES > SIREIRERERELE \ PSR - a0 FEnT
HESBE R B D e E stz T EBRGEEIEER - AEFIRyE—r
DL e AKE TSR Y ) 28 % R ) IS LAY 28 5 (B R SUE A e
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Publications

Masterpieces of the Centre Pompidou
Directed by Christian Briend and
Marie Sarré

212 p., €45

L’art en jeu collection
36p., €12

L'art en jeu is a series of books to help
children discover the art of the 20th
and 21st centuries.

An invitation to look at today’s art

in a playful way.

In French only

On sale in the Centre Pompidou
bookshop and on
boutique.centrepompidou.fr

Podcasts

Museum visits

Podcasts to accompany you in your
discovery of the Centre Pompidou:
from the inner care of the building to
its panoramic view over all of Paris,

to the heart of its collection of madern
and contemporary art.

Transcripts of all our podcasts can

be downloaded.

One podcast, one artwork

The “One podcast, one artwork” series
invites you to explore a masterwork
from the collection with archives,
original interviews, cutting-edge views
and contemporary music.

In French only.

Family
visits L) |

To discover the collection with your
family, we provide labels and a booklet
for children, to experience an active
visit in front of the works.

And don‘t forget “Sound adventures”,
the Centre Pompidou podcast for
children! {In French only)

Information

+33144781233
www.centrepompidou.fr

The Musée national d’art moderne is
focated on levels 4 and 5.

It is open every day from 11 am to 9 pm
except Tuesdays.

Social networks

flo] >~ R 4

The collection is always in motion!
Some works may be loaned to other
institutions, being discovered

by new audiences, or enjoying a
makeover from our restoration
teams.

To find out whether a work is on
display, please consult the
interactive map of the Museum

by scanning the QR code.

B0
et

® Centre Pompidou, Direction des publics, 2024 — Graphic design: Céline Chip. Print: Evoluprint

Centre Pompidou

Masterpieces!

The presentation of the Musée national d'art moderne collection
unfolds over two levels.

Modern art developments fro;n 1905 to the turn of the 1960s—1970s
are exhibited on level 5 with ensembles dedicated to the movements
and major artists in a range of disciplines: the visual arts, architecture,
design, photography, film and video. Level 4 presents thematic
ensembles of 20th an#l 21st century works, notably those that have
recently joined the collection. The museum showcases more than
1,000 works from the 140,000 items preserved by the Centre Pompidou,
Europe’s leading collection of modern and contemporary art.

The rooms are regularly upgraded with emblematic works and
discoveries in a collection whose richness owes much to the great
generosity of patrons and donaors.

#CentrePompidou




To understand the collection

What distinguishes a collection from Loans: the museum very regularly loans works

an exhibition? from its collection to ather cultural institutions.
Lending works is one of the missions of

., museums, particularly in response to the need
to democratise access to art.

A permanent collection is an ensemble

of warks that have been definitively acquired
by a museum. The works are chosen for their
aesthetic or histaric interest or for their
documentary value. The collection of the Musée How do artworks enter the museum
national d'art moderne currently cansists of collection?

140,000 works dating from 1905 to the present
day: paintings, sculptures, photographs, graphic
arts, design, architecture, new media and films.

There are several different ways of acquiring
works to enrich a museum collection:

By purchase: the museum acquires ownership
of a work from a vendor (e.g. art gallery, public

uction house, artist, private collector) by means
Nigf payment in accordance with predefined

A temporary exhibition is a selection of works
from the permanent collection and loans from
other institutions or private collections.

When an exhibition is dedicated to one artist,

s ; i conditions.

it is called a monographic or retrospective

exhibition if the whole career is presented. Gifts, donations and bequests ensure the
Thematic exhibitions are organised around future and preservation of a work or collection
a subject and bring together works |IIustratmg by offering it to the museum.

a theme or a period in the history of art. Hand-to-hand gift is the most frequent form

of gift. In this case the living donor presents
the abject physically to the museum. A formal
donation is similar but necessitates a notarial

A . .
Restoration: if a work has been damaged by ~ act. A bequest is a testamentary donation
time, the environment or human intervention,  and takes effect on the death of the donor.

Why are some works in the collection
not exhibited?

the restorer will operate applying different Societies of friends of museums play a major
techniques and materials to stabilise the state  fole in these generous procedures.

of the work, or to retouch it. A dation in payment may cover payment
Conservation: some works, particularly of inheritance and transfer taxes on a fortune
drawings and photographs, are fragile and by handing over works “of high artistic or
cannot be exposed to light for more than a few  historic value” to the State.

months at a time without running the risk of The museum is obliged to submit all acquisitions
damaging them. They must therefore be to a consultative commission for a prior notice.
allowed to rest for a period of time after each

exhibition.

Discover the “Hands at worl”
and “The museum in questions”
podcasts for a behind-the-scenes

view of the museum (in French only).

10




)
="
(- o
(de) >
= s ©
—_— 3=
o = E-.:
==q—l-i—'>
ESEES
S 8o S
)
= X =5 2
o =2 «© © =
O L B0 =

Anti Form

e

s
(T, (4=
m =
) (=]
= —
R
- =N
= B 5
& D
ey —
R C =
= & @©
Qho
= o D
= .=
(o R i

z
=
¢

=

IE

. =
e

v o
D=
m o T
S © 'S
= o =
>—=h
—_— T .
-=>“=:_
E =<

Museum | Level 4 — Kaleidoscope. A transhistorical look on contemporary creation

The presentation of the collection on level 4
enables you to discover the milestones of
artistic creation and the debates they have
given rise to since the 1960s. Entitled
“Kaleidoscope”, the layout alternates
monumental and immersive works,
monographs of artists, key movements and
new acquisitions and donations. The ensemble
opens out to a central aisle that brings
together works by female artists, some of them
historic, and others exhibited for the first time
since they joined the collection. Since

the 1960s artists have pursued new ways of
making art. They use their own bady, poor

or “recovered” materials, adopting industrial
processes and new technologies. The
presentation is a testament to the attention
of the Musée national d'art moderne,

its sponsors and the friends of the Centre
Pompidou, to the vitality and diversity of an
increasingly diverse artistic scene.

26

21
20 bis
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23
20
25
28
97 29
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31
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16 bis
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Discover the masterworks from the contemporary art collection
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Relationnal arts

Depuis -
2000

Hybrid arts

b
bis g

10
= = ——————.

Galerie ouest

ne

@ Ben (1935)
Le Magasin de Ben, 1958-1973

@® Jean Dubuffet (1901-1985)
Le Jardin d'hiver, 1969-1970

@ Agam (1928)
Le Salon Agam, 1972-1974

@ Giuseppe Penone (1947)
Respirare 'ombra, 1999-2000

@ Joseph Beuys (1921-1986)
Plight, 1985

@ Anselm Kiefer (1945)
Fiir Velimir Chlebnikow :
Schicksale der Vilker, 2013-2018

@ Annette Messager (1943)
Les Pigues, 1992-1993

Galerie du Musée

Cinéma
du
Musée

Access
level 5
. Galerie
N lAan d'art graphique
- (8
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To accompany or extend your visit

Room texts

Each room is provided with an introductory
text presenting an artistic movement along
with its main focuses and context, or a major
artist in the case of monograph rooms.

Labels

These notices positioned close to works
indicate the name of the artist, their date
and place of birth and death, the title of
the work, date of execution, materials used,
mode of acquisition and inventory number.
This information is often accompanied by

a short explanatory text, placing the work
in the context of the history of art and in the

artist’s production.

Labels for kids

Indicated by a green pictogram
personifying the pipes of the
Centre Pompidou, these labels
for 6 to 10-year-olds and their families are
shorter, simpler and often complement the text
for adults. They invite closer inspection and
also encourage questions and play.

De Sti

Constructivism

1920

=
B et
=
-
E @
(e D wmmm
= — =2
(9= g ()
(]
— R =
(3=} - D
(m'm | (P
Chatbot

Tubo, our chatbot, accompanies
you throughout your visit.

Scan the AR code to access
practical information as well as
content on some hundred works
in the collection identified by
means of the pictogram.

Send photos of your favourite works to Tubo
and get access to analyses, videos, podcasts. ..

~-

Concrete Art

Guided tours

The Centre Pompidou regularly provides visits

of the museum but also of exhibitions,
conducted by a Centre Pompidou guide. These
tours afford a better knowledge of certain works,
enabling you to enter into the spirit of 20th

and early 21st centuries avant-gardes and to
discuss themes and numerous questions.

13
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Geometric Abstractions

Abstract Express
Informal Art

Adapted guided tours

If you wish to benefit from adapted mediation,
quided visits are available for people with
disabilities and sacially disadvantaged groups
with limited access to the museum’s collection
and exhibitions.
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==
-‘gq

. 22 =

o
s15%

Podcasts "0
Freely available an our 'lll (I
Internet site or on dedicated |

applications, our podcasts

accompany you in your discovery of

the building, exhibitions and the museum.
You can listen to the podcasts before,
during or after your visit.

Narrative Figuration

14




modern art collection

@ Robert Delaunay (1885-1941)
Manége de cochons, 1922

@ WMarc Chagall (1887-1985)
Les Mariés de la tour Eiffel, 1938-1939

@ Natalia Goncharova (1881-1962)
Les Lutteurs, 1909-1910

21 18 5@ 2 @ i
[e——] jr————— m
200 17 14 1 I 9 I
I=———| =] p—— 1] ————:]
19 16 13 10 | 8 Ir
40 Terrace
) N

@ Marcel Duchamp (1887-1968)
Fontaine, 1917/1964

@ Frida Kahlo (1907-1954)
The Frame, 1938

© Piet Mondrian (1872-1944)
New York City I, 1942

Entrance

@ Yves Klein (1928-1962)
SE 71 L'Arbre, grande éponge bleue,
1962

@ Martial Raysse (1936)

Made in Japan - La grande odalisque,

1964

3

Access to

the terrace
and to the new
acquisitions
display

Terrace

* The visit begins in room 5

15




Museum | Level 5 — Historic display

Level 5 of the Museum presents works

by artists from various geographic and
cultural horizons from 1905 to the
1960s—-1970s, affording an understanding
of the great artistic innovations of

the 20th century and cross-currents of
influences. As it follows the avant-garde
movements, the layout alternates between
artistic trends and rooms dedicated

to one artist. These monographs were
rendered possible notably by the presence
in the collection of works from the studios
of foreign artists living in France.
Passages between the rooms present
documented thematic ensembles with
reqularly renewed works.

¥y »l

Discover masterworks from th

5 7 ||
@

34 31ﬂ
e L

Acess
to North
Terrace

Terrace

36

@ Henri Matisse {1869-1954)
La Blouse roumaine, 1940

@ Constantin Brancusi (1876-1957)
La Muse endormie, 1910

@ Vasily Kandinsky (1866-1944)
Avec I'Arc noir, 1912

16
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De Kinderboekenambassadeur van
Nederland verzoekt iedereen om
de houder van dit paspoort vrije
toegang te geven tot alle boeken,
boekwinkels en hibliotheken.

Lezers aller landen: help elkaar bij
het vinden van lievelingsverhbalen,
prachtige poézie en informatieve
boeken

bo
3eL206
) &
2 =
S { et
9’% bﬁb

bass?

www.kinderboekenambassade.nl

D)o

Wie zoekt, vindt. Maar niet altijd wat hij zocht.

- Paul Biegel -

..o WELKOM .. __

in de 1(|1n.':lart:»oceIlrenuml:mss‘m,e

G0

Dit paspoort is Mijn portret
eigendom van '

Voornaam
Achternaam

Geboortedatum

Ambassadestempel

Afgegeven in de
Kinderboekenambassade
te Den Haag op:

d(fg;/}
|

T 7
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Word ambassade,_,r
van je Iievelingsbc,ek
>—8—=¢ -

Maak anderen enthousiast voor
jouw favoriete boek

Wat is jouw lievelingsboek?
Er zijn zoveel mooie boeken! Dat maakt het moeilijk een lievelingsboek
te kiezen. Deze vragen kunnen je helpen:

*x

*

x

Welk boek heb je vaker gelezen? Of wil je vaker lezen?
Over welk boek droom je weleens?
Als je naar een onbewoond eiland gaat: welk boek neem je dan mee?

Van welk boek zou je wensen dat je het nog niet gelezen had?
Zodat je het weer voor de eerste keer kon lezen!

Over welk boek denk je nog na?

Om welk boek moest je lachen? Of huilen?

O &

(Voor)Lezen is verbeelding, je inleven in andere mensen

en werelden, en (ook) heel handig voer je Cito-toets

- Jacques Vriens -
Kinderboekenamb deur 2013-2015

C2>

Noteer hieronder jouw lievelingsboeken:

—

ol

o0

Kies nu over welk boek je een filmpje wilt maken

0.0-0—

C3>

=

Db
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Wat vertel je
in je filmpje?

Le— % —
™

45 seconden is te kort om uitgebreid te vertellen waar het boek
over gaat. Dat hoeft ook niet!

Wat vertel je dan wel? Hieronder staan vragen die je op een idee
kunnen brengen. Kies alleen de vragen die jij belangrijk vindt.

*  Waarom is dit boek zo bijzonder voor jou?
* Herken je iets van jezelf in het boek, of juist niet?

% Zou je een rol willen spelen in dit boek? Wie zou je dan willen zijn,
en waarom?

*  Wat vond je het spannendste, grappigste, mooiste stukje?
En waarom?

* Is het serieus, grappig, informatief, echt gebeurd of sprookjesachtig,
spannend of ...?

*  Wat vind je van de tekeningen in het boek?
* (a je door dit boek (anders) over dingen nadenken? Waarover?
*  Waarom moeten anderen dit boek lezen?

* Welk gevoel kreeg je tijdens het {(voor)lezen?
>

>

Voorbereiding
van je filmpje
F3

Om je gedachten op een rijtje te zetten kun je
een mindmap maken. Bijvoorbeeld zo:

rt .
Weet je wat je wiIt’Zeggen? Ga naar het aanmeldscherm in het bureau

en start met je Slurper. Vul alle vakjes in, dan ben je aangemeld.
Nu kun je jouw filmpje opnemen in de opnamestudio.
Start de camera met je Slurperen 54321

e
Als je toestemming geeft in het aanmeldscherm, plaatsen wij je

filmpje op www.kinderboekenambassade.nl. Zodat iedereen
jouw boekentip kan zien! Je krijgt het filmpje sowieso gemaild.

— -
Dus doe nooit wat je moeder zegt,

dan komt het allemaal terecht.
- Annie M.G. Schmidt -

(€34
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Lievelingsboej
I~

De eigenaar van dit paspoort is vanaf
heden Boekambassadeur van

Boektitel

Schrijver

Illustrator

Den Haag, datum

etbos

iz,
=

$QGk
Q’@Gua

bggs?

(S

Er is voor iedereen een passend boek te vinden

- Jan Paul Schutten -
Kinderboekenambassadeur 2015-2017

R —D

6>

Aantekeningen
o0

Maak hier (aan)tekeningen voor je filmpje.
Je mag ook tekenen. Kijk naar de vragen op pagina 4.

e

7>
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Ruimte voor (aan)tekeningen Ruimte voor (aan)tekeningen

—I— B

Wil je een mindmap maken voor een ander lievelingsboek?
Dan kan dat hier.

L

rt

b

o WY N —
Lees poézie-tief, lees elke dag een gedicht

- Monique & Hans Hagen -
Kinderboel b deur 2017-2019

<8 <9>
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Tips Spiekbrief voor
et het filmpje
Tips voor het opnemen van het filmpje _,

Je kunt beginnen met het voorlezen van de eerste zin,
of een paar andere zinnen.

Presenteer je het filmpje alleen of met z'n tweeén?
Als je het samen doet, overleg dan wie wat zegt of laat zien.
Oefen je filmpje. Korter dan 45 seconden mag. Langer kan niet.

Gebruik de bladzij hiernaast als spiekbriefje. Schrijf een paar
woorden op als geheugensteuntje.

Breng variatie aan door bijvoorbeeld je boek te laten zien. it
Of trek iets aan uit het kledingrek. "

Oefen eerst zonder camera. Vertel aan een persoon of in de spiegel.

Praat tegen de camera alsof het een mens is.
lemand die je goed kent. < &

Kijk recht in de camera tijdens de opname.

&“— eV —>
Wat niet kan is nog nooit gebeurd
- Koos Meinderts -

Clo> <>




Ruimte voor (aan)tekeningen Ruimte voor (aan)tekeningen

Y

Pt

e

— Yy —-

De wonderen zijn de wereld hog niet uit,
maar of dat waar is moet je zelf ontdekken
- Han G. Hoekstra -

<iz>

<B>
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Ruimte voor (aan)tekeningen Ruimte voor (aan)tekeningen
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Ik droomde dat ik wakker was

- Willem Wilmink - 25
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COLOFON
Tekst Hans Hagen, Monique Hagen en Anouk van Dijk
Vormgeving Vlijt Ontwerp

Kl“min Dit paspoort blijft levenslang eigendom van de eigenaar. De eige-
BOEK®N naar bewaart het paspoort zorgvuldig. De eigenaar deelt zijn/haar
MUSEMM iefde voor alle boeken die in dit paspoort zijn opgenomen,

%——————o@o_._—.—-@
En ze leefden nog lang en genoeg...
- Imme Dros -

© Kinderboekenmuseum

Cle>




De eigenaar van dit paspoort is Boekambassadeur.
Een Boekambassadeur brengt zijn of haar lievelingsboek
b zo veel mogelijk mensen onder de aandacht

www.kinderboekenambassade.nl
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Behave
yourself!

Something
very
unfortunate
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HIDDEN | At the Bourse
WORKS OF ART de Commerce, you can
look at art through

the eyes of a child

Free entry to the museum
for under-18s.

You can find works of art
just about anywhere, here.
One of them is a shy little
white mouse. ;

I / Activity Booklet
co Architecture

For 6- to 12-year-olds

| ‘yneuiq —
I 9919WIWO0Y) 3p

Want a clue? It's hiding
on the ground floor,

Meet at the Mini Salon, a free-
access space for big and small.

. ere
close to the lifts. Game5wham There's something happening here
Nou Le every weekend from 11:30am to 5pm.
Free, no need to book
What | —a- Time out for parents: children meet up
a:(_anguage is it for an Architecture or an Exhibition
speaking? WorkshoP® w_orkshop.
T Fun Price: 12€
hat Are Free with the Pinault Collection
Membership card
Explore the museum, hand in hand, ,;‘:_’
(sits Where during a Family Visit. )
N \ourself Price: 5€ for the under-18s '
You ge Led Museum ticket + 5€ for adults. =
Free with the Pinault Collection |
Membership card i

We invite you to - gg%lg&merce
listen to the little Discover all our activities for young Pinault
mouse's tale here: E visitors on pinaultcollection.com Collection




1 6‘“‘ A PALACE
AND A COLUMN

CENTURY

Once upon a time, there was a very
old column full of mystery...

+ Built in 1578 for Catherine de’ Medici
beside her palace, it is said that the
W queen used to take a secret door to

nn ascend the column and see the stars.
Today, the palace is gone, but the old
column is stilf therel

1, Finish the drawing,
imagining what the queen'’s
luxurious house looked like.

1 Bﬂ- A CORN
EXCHANGE
CENTURY * AND A STAIRCASE

Look for the double
helix stairs, close to
the bookshop.

It was built in the 18th
century, when the building
was an enormous storage

BACK TO
THE PRESENT

Go back down to

the ground floor.

Our journey through
time is coming to

a close, at the heart of
the Rotunda!

—

=

Tadao Ando, an architect of our era, transformed the building
into a museum. Nothing was destroyed — elements

from the past, like the column, the stairs and the paintings,
were all kept as they were.

The architect added a large grey cylinder at the centre
of the building.

This material is often
used in building. Touch

it! Do you know what
is it?

area for wheat.

Why is it shaped like this?

. To make a funny snail-like staircase?

. To help workers carrying heavy sacks on their
backs, with one stairway for going up and another
for coming down?

. So that children could play cat and mouse?

jdois 1snw sdnajid ay] "g emsuy

THE MATERIAL
FAMILY

Link each mysterious
materials to its
description.

. Brown or beige, I'm used
for building huts and pirate
ships.

. Transparent, | let light
through, but | stop rain
from coming in.

. Dark grey and resistant,
I'm used for bridges and
high-rise buildings. Here,
| was used for the dome.

. Smooth and black, | can be
found on roofs. Children

of yesteryear used me at
school with chalk.

'91BIS 1 ‘U0l 1) ‘sse|B:g {pooM Y SIamsuy

ﬂ @ﬁh A COMMODITIES
EXCHANGE
CENTURY  AND A PAINTING

On the second floor,
go out onto the promenoir
and lift your eyes.

In 1889, the building became a place

of trade, and its dome’s appearance
changed... Here, the price of food
from all over the world was decided on.
The artists who painted this canvas
hadn't travelled much: they represented
some of the countries as they
imagined them.

Look carefully at the communities
that are represented. Do you see
any stereotypes*?

*STEREOTYPES:

Representing a group of persons according to
our own {often wrong) way of seeing their
physical attributes or their behaviour.

-«
N
\

In 50 years' time, it's
possible that this building
may not be a contemporary
art museum at all. It could
be transformed again,

by one or several architects!

Imagine a new use
for your building
of the future.
Draw your model
below:

A surprise is waiting for you in the
museum’s basement (on level -2):

Come and discover the Engine Room and
look at the huge wheels. In the 19th century,
their job was to make a giant fridge work!
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KIMSOOJA

Rotunda

Our exploration
starts on

the ground floor,
in the Rotunda.

Here, artist Kimsooja
changed the floor
into an immense
mirror where you
can see not only
your reflection, but
also the building’s
architecture and

the giant dome.

It's almost as if
the sky was upside
down!

Come closer to the mirror.
Detangle this sentence

and put it right side up:
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Activity Booklet
Exhibition
For 6- to 12-year-olds

At the Bourse

de Commerce, you can
look at art through
the eyes of a child

Free entry to the museum
for under-18s.

Meet at the Mini Salon, a free-
access space for big and small.

Where 4 .
Game> There's something happening here
You Learn every weekend from 11:30am to bpm.
Free, no need to book
Time out for parents: children meet up
for an Architecture or an Exhibition
Worksho?® workshop.
un Price: 12€
That Are ¥ Free with the Pinault Collection t
Membership card [ /
Explore the museum, hand in hand, oy
\'-.‘5“5Where during a Family Visit. : '
. Nourself Price: 6€ for the under-18s [
Youlet Led Museum ticket + 5€ for adults. E
pele i N ] P |
Free with the Pinault Collection
Membership card f As

Bourse
. = — de Commerce
Discover all our activities for young Pinault
visitors on pinaultcollection.com Collection
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JEFF
KOONS

Gallery 5

Go towards Gallery 5 on the left
and see if you can meet up with
a pink dog.

Is this a plastic
balloon? Can't be sure!
This kind of balloon can
be seen at birthday
parties. In this case,
though, it's a giant
sculpture where you can
see your own reflection,
because the artist,

Jeff Koons, made the
balloon... out of steel!

Go all around it and
have fun noticing
how your reflection
changes. Draw your
strangely-shaped face
in the balloon!

CINDY
SHERMAN

Gallery 7

Just a little bit farther on in this hall,
you should meet the photo of
an elegant woman.

—_—

This artist likes to dress up as a character and then take
her photo. With the help of make-up, wigs and costumes,
she can change her appearance endlessly.

To Cindy Sherman, the world is a huge theatre and all of us
are its characters!

Which accessories worn
by the artist would you
like to borrow from her?

CHRISTOPHER
WOOL

Gallery 6
L)
Continue Observe a big, grey, dripping
straight painting. It's as if the artist wanted
ahead to to erase what he had done.
Gallery 6. : It looks like the graffiti that you can

see in the subway or on the street.

Inspired by these
markings, draw a line
with a pencil and use
your finger to blur it and
leave a trace: Wide,
narrow, long, zig-zag...
you're the one who
decides!

We've arrived at the end
of our exploration!

Upside-down worlds, from the circus to the theatre, from
sculpture to photography, going by painting — Artists use
their overflowing imagination to make us see our world
differently.

All of these works belong to Francois
Pinault’s collection. Passionate about
collecting works of art, he brought
over 10 000 of them together. He is
showing them here to share them
with visitors like you.

Have you already collected anything
because you loved it? What?

FRANZ
WEST

Gallery 7

Follow your pathway,
straight ahead to Gallery 7.

White heads that look like
funny ghosts or strange faces
are standing up in front of you.
They were cast in plaster by
artist Franz West. All you can
see is their nostrils and a large,
open mouth!

Draw funny
eyes on the
two heads
below:

How’s the World
Going? ‘

Draw your own vision
of the world!

Title:

We invite you to show your drawing
to the museum educators. You can ‘
recognise them by their purple rope and

bag. Discussing art is their mission, so

your drawing should catch their attention!
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To each their own

Talk

Got 20 minutes? Every half hour, an insight tour
presents the exhibitions, history and architecture
of the museum.

Got any questions? Museum educators come to
meet you in the exhibition halls.

Become an expert

The online app features audio content to

give you a fresh look at the works and the
architecture.

visite.boursedecommerce.fr/en

Explore as a family

The Mini Salon welcomes young visitors on
the 2" floor: books, games and tools are available.
.Animations on weekends from 11:30 a.am to 5 p.m

Prepare your visit

Our welcome teams will be delighted to give you
information and advice.

The museum is accessible to and comfortable
for all. Folding seats, wheelchairs, magnetic
induction loops, magnifying glasses and Braille
documents are available. We also have

an Accessibility booklet and an Easy to Read

and Understand booklet (in French only).

VRO

1 (.'.‘0.\'@'9(31&.;0n

M
mUSBUmS embersh."p

Pin
Collectje, '?uft

With the Pinault Collection Membership card, get unlimited
and priority access to the three museums of the Pinault

" Collection, and receive invitations to exhibition openings,

exclusive tours and more advantages.
Sign up online billetterie.pinaultcollection.com
and at the Information-Ticket space

ARE YOU BETWEEN 18 AND 26 YEARS OLD?
Admission is free every day from 4 p.m.! The free
Super Cercle card also gets you invitations to events,
numerous advantages and exhibition admission
at half-price before 4 p.m.

Become a Super Cercle member free online
billetterie-cercle.pinaultcollection.com

2, rue de Viarmes
75001 Paris

Open Monday to Sunday from 11 a.m. to 7 p.m.

Closed Tuesdays and on May 1st

Late-night opening until 9 p.m on Fridays
pinaultcollection.com

Sign up for our newsletter

and stay up-to-date on all
Bourse de Commerce—Pinault Collection news. o @ o

Do not litter

LE MONDE

COMME IL VA

P

Bourse

de Commerce
Pinault

Collection




Welcome to the Bourse de Commerce — Pinault Collection, L E IVI O N D E
the museum presenting the collection brought together
by Francois Pinault over more than fifty years. Discover an

original and passionate perspective on art from the 1960s CO IVl IVI E I L VA
to the present day.

At the heart of Paris, this round building that
bears witness to five centuries of architecture is enjoying a
new lease of life. Rejuvenated by architect Tadao Ando, it
fosters dialogues between heritage and contemporary
creation, and between the Collection and the visitor.

“With this museum, |
].n the i heart Of Paris’ . Mohammed Sami, One Thousand and One Nights, 2022,

I intend | |
to share my passion for

contemporary art.” :
% A group of iconic works from the Pinault

Francois Pinault 0/30 i Collection is displayed on all levels of the

: Elf5=5 Bourse de Commerce and like a spiral in

which images are generated, respond to

one another, highlighting Frangois Pinault’s passion for
and commitment to contemporary art.

Le monde comme il va (The World as It Goes),
reflects the turbulence and upheavals of the world.
Everywhere, stable points of reference are shifting and
slipping away. “Unaccountable mortals!,” exclaims Babouc;
Voltaire’s narrator in the philosophical tale from which it
takes its title, “How can you thus unite so much baseness
and so much grandeur, so many virtues and so many vic-
es?” Art and artists have long been on the lookout for
these human truths, producing powerful images, some-
times ironic, sometimes violent, of this paradoxical situa-
tion. Bringing together works produced for the most part
between the 1980s and the present day, the exhibition

‘a

é?ﬁ This booklet is made from recycled . reveals this acute awareness of the present.
paper. If you leave it in the urn on your In parallel to these works, the Korean artist
way out, it will be used again or recycled, Kimsooja, invited for a carte blanche, choreographs a
in a circular, ecoresponsible way. constellation of works in the Rotunda, the display cases,
Thank you. and the basement, offering a meditation on the movements
by which we collectively write history, between appear-
ance and disappearance, dizziness and dazzlement.
In front cover: Peter Doig, Pelican (Stag), 2003-2004. Oil on canvas. Curation: Jean-Marie Gallais, Curator, Pinault Collection
_Pinauit Collection. Photo: Mark Woods. © Peter Doig / ADAGP, Paris, 2024. Scenography : Cécile Degos
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Rotunda and Passageway — Ground floor
KIMSOOJA

Installation simulation To Breathe — Constellation by Kimsooja
in the Rotunda of the Bourse de Commerce. © Kimsooja / ADAGP,
Paris, 2024. ® Pinault Collection.

E¥¥E Titling her carte blanche To Breathe—
hﬁ% Constellation, the Korean artist Kimsooja
Y[R is transforming the Rotunda, the display
cases, and the basement of the museum

with her works.

“I'd like to make works that would be like
water and air, that cannot be owned but can be shared by
everyone,” says Kimsooja. A nomadic artist, she has
placed in the display cases a constellation of works span-
ning nearly forty years of her practice, just as she might
put down her luggage after a long journey. Inspired by
Eastern philosophy, her creations are not inert things, but
immaterial presences on the cusp of the invisible and the
ephemeral. The artist sets in motion works that are often
spherical, grains of sand or flaxseed, balls of porcelain or
clay, bottaris (bundles of fabric) and moon jars.

In keeping with Tadao Ando’s quest for an
architecture of the void and the infinite, Kimsooja trans-
forms the Rotunda into a dizzying, levitating space, an
inversion of the world where the sky of the glass dome
becomes like an abyss, altering our perception of space
and our awareness of the gravitation of bodies. Covering
the floor with mirrors, Kimsooja turns the work into an
essential experience. She hollows out the architecture,
allowing a void to emerge, in order to produce other sen-
sations, and perhaps also the awareness that our bodies
form an axis linking the sky to the earth.

Curation: Emma Lavigne, Chief Curator, Director, Pinault Collection

Auditorium, Foyer and Studio— Level -2
KIMSOOJA

Kimsooja, A Needle Woman, 1999-2000. Video installation with

4 projections shot and filmed in Tokyo, Shanghai, Delhi, New York,
6'30" each. Pinault Collection. Courtesy of Kimsooja studio.

© Kimsooja/ ADAGP, Paris, 2024.

: [E5F[E Trained as a painter at Hong-lk University in

ﬂ e Seoul, Kimsooja moved beyond traditional

B El%*¥Ea  artistic gestures in the 1980s, after expe-

riencing a revelation while watching her

mother sew with a needle, shifting her interest to everyday

practices, objects, and rituals and their symbolic and poetic
significance.

A Needle Woman is presented in the Studio,
a performance that has been repeated all around the world.
Kimsooja stands alone with her back to the audience, like
an axis that interacts with and resists the tumult of urban
life, reflecting the image of a world gripped by constant
acceleration. The artist uses her own body metaphorically,
like an anonymous, almost invisible presence, whose im-
mobility and verticality act like a needle in the fabric of
the world.

At the heart of the Foyer, her first video
performance, Sewing into Walking—Kyungju, is pre-
sented alongside five bottaris, the colourful bundles of
fabric used by Koreans in daily life. Both a banal object
and a symbol of movement, the bottariis also for the artist
an allegory of the cycle of life.

The Auditorium will be showing Thread
Routes, a film in six chapters shot in six cultural zones,
exploring the weaving practices and textile cultures of
different communities around the world. In the film,
which reveals humanity’s fundamental and universal re-
lationship with textiles, Kimsooja immerses the viewer in
the poetry of weaving and its cyclic movements, taking
them on a timeless journey. 39



Gallery 2, Hall and Salon
— Ground floor

The human comedy

MAURIZIO CATTELAN / MARTIN KIPPENBERGER /

LIU WEI/ GOSHKA MACUGA / SIGMAR POLKE /
MOHAMMED SAMI/CINDY SHERMAN / POL TABURET /
SALMAN TOOR / SUN YUAN & PENG YU

Sigmar Polke, Zirkusfiguren {Circus figures), 2005.
Acrylic, artificial resin and clay on fabric. Pinault Collection
© Sigmar Polke / ADAGP, Paris, 2024.

[EF¢E The world as it goes: is it left to the balanc-

e ing clowns and circus animals that populate

Y =] Sigmar Polke's painting? Or is it ruled by Sun

* Yuan and Peng Yu's old men, political or

religious authorities of the past or present, whose auto-
mated wheelchairs clatter limply against each other?

) From the ghost stories of Salman Toor,
Pol Taburet, and Cindy Sherman, to Liu Wei's collapse of
cities and knowledge, and the impossible political and
cultural reunion on Goshka Macuga’s monumental tapes-
tries, the works on show invite us to a vanity fair, showing
the different ways in which artists have appropriated the
turmoil of our time.

The figures of the jester, the acrobat, and
the clown—*"hyperbolic and deliberately distorting images
that artists liked to give themselves and the very condi-
tion of art”, as historian Jean Starobinski has observed—
rub shoulders here with those of the militant and the des-
pot, in a satirical game in which the viewer must see
beyond false pretences. '

Gallery 3 — 1* floor
Suddenly this overview
PETER FISCHLI & DAVID WEISS

Peter Fischli & David Weiss, installation detail Pldtzlich diese
Ubersicht (Suddenly this overview}, 1981-2012, 76 sculptures,
Unfired clay. Pinault Collection. Courtesy of th& artists

and Eva Presenhuber Gallery.

T Ever since they met in 1979, the Swiss artists
) FasER Peter Fischli and David Weiss have joyfully
O

challenged the seriousness of art, advocat-
ing naivety and irony as creative values.
Without a prevailing hierarchy, how can we tell a story
about the world? This is the question the two young art-
ists are asking themselves in Los Angeles, at loose ends
like the rat and the bear in their first film, Der geringste
Widerstand (The Point of Least Resistance). They set about
sculpting a repertoire for an absurdist encyclopaedia:
playlets and clay objects that bear witness to a fragmen-
tary history of humanity through their personal memories,
trivial or crucial historical episodes, works of art, and
statements of popular philosophy.

The sculptural epic Plétzlich diese Ubersicht
{Suddenly this overview), which began in 1981 and ended
with the death of David Weiss, comprises several hundred
works, executed quickly and without any preparation, a
large number of which are held by the Pinault Collection.
Films by the duo are also on show on the first floor's land-
ing and at the foot of the double helix staircase on the
ground floor. 40




Gallery 4—2 floor
Making ruins

ANNE IMHOF / KIKI KOGELNIK /
BERTRAND LAVIER

Bertrand Lavier, Dino, 1993. Damaged Ferrari Dino 308 GT4.
Pinault Collection. Courtesy of the artist. Photo: Rebecca Fanuele.
© Bertrand Lavier / ADAGP, Paris, 2024.

Two chaotic visions of the world and two
generations collide: a crashed Ferrari
presented on an immaculate plinth by
Bertrand Lavier in 1993, and a sky black-
ened by a cataclysmic explosion painted by Anne Imhof
in 2022. To the side, a relic, a leather jacket, drips pow-
dered sugar onto the floor like an hourglass. "

“Some artists wanted to destroy and con-
struct at the same time. To destroy the self-importance of
a modernity that had become a “doxy” with little of the
freedom inherent in modernity, to construct because it is
a way of opposing the language of authority [...]. And so
they built ruins. Ruins of great painting and sculpture,
great ideas, things from the past that had imploded,”
writes art historian Fabrice Hergott regarding works by
Christopher Wool and Martin Kippenberger from the
1980s, presented further on in the exhibition. This same
widespread rejection seems to resurface cyclically, mak-
ing us the witnesses, victims, or perpetrators of a sym-
bolic crash.

Gallery 5—2™ floor
Art, love, and politics

GENERAL IDEA / ROBERT GOBER/
DAMIEN HIRST / JEFF KOONS

Jeff Koons, Balloon Dog (Magenta), 1994-2000.
Mirror polished stainless steel with transparent color coating,
Pinault Collection. Photo: Santi Caleca. Courtesy of the artist,

#1 subversion to work agalnst establlshed

values and cast widespread doubt on the
definitions of art, situating themselves in the tradition of
the avant-gardes and in their own time.

Jeff Koons, Damien Hirst, General ldea,
and Robert Gober attack the underlying mechanisms of
the various power structures {political, institutional, com-
mercial) and provide a commentary—one more bitter
than it seems—on this period, which also saw the explo-
sion of the AIDS epidemic and the redefinition of the rela-
tionship between the body and the other.

As the philosopher Alain Badiou de-
nounced in the early 1990s, truths had been concealed:
art had become “culture”, love had become “sexuality”,
science had become “technology”, and politics “manage-
ment”. What most of the works gathered here share is
that they signal their presence, making themselves obvi-
ous (shop windows, advertising language, saturation,
shiny materials) in order to confront us with fundamental
issues through irony or the misappropriation of trivial
symbols and objects. 41




Gallery 6—2" floor
Fantasies and bankruptcies

DORIS SALCEDO / WOLFGANG TILLMANS /
ROSEMARIE TROCKEL / CHRISTOPHER WOOL

Rosemarie Trockel, Trauma, 1992. Iron, baking varnish,
stove plates. Pinault Collection. Colrtesy the artist and Spriith
Magers. © Rosemarie Trockel / ADAGP, Paris, 2024.

While the 1980s still rode the wave of the
1960s pop aesthetic, the utopias of the post-
war years were in the process of collapsing.
The Concorde, the supersonic aircraft
captured by Wolfgang Tillmans, which fascinated with its
ideals of beauty and speed, is also an “environmental
nightmare conceived when technology and progress
was the answer to everything and the sky was no longer
a limit”, in the artist’s words.

The 1990s saw a certain disenchantment
of the world. The political, social, and environmental
spheres were profoundly shaken, and their disintegration
provided material for artists. In Colombia, Doris Salcedo
created powerful metaphors for trauma, bearing witness
to the dark areas of recent history. In Germany, Rosemarie
Trockel confronted the taboos on gender stereotypes in
art, while the American Christopher Wool erased his ges-
tures and inscribed words testifying to the misunderstand-
ing that can arise between the artist and the public.

“4

Gallery 7—2 floor
The silence of the world

ANNE IMHOF / LUC TUYMANS /
FRANZ WEST

I ST |t t
Luc Tuymans, Eternity, 2021. Oil on linen.
Pinault Collection. Photo: Luc Tuymans Studio.
Courtesy the artist and David Zwirner.

Luc Tuymans' candy-like or planet-like ex-
plosion and Anne Imhof's Natures Mortes
(“still lifes”) and muted violence form a
new spectacle between rage and desire,
witnessed by the spectral figures of Franz West.

A punching bag offers itself as a potential outlet for this
contained violence, but its museum status prevents us
from hitting it.

This frustration gives rise to melancholy,
symbolised by Anne Imhof’s portrait of a nude body seen
from behind. The motto “NOW AND FOREVER"” appears
in the hairstyle, like a contemporary vanity, a cult of the
present in the face of our powerlessness in the face of the
inexplicable “unreasonable silence of the world” men-
tioned by the writer Albert Camus in The Myth of Sisyphus,
published in 1942, 42




Gallery 7—2™ floor
Vacillations of the subject

PETER DOIG / MARLENE DUMAS /
MARTIN KIPPENBERGER / FRANK WALTER

Martin Kippenberger, Ohne Titel, 1996.
From the series “Window Shopping bis 2 Uhr Nachts”,
QOil on canvas. Pinault Collection. Courtesy the artist.

W] Private paintings, fictional self-portraits,
% tight framing, and the dissolution of the
figure and the background all raise ques-
tions about the body and identity in the
work of Peter Doig, Marlene Dumas, Martin Kippenberger,
and Frank Walter. g

These four artists explore human figura-
tion, confronting us with subjects that are ever-changing
and unfathomable, as if they wanted to disappear, which
only makes them appear all the more central.

A guilty artist punished in the corner, or
deformed and wearing a dress in Kippenberger's work; a
character caught in the light in a suspended landscape by
Peter Doig; a change of appearance and skin colour in
Frank Walter’s self-portraits; a sensitive study of the emo-
tions contained in the body and on the face in Marlene
Dumas’s canvases: these characters appearances all
crack through the paint, playing with the light or hiding
from it.

Gallery 7— 2" floor
Ghosts from the past

MAURIZIO CATTELAN / CINDY SHERMAN /
STURTEVANT / LUC TUYMANS

Cindy Sherman, Untitled #5671, 2016.
Dye sublimation metal print. Pinault Collection.
Courtesy the artist and Hauser & Wirth.

[ESEE Ghosts from the past emerge in the works of
G @ E-- Maurizio Cattelan, Luc Tuymans, and Cindy

Sherman, while Sturtevant’s monumental

installation 7200 Coal Bags—an approximate
reproduction of the mythical room staged by artist Marcel
Duchamp at the 1938 International Surrealist Exhibition in
Paris—provides an opening onto an inaccurate past.

This inaccuracy echoes the confusion sur-
rounding notions of authorship and authenticity, intro-
duced by Marcel Duchamp as an artistic revolution at the
beginning of the last century, and which is regularly re-
vived in the history of art, as evidenced by the many
found or reappropriated objects in the exhibition.

“No thing, no self, no form, no principle, is
safe, everything is undergoing an invisible but ceaseless
transformation, the unsettled holds more of the future
than the settled, and the present is nothing but a hypoth-
esis that has not yet been surmounted.” (Robert Musil,
The Man Without Qualities, 1930).
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In situ works

MAURIZIO CATTELAN / RYAN GANDER /
MARTIN KIPPENBERGER / SUN YUAN & PENG YU

Martin Kippenberger, Ohne Titel, from the series “Laternen”, 1989.
Iron, lacquer, glass, light bulb, cable. Pinault Collection.
Photo: Aurélien Mole

[E4¥[E Everywhere in the museum, works of art
ﬂ et discreetly populate the exhibition space and
=] engage in a dialogue with the architecture.
Greeted by an amusement park mascot
bearing the likeness of Pablo Picasso (Maurizio Cattelan
—Vestibule), the visitor then happens upon an undulating
lamp post {(Martin Kippenberger — Passageway), followed
by a surprising or threatening encounter with animals —a
shy mouse (Ryan Gander — Passageway), a faithful skele-
ton dog, quiet pigeons... (Maurizio Cattelan — Engine
room and Promenoir), or even a bird of prey on the look-
out {Sun Yuan & Peng Yu - Promenoir) plants seeds of
doubt: does the exhibition come to an end? These dis-
turbing presences question the separation between na-
ture and culture, the human and the non-human, truth
and falsehood.
Some of these works from the Pinault
Collection aré permanent fixtures on the site, while others
disrupt the exhibition itinerary. Outside, Philippe Parreno’s
light installation, perched on the Medici Column, endlessly
repeats its messages to its potential recipients.

La Halle aux grains— Restaurant-Café

Petit Salon  View of the building and Paris &

Gallery4 IMHOF / KOGELNIK / LAVIER
Gallery5 GENERAL IDEA / GOBER/ HIRST / KOONS
Gallery6 SALCEDO /TILLMANS / TROCKEL / WOOL

Gallery7 CATTELAN/DOIG/DUMAS / IMHOF/
KIPPENBERGER / SHERMAN / STURTEVANT/
TUYMANS / WALTER / WEST

In situ CATTELAN /SUN & PENG

Mini Salon Space for young visitors

Gallery3 FISCHLI & WEISS

Salon SAMI
Passage ~ KIMSOOJA / FISCHLI & WEISS
Rotonde KIMSOOJA

Gallery2 MACUGA /POLKE / LIU / SHERMAN /
TABURET / TOOR / SUN & PENG

In situ CATTELAN / GANDER / KIPPENBERGER

Les Editions — Bookshop

Auditorium KIMSOOJA
Foyer
Studio

In situ CATTELAN
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PRACTICAL
INFORMATION

SERVICES

For your convenience,
lockers, toilets, baby-
changing facilities and
wheelchairs are available.

Grande Galerie de
I'Evolution

Jardin des Plantes

36, rue Geoffroy-Saint-
Hilaire - 75005 Paris

On level {, a cafeteria serves

TRANSPORTATION drinks and snacks all day.

t 2
he rc.) 710 . A wide selection of gifts and
Censier-Daubenton, Jussieu L )
Bus: 24 67, 89 souvenirs are available at the
o — giftshop in the lobby, level 0.
gpzr?ldzﬁ ZggeRi Tuesdays LTSRS
s / 3 v Reception:

10am to 6pm (last admission
5pm).

Closed Ist January, [st May
and 25th December.

+33 (0)! 40 79 54 79 /
+33 (0)i 40 79 56 Ol
contact.jdp@mnhn.fr

ONLINE TiCKET SALES
billetterie.mnhn.fr

Group and school
reservations:
resamuseum@mnhn.fr

ANNUAL MUSEUM PASS
Unlimited admission to all
public museums, zoos and

Accessibility:
info-accessibilite@mnhn.fr

Giftshop: +33 (0)I 40 79 39 40

gardens of the Muséum. FiND US

Pass available at Jardin des n @ijardindesplantes
Plantes ticket desks. .
@ L] @le_museum

jardindesplantesdeparis.fr/en

HN — Mars 2024 £ imprime sur papier issu de foréts gérées durablement - Photo de couverture © MNHN- B, Faye

WELCOME
TO THE MUSEUM

The Muséum National d'Histoire Naturelle is an
exceptional institution, part research centre, part
university, part museum, part botanical garden and
part zoo. Drawing on four centuries of scientific
discovery, it works diligently in favour of our
planet's future. its many sites throughout France
will help you to better understand nature in all its
dimensions and the world around us. Be sure to
explore them!

THiS GALLERY iS LOCATED iN

THE JARDIN DES PLANTES,

ONE OF TEN MUSEUM SIiTES
OPEN TO THE PUBLIC.

@a

CHEVRELOIJP

i PARIS

MARINARIUM
CONCARNEAU

HARMAS L H. FABRE
MUSEE & JARDIN
Sernai-du-Comtat

0
y E] PALEOSITE %

SANSAN JARDIN BOTANIQUE
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LEVEL 1
LiFE’S DIiVERSITY ~ TERRESTRIiAL HABITATS

_ Arctic / Antarctic

African savannah . Species classification

' Sahara desert o Collections and taxidermy

Amazonian rainforest

@S

LEVEL O ' O

LiFE’S DiVERSITY - MARINE HABIiTATS

) Deep-sea plains %) Coral reefs

. Hydrothermal vents
Pelagic habitats Arctic / Antarctic

LEVEL -1 ' I
- m Temporary
TEMPORARY EXHiBiTiON - > exhibition

GALLERY RULES SERVICES |

@ @ @ AIEISE el e e, Reception / information Tickets Lockers Cafeteria Giftshop
please do not touch them. )
Flash photography and tripods
are prohibited. : % Toilets @ Changing tables @ Panoramic lifts @ Temporary exhibition lift

— =
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'FLOOR
PLAN

LEVEL 3
THE EVOLUTION OF LiFE

Virtual Reality
Cabinet

Origins of a theory ¢ ) Retracing life on Earth

Reproduction
and transmission 4 /

'Evolution, anything new?

Transmission
! and selection

Reconstructing : , . . o
the history of Iife Virtual Reality Cabinet

@@® ™

LEVEL 2 2

HUMANS, A FACTOR OF EVOLUTION

tntroduction

. i ; Things are getting
.Huntlng, fishing, gathering complicated

@

C A
N

Species introductions . A iendan=Eler

3 | Domestication

The planet today

&
&=/

. ; Revivre
and extinct species

Changing landscapes

: @@y Revivre, |
 Poliution g extinct animals in o
: ¥ augmented reality




BiENVENUE

DANS L'UN DES SiTES
DU MUSEUM NATIONAL
D'HiSTOIRE NATURELLE !

Venez découvrir les sciences naturelles et admirer
des collections uniques dans nos galeries et musées,
une diversité incroyable d‘arbres et de plantes dans
I'4crin de nos serres, nos jardins botaniques et notre
arboretum, ainsi que des animaux a protéger dans
nos parcs zoologiques et notre marinarium. De quoi
nourrir votre curiosité !

Cette cocotte, sur le théme de la biodiversité*,
vous permettra d’en apprendre plus sur les
collections et espéces vivantes que vous pouvez
admirer dans les djfférents sites‘ du Muséum et
sur la nature qui nous entoure. A vous de jouer !

*Mais qu’est-ce que la biodiversité ?

Le terme désigne l'ensemble de tous les étres vivants

de la Terre ainsi que leurs interactiens entre eux et avec
leurs milieux de vie. La biodiversité évolue dans le temps,
car certaines espéces tout comme certains milieux se
transforment, apparaissent ou disparaissent.

LE MUSEUM
[ ]
STATION MARINE/ ® e
MARINARIUM [ ]
DE CONCARNEAU
RESERVE
ZOOLOGIQUE
i ot AUTE-TOUCHE
SIiTES ZLAH TO
PARISIENS
HARMAS J. H. FABRE
E MUSEE & JARDIN
ggls_'sp-fommz Striaran-tu-Comtat
PARC =
ZOOLOGIQUE
DE PARIS

JARDIN BOTANIQUE

VAL-RAHMEH
@ @ Menton

ARBORETUM MENAGERIE —

o VERSAILLES- JARDIN i
CHEVRELOUP DES PLANTES % %)CE)SOIPLLAd#EgIN
GRANDES
B SERRES
JARDIN DES
PLANTES @
- GALERIE DE
. PALEONTOLOGIE
GRANDE GALERIE "
DE L'EVOLUTION @ @ ETDANATOMIE

GALERIE DE GEOLOGIE
ET MINERALOGIE
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UN MUSEUM UNiQUE
AVEC DES SiTES ET
DES ACTIVITES MULTIPLES

Le Muséum vous accueille dans différents sites
répartis a Paris et en régions. Autant de lieux pour
s’émerveiller et s’instruire !

LE JARDIN DES PLANTES

Grande galerie de I‘Evolution / Galerie de paléontologie
et d’anatomie comparée / Galerie de géologie et de minéralogie /
Grandes serres / Ménagerie, zoo du Jardin des Plantes
Venez flaner entre ses jardins thématiques, statues et arbres remarquables,
observer les animaux de son zoo, déambuler dans ses grandes serres ou
découvrir dans ses galeries des collections uniques au monde...

LE MUSEE DE L'HOMME

( Paris 16° Arrondissement)
Le Musée de I'Homme a pour vocation de présenter le genre humain
dans sa diversité anthropologique, historique et culturelle. Un «musée
laboratoire» pour comprendre qui nous sommes.

LE PARC ZOOLOGIQUE DE PARIS

(Paris 12° Arrondissement)
Lieu de conservation de la biodiversité, le Parc zoologique de Paris vous
embarque dans un voyage immersif. Venez rencontrer plus de 3 100 animaux,
dont le bien-étre est la priorité des équipes. ici, émerveillement
et dépaysement attendent petits et grands.

L’ARBORETUM DE VERSAILLES-CHEVRELOUP

(Yvelines)
Vaste espace paysager abritant une exceptionnelle collection d’arbres,
Chevreloup fait partie intégrante du domaine royal de Versailles depuis 1685.
Le Muséum national d'Histoire naturelle y développe depuis prés d'un siécle
un véritable musée vivant de l'arbre.

@M LA RESERVE:ZOOLOGIQUE DE LA HAUTE-TOUCHE

WY (Azay-le-Ferron, Indre)

Lieu de conservation de la biodiversité, la réserve zoologique de la haute-
touche vous invite & un voyage animalier unique. ici, émerveillement et
dépaysement attendent petits et grands.

JARDIN BOTANiIQUE VAL-RAHMEH

(Menton, Alpes-Maritimes)
Entre fraicheur des fontaines, bassins et allées ombrées aux feuillages
touffus, partez a la découverte d'une végétation luxuriante et diversifie.
Jardin d’acclimatation, jardin conservatoire, il présente de belles collections
de palmiers, de bambous, d’agrumes et de plantes alimentaires tropicales.

y L'HARMAS JEAN-HENRi FABRE

(Orange, Vaucluse)
Ce site classé fut la derniére demeure du grand naturaliste Jean-Henri Fabre
(1823-1915). L'esprit et 'atmosphére laissés par J.-H. Fabre sont présents dans
tout le domaine, du cabinet de travail - le cosur de la maison -, au jardin -
son «laboratoire entomologique ».

LE MARINARiUM DE CONCARNEAU

(Finistére)
Situé dans la plus ancienne station marine au monde encore en activité,
le Marinarium vous Invite a plonger au coeur des eaux bretonnes. Atravers
ses divers aquariums, découvrez l'extraordinaire biodiversité de 'Océan
Atlantique.

Imprimé an France sur papler 100% recyclé. Cradits : € MNHN, ® Marthe Mulkey / MNHN pour les lliustrations. Design graphiqua @ Julia Bouchet.

MODE D’EMPLOi

Détachez la cocotte et ce marque-page en suivant la
prédécoupe et pliez la cocotte selon le schéma.

La cocotte est préte !

Demandez a votre famille/vos amis de choisir un
chiffre puis actionnez-la. Une fois arrivé sur l'ouverture
correspondante, vos partenaires doivent choisir un
chiffre entre | et 4 et poser la question sélectionnée.
Amusez-vous a deviner la réponse tous ensemble et
découvrez les merveilles du vivant visibles dans les
différents sites du Muséum !
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THE ORIENTALISTS
INGRES, DELACROIX, GEROME...

SHORT PROGRAM

FOREIGN NATURE

CONTEMPORARY CREATION

pirecion anp Desicy JULIUS HORSTHUIS music BEN LUKAS BOYSEN

armsvic creanicn VIRGINIE MARTIN oesice ano prooucnon CHTBACK
wmusic soeevision anp sixise START-REG rronucrion CULTURESPACES DIGITAL®

The Orient first appeared on the cultural landscape in the 17 century, but
it was primarily the first French translation of the tales of The Thousand and
One Nights, in 1704, that really started the fashion for Orientalism. Part
of a multi-artistic movement that allowed 19" century industrial society to
escape into a romantic, exotic world, the Orientalist painters have returned
to Paris and have now turned up at Atelier des Lumiéres.

1- PROLOGUE

Accompanying Charles de Mornay on a diplomatic mission on behalf of
Louis-Philippe |, in his travel diaries, Eugéne Delacroix quickly jotted down
sketches of the sensations and impressions he experienced during his
stay in Morocco.

2 - THE ORIENTAL CITY

From the rooftops, we can see panoramic views of distant horizons: terraces,
lightly caressed by the wind, invite you to enjoy a moment of reverie. The shady
rooftops give way to bustling streets and markets. in this maze of alleyways,
brightly coloured carpets gradually cover the walls and visitors are invited in
to meet the locals. Stunning portraits appear, such as Jean-Léon Gérome's
Bachi-Bouzouk, magnificently dressed in silks, but whose weapons are a
reminder of his brutal profession.

3 - THE DANSE OF THE ORIENTAL SOUL

Now it's time for a show. The patterns start to dance. Sword dancers and
belly dancers, musicians, snake charmers and actors attract the attention
of a group of spectators.

4 - ARCHITECTURAL WONDERS

Things quieten down and all is calm again, as the light reveals palaces
of majestic proportions, thirst-quenching fountains in the patios, and the
mesmerising geometric patterns of the zellige tiles.

5 ~ THE MERCILESS CROSSING OF THE DESERT

The plants growing in the patios gradually fill the space and take visitors
outside the city. Arid landscapes were a key theme for Orientalists on
expeditions, and the desert motif fascinated with its light, textures and
colours.

6 - A WORLD OF WILD ANIMALS

Huge claws scratch the walls, the big cats come out of hiding and reveal
themselves in the shadows. Delacroix was fascinated by big cats, painting
them in their natural environment and reproducing their captivating gaze.

7 - THE ORIENTAL WOMAN

The so-called “Oriental” woman was a subject that inspired the greatest
masterpieces of this pictorial movement. The closed world of the harem,
shrouded in mystery, was a pretext for studying the nude: behind the
mashrabiya, or oriel windows, painters like Delacroix, Richter, Gérome
and Ingres give a glimpse of voluptuous, diaphanous, evanescent bodies.

CULTURESPACES DIGITAL®

In this creation, the employment of fractals generated by computer creates
a universe where mathematics and art coalesce seamlessly, where the
secular and the spintual harmonize, where the differences between the
organic and the artificial, the macro and the micro all blend into a strange
and unseen universe.

FIND ALL THE TEXTS UPSTAIRS ON THE MEZZANINE
FLOOR

DES LUMIERES

IMMERSIVE ART CENTRES

PROLONG THE EXPERIENCE
BY DOWNLOADING THE APPLICATION

+. -.-'.-;.
T The application offers original anecdotes
on 30 major works, Discover Egypt’s masterpieces

E -1 ] "
in a fun way.

@ #AtelierDesLumieres
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EGYPTIAN
PHARAQHS

FROM CHEOPS TO RAMSES I
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ZRATISTIC CREATION VIRGINIE MARTIN DESIGN 34D PRODUCTION BUTBACK
PUSIC SUPERYISION AND MIXING START'RE[: PRODUCTION EULTURESPACES DIGITAI. !

‘ E: culturespaces

CULTURE FOR EVERYONE

BARCE-




EGYPTIAN PHARAOHS
FROM CHEOPS TO RAMSES Il

LONG PROGRAM

armisTic creation VIRGINIE MARTIN oesign ano proouction GUTBACK
music supervision ano mixing START-REC  proougrion GULTURESPAGES DIGITAL®

Buried beneath the millennia-old sands of the Nile Valley, the treasures
and monuments of the Pharaonic period unvell the history of ancient
Egypt. spanning over three thousand years, from 3200 and 30 BC.
Embark on a journey to meet the great pharaohs, from Khufu and
Tutankhamun to Ramses |1, to explore a heritage of exceptional proportions:
the pyramids, temples and lavish funerary tombs contribute to cosmogonic
vision that binds men and gods.

In the genesis, the creator god Atum emerged from the primordial ocean.
He shapes the universe, illuminated by the solar god Ra. On his sacred
bark, Ra battles the evil serpent Apophis every night, heralding a new day
to Egypt with the arrival of the first humans...

1- PROLOGUE

The exhibition makes a brief stop in 1838, to follow in the footsteps of
Scottish painter and watercolourist David Roberts. Encouraged to travel
by Turner, he toured Egypt and discovered the remains of ancient Egypt,
as found by Napoleon Bonaparte during his Egyptian Campaign in 1798.
These architectural treasures of gigantic proportions, which provided
a glmpse of the splendour of the Egyptians in ancient times, much
impressed David Roberts, who wrote in his diary: “we are a people of
dwarfs visiting a nation of giants".

2 - DIVINE GENESIS

In ancient Egyptian mythology, the creation of the world is a fascinating
founding myth that sets in motion the natural elements, embodied by the
goddesses and gods. You are immersed in Noun, a primitive subterranean
ocean. From this sleeping chaos emerges Atum, the creator god, whose
rays land on the first pointed stone, the “benben”, a symbol of which the
pyramids are an illustration. Atum creates the first gods: Shu, A, and
Tefnut, Moisture. They give birth to Geb and Nut who, separated by their
father, form the earth and the vault of heaven.

Then see the barque of Ra, god of the sun, who fights the evil serpent
Apophis every day, to bring about the birth of a new day. Finally, Atum's
tears flood the earth, giving birth to the first humans.

3 - LIFE ON THE BANKS OF THE NILE

This river 1s a vital artery uniting the different regions of Lower and Upper
Egypt, a water source on which people depend. It is also Egypt's main
traffic route, carrying both people and matenals. Ancient Egypt's seasons
and food are dictated by the rhythms of the Nile, which also gives birth to
majestic art, as lush as the flora and fauna it represents. Reeds, lotuses

and papyrus bloom, hunters put birds to flight, farmers plough, and the
whole of Egyptian society comes to life.

4 - BUILDING THE PYRAMIDS

Built over 4,000 years ago by Cheops, Khafre and Menkaure, these
legendary monuments are above all the tombs of kings, who were buried
like gods. These gigantic necropolises — the Pyramid of Cheops Is one
of the Seven Wonders of the Ancient World — still puzzle Egyptologists
because of the complexity of the construction sites. The enigmatic Sphinx
completes the panorama of the Giza plateau, a fascinating representation
of a pharaoh as a recumbent lion with the head of a man.

5 - PHARAOHS

The pharaohs, veritable muses of Ancient Egypt, form a fabulous frieze
that tells the story of over 3,000 years of history. The palette of Narmer,
the founding pharaoh of the very first dynasty, illustrates the story of the
unification of Upper and Lower Egypt. Pharaohs played a key role in Egyptian
society, acting as a link between the earthly and divine worlds. Under the
reign of Akhenaten, Egypt underwent a religious revolution, moving from
polytheism to monotheism. The disruption in the aesthetic can be seen in the
representations of the pharaoh and his wife Nefertiti depicted in their family
life. The pharaoh was also a warrior king, and his power therefore lay also in
maintaining Egypt's borders. Victories over the enemy were the occasion for
official narratives glonfying the sovereign, such as that of Ramses Il and his
legendary battle against the Hittite people at Quadesh.

Tomt of Neferlari

David Roberls, Frani efevation of the Great Temple of Abu Simbef. Nubia

6 - DIVINE GOLD

The ancient Egyptians considered gold to be a divine metal, the flesh
of the gods. You can see it in the bracelets, pectorals, amulets and
daggers that sparkle and shine with a thousand lights. Carnelian,
turquoise, amazonite, lapis lazuli... the shimmering, semi-precious stones
bear witness to rich exchanges with Iran, Afghanistan and the cities of
Mesopotamia, The small, gilded wood naos found in Tutankhamun's
treasure 1s the perfect end to this chapter: finely carved, 1t depicts the
royal couple formed by Tutankhamun and Ankhesenamun.

7 - TEMPLES

Egypt 1s brimming with hundreds of temples — sacred places and homes
to the gods. Everything here 1s a symbol of the world created in the divine
genesis: from the imposing surrounding walls and gates representing the
Noun, to the naos, a secret sanctuary housing the divine statue. Thanks
to the striking images recreated by Ubisoft. you are greeted by avenues
of sphinxes, before strolling through the courtyards and colonnades
of a majestic temple. Masterpieces of the Ramesside dynasty and a
UNESCO World Heritage Site, the temples of Abu Simbel in all their

grandeur are displayed before visitors. They discover the colossal statues
of Ramses Il and the elaborate fagade of the small temple dedicated to
his wife Nefertari. Next admire the extraordinary phenomenon of the holy
of holies, it up as on every 22 February and 22 October, when the sun’s
rays cross the temple and illuminate three of the naos's four gods.

8 - VALLEY OF KINGS AND QUEENS

The Valley of the Kings and Queens i1s the main necropolis of the New
Kingdom, housing the tombs of the famous pharaohs. These tombs
contain sublimely polychrome murals depicting the deceased's nocturnal
Journey to the after life. The valley, guarded by the Colossi of Memnon,
i1s home to Hatshepsut's temple and a wealth of treasures, the most
famous of which 1s, of course, that of Tutankhamun, whose discovery in
1922 was a major event. The door opens to reveal a jumble of precious
objects, furniture and jewellery, and a sarcophagus. The gold glints softly
in the torchlight, to be followed by the king's funerary mask. Then turn
to the tombs of Horemheb and Ramses |, whose very simifar frescoes
feature magnificent representations of Anubis and Osiris. Then rays of
light reveal the paintings on the tomb of Queen Nefertari, the first royal
wife of Ramses |l, whom he called “she for whom the sun shines”.

9 - THE BEYOND

The golden stars on Nefertari's celling resemble a celestial vault. The
queen appears alongside the various gods who are accompanying her
to the afterlife, as the Dendera zodiac, now removed from the temple and
preserved in the Louvre, swirls around the floor and walls. It illustrates the
Egyptians' perception of the sky and goes with the astronomical celling
in the Temple of Hathor, renowned for its dazzling colours. Paradise Is
also depicted in the frescoes on the tomb of the artisan Sennedjem: a
luxuriant, real Eden awaits any of the dead who have successfully passed
the test of weighing their souls.

10 - SUNKEN TREASURES

Now leave antiquity behind and return to the present, immersed in the
Bay of Aboukir where, in 2001, archaeologist Franck Goddio discovered
the mysterious remains of the sunken city of Thonis-Héracléion, 35 km
east of Alexandna. Goddio was a pioneer of underwater archaeology,
and his unique images of his explorations have prompted continued
research into ancient Egypt, where there are still so many treasures to
discover.

4 .

The Neferliti busl

Frederick A. Bridgman. The procession of the sacred buil Apis




‘uaJp[iyo JoJ Jnoy
[ewiue [eloads e sl 9Jay] “ueldisnul
Jo uaydeuaboioyd ‘1s1Bojoig e 1O sake
ay1 ybnouya sBuinuied eyy JoroosIp
Jo suoje 1no o9 ‘Bunuied a1ldnoAey
JnoA 1e 3o0j e aye1 1snl aghew Jo
‘s1seJoqul jeuosdad UMO UNOA s1ins
3ey3 Jno3 e 4o ‘saybiybly eyy 4o noj
3OINb e 1895 01 JUEBM NOA 1BYM BpPIDBP
noj ‘sbunnuied uno puiyaqg sa1101s 8y}
Jeay 01 @l pjnom woym auoAue 1oJ
a|ge|ieAe s| JNO1 BIpBWINW 89814

SUO01III]]0 ANO 42400S1P NOA Op N_SI
£91792]]02 2ZUO {1l YopIU0 0L

Jnojualialp
a|eloads usa Ja s| ualspuly JOOA
jueyiznw jo jeeltbojoy ‘Boojoiq uss
uen uabo ap Joop usiliep|iyos op
Aqeq jo ped do ussje e9 ‘lluep|iyos
o319140AB4 Mno| uoomab }80z Jo

1sed sassoadaiul mnol [Ig aip 1no)]
uaa ‘usjundeibooy ap :usiz 3 Im 8l
1em J|oz jeedaq o unoleipawiijnw
sijedb ap 49 s) uslluep|iyos azuo
lajyoe us|eyJlaA ap Jeeu si
Brisibsmnaelu alp usalepal JOOA

-

LA R ]
»

dde sinysilanep

'sniyluqed jaJeg Aq youlpjo9 ay |
‘PlJOM B Ul pJig SNOWEJ 3SOW ay3
pUE S1PUBIqUSY USAS|S ‘SI98WIIBA

99J4U3 Y1m U0I103||00 showie)
-pl4om e 03Ul maJb uo309)|00 Jey]
| wel|im Bury 4o uo1308||00 8y}
wouJl} sbunured yiim paji ‘wnasnw
e sweoseq soejed A310 8Y3 ‘ZZ8L Y|

‘|izedg yoang ul

Jouuanob se 1sed s|y pue asnoy siy
‘S11dNey Ueyor 1NOge S10W UJdes|
ued NoA ‘(Joo|} 1S41}) 8 WOO. U|
"@snoy s,s}JNej 9Weu ay3 aousy
‘eousplsal siy sem ]| ‘uabajg-nesseN
40 sjlINe UBYOM JUNOY) 104 AIMuad
U1/l Y3 Ul JIng sem sinysiliney oy |

54

Jnoy elpawn|nw 9.}
a3 aJ8y peojumoq

Jnojeipawiynw sipelb
ap Jaly peojumoq

'SNi}Iqe |ade) uea a8f3u931nd 194
plaJem Je] aljjaboa ayspusyaq 1oy
US S1pueIqUSY 4|9 ‘SI9BWIBA BlIp
}8W 81309||00 SpWSOI3gP|RIoMm Uad
103 p1eodbabiin nu si Bulpwezian aig
‘| ws|im Buluoy uea Bujjswezian ap
}n uslluep|iyos 18w p|nAab ‘wnasnw
uae s|ajedspeis 38y pJam gzgl u|

"9l|1zeig-SpuelIOpSN Ul Jnaulaanob
s|e uapa|JaA uliz ug siny uliz ‘syanep
UBYO[™ JOAO USIOM 8] Joaw 3 woy
(Buidaipian 93s499) g |eRZ U] "SINY
S}INep Weeu sp JEEPURA ‘SINYUOOM
uliz usoyl sem }aH "uabaig-nessep uea
sjldnepy ueyor jeelab toop pmnogsaBb
Mnas ap/| op Ul S| SINYsHINe 18H

ﬂ zz@ (I¥3LOTNIANIIIA

U\

A0 07 JUI0J)IM
Wi SUO U1 ULOXJIA

5)INejN




§99l ‘Burlies [ead e yum 19 7591 "youlploD By L99L 'USIA UBOLLY G
GQ9l >_®Lma a2p jaw m_m_ms_ 7Gal .w_..twwwjn_ }8H 1991 ‘usuueuw osueey Yy 05
leawlap sauueyopr sniliged |s1en ully uea jpuelquiay

Gl wooy / |eez i wooy / |eez Ol wooy / |eez

791 'dinL s8BJODIN 4@ 40 UosseT Awoteuy oy £ESL (L¥SL-G8¥L) UBWSSSYD 119q0Y JO JiB110d GLOL 'S|9Z19.1d PUE SPUOW|Y 'SESBBYD UIM 8417 1S
zeol ‘dinL sa.|02IN 4 Uea s8] DYosIWOoleUR 8 £€61 '(L¥SL-S8YL) UBWSSAYD 318Q0Y URA 3813404 GLg| ‘uabuljaxely US US|SpUBWE. 'USZEY J8W USAS|INS
ully uea 3pueiIquDy sBuor op ulaq|oH suey sia198d B1R[D

6 Wooy / |eez £ Wooy / |eez g wooy / [eez

2oueJiul

Buebu|
\)‘@ oM
=2
F e doys WOOIYRO[D) PUB S38%01] — —‘ —
EX] 2qoulsp.eb us esse —
UM qouop 3 ==
=

. <]

H m/ ._I.e seoaldielsely 03 9oueiug

.....r uexIomialsas op JeeN

uomIqILx3 03 9oUBIIUT
Buijje3suoojua) op JeeN

siiasselg

doysyiom 1y
siee|dyJemisuny|

uoRIqIux3

sooaidialsely
uayJomiaisas)y

soos|dialse
uayJemlialsasiy

Supuwd 231noanf Aok 4240981(]
[Lopyds a3911040f mnol yapuQ






Mauri

Route 4+




Welcome to the Mauritshuis!

In this museumyowlLfind lots of animals,
but some have been lost!

Willyou help find them again?
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Flowers with many colors
and lots of itchy bugs.
How many bugs do you see?* 2

These are Adam and Eve and...
a lot of animals! .
Which animals do you recognize?

There is a secret hidden in the glass vase.
Can you see what it is?**
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Want to know more about all the A “mopuIm s Jo1ued 843 SI SIY |
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Forester Tim can tell you all about them! [ '9R30Q B 'Pnojo & Lpm Afs anjq € 89S NoA,
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a This place is called the Golden Room. o) This is Robert. He’s a falconer and

| You probably understand why. _ . not afraid of the bird on his arm.

| It seems that Maurits Mouse lives here. R Tough, because it's a falcon, a predator
' T that helped hunt.

But what does the falcon have on his head?
Do you know what that is?

! Can you find his lair?

Maurits Mouse is always nice and warm
because of the fireplace.



Hint:
You get the answer from Blildorp Zoo

o . : [~ 3

This is the largest painting in the Mauritshuis.

It's so big, it only just fits through the door.
At night, when everyone has gone home
and it’s dark in the museum,

the animals come to life.

Suppose you were one of these animals,
what would you say to the others?

LEOU NN AL
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This is a goldfinch.
It was a very popular pet.
Because it could do a special trick.

Which trick do you think it was?

Do you know where ...
the name goldfinch comes from?
Forester Tim explains it.
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Did you know that ...
the smiling man in the painting is the painter himself?
His wife is sitting on the chair petting the little dog.



Hooray! You found all the animals!

Pick"'up your sticker at the front desk,
downstairs in the main hall.
Until next time!

o

Learn more about our paintings?
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@ NN Ministerie van Onderwifs, Cultuur en
(48 Wetenschap

illustr@%’ls Dik Klut, graphic design Eindeloos




Mauritshuis




Welkom in het Mauritshuis!

In dit museum vind je een heleboel dieren,
maar er zijn er een paar kwijt!

Help jij ze terug te vinden?
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Dit zijn Adam en Eva en...
een heleboel dieren!
Welke dieren herken jij?

Meer weten over alle dieren?
2 Boswachter Tim kan je er alles over
vertellen!
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Bloemen met veel kleuren
én een heleboel kriebelbeestjes.
Hoeveel beestjes zie jij?*

Er zit een geheim verborgen in de glazén vaas.
Zie jij wat het is?**
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Deze plek heet de Gouden Zaal. N\ Dit is Robert. Hij is valkenier en niet bang i
Je snapt vast we| waarom. \ o7 voor de vogel op zijn arm.

Het schijnt dat Maurits Muis hier woont. U e Stoer, want het is een valk,
T een roofdier dat hielp bij het jagen.

Kun jij zijn holletje vinden?
Maar wat heeft de valk op zijn kop?
Weet jij wat dat is?

Maurits Muis heeft het altijd
lekker warm door de open haard.
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Dit is het grootste schilderij in het Mauritshuis.
Het is zo groot, het past maar net door de deur.
's Nachts, als iedereen naar huis is

g en het donker isiin het museum,

| komen de dieren tot/leven.

Stel dat jij een van deze dieren was,
wat zou je dan tegen de anderen zeggen?



Dit is een puttertije.
Het was een heel populair huisdier,
hij kan namelijk een bijzonder trucje.

Welk trucije denk jij dat hij kan?

T

e — e — —

Weet je waar...
I de naam puttertje vandaan komt?
“ Boswachter Tim legt het uit.

10

591 ‘af14213nd 190
sniylige4 [9.eQ

Wist je dat...
de lachende man op het schilderij de schilder zelf is?
Zijn vrouw zit op de stoel het hondje te aaien.

69




Hoeral! Je hebt alle dieren gevonden!

Haal je sticker op bij de balie, beneden in de grote hal.
Tot devolgende keer!

Meer over onze schilderijen leren?

5]
o £k

NN K- Ministerie van Onderwijs, Culmuren
@ Wetenschap

illustraties Dik Klut, grafisch ontwerp Eindeloos
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Rabbit, where
are you?

=

Brrr, it’s so windy here! Can you make
the sound of the wind?

e & & 9 & 8 & & &5 9 B % 9 B B 0 B B 0B SO RE e

Hello, rabbit!
There you are!
I’'ve found you!

7\ Draw a circle around every
rabbit you can see.

How many rabbits can

you see in the painting? We've found the rabbit!

Well done! Will you come
and visit the Van Gogh

O O ; o Museum again? | hope

to see you soon!

® ® @ o 8 ® o ® © & ©® © 0 O ® @ @ @ ©VanGoghMuseum, 2022 lllustrations: Marieke van Middelkoop Design: Studio Teekens

My name’s
Vincent! What's
yours?

. GROUNDIFLOORE # & #s: & s b

4%

What did Vincent use to make
his self-portrait?

Van
Gogh
Museum

Amsterdam

My name is

Rabbit, where

are you?

A painting of someone’s
face is called a portrait.
This is a portrait of me.
| painted it myself. It's
a self-portrait!




' . THIRD FLOOR

Rabbit, where
are you?

¢

What birds can
you see?

o # 9 8 & & 9 8 & & & 8 O 8 8 B 8 4 8 & 0 S O 5 8N 8

.'.l..l...'......l.l..l...... e o & & o O
« Rabbit, where
are you?

What kind of animal can you see
on the flower?
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Rabbit, where
are you?

What does Vincent
have in his mouth?

-

7N
§

>

Finished? Then take the stairs in the What are these people eating? Do you like that too?
central hall and go up to the first floor.

.F|RSTF|_OOR ® o 5 0 ¢ 0 0 0 0 0 0 0 08 0 Rabbit, where e e 0 0 0 08 0
are you?

® o © & ® # ® 0 O © ® O & © & O 0 O 6 0 O O O O 0 O 9 OO0 90

NOT HE[

Find this painting.

What animals can you
see on the beach?

® & & @ ® & O 9 0 & 0 0 S 0 9 8 0 0 0

L]
O Make your hands into Where do the
= a bowl. Hold it up to your ear. pieces belong?
O Can you hear the sound

of the sea?

® @ & @ @ © @ @ & & @ @ 9 ° & 9 @ @ B @ & B O @ O & @ B O ° O 8 0 0@
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Rabbit, where
are you?

*. | - *' What colour is Vincent’s bed?
o g It’s his favourite colour!
O @ O

What’s your favourite colour? rf

arvvryvryy
OOOOOOQO O O

| O

@ ¢ & 2 o & & © & 0 & & & & & © & & & o & & 0 8 o 0 O e & & o @
Rabbit, where
are you?

How many frogs can you see Finished? Then take the

in the painting? stairs in the stairwell and
go up to the second floor.

. O O W O
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FIRST FLOOR

93 2@

Welcome to the Van Gogh Museum!
T Shrimp oat '

GREAT TO SEE YOU!

ever made. He painted it in
Scheveningen. Before then, he
usually made drawings. Do you
think he made a good job of
the painting?

Ovyes Ono

Vincent van Gogh is a world-famous artist.
And his paintings are just as famous as he is!
With this treasure hunt, you’re going to find
out all sorts of things about them. You can go
around the treasure hunt by yourself, or with
someone else.

apre

8@O@@800@999@@0@0@@@0@@0@09@@

(because )
The treasure hunt begins on the ground floor. -
Good luck!
e ®®0c0® 'I' GROUND FIOOR ePO0oOOOOOOOOODRPOORROCORDROCOROCROORQROO
[ ]
porlra r[ Vincent often practised by making portraits of himself. In total,
he made almost 40! Choose one of Vincent’s self-portraits and
look at it closely. There is a cart in the painting. What kind
Vincent didn’t just need paint, brushes and canvas to paint a of animals are pulling the cart? Write your
portrait. What else do you think he needed? answer here:
Vincent needed a OOOODD
LS A
o

Take a good look at Vincent’s face in the painting
How did Vincent feel do you think? You can check more than one answer,

O cheerful O depressed O tough O proud O insecure O sad
O tense O tired O angry O self-confident O serious

°e@e@eeoeooe@@@@@a@@e@@@@oee@@eeoee@

Something else (write it down):

yooe ©




Funny and freaky

Which painting do the bits in this pile come from?

JUO0 00 O
JUOUOUOU

2000000000200 000000000000000000000005000o0 0 oI~ NNNGIQI™ coe008 4

Dinner isserved! ..o

What do you think these
people might be talking
about, while they are having
their meal? Think up what
they might be saying and
write it in the balloons.

Imagine you were sitting at
the table with the Potato
Eaters. What sorts of smells
would you notice? You can
check more than one box.

O meat () coffee

(O sweaty socks
O perfume O chips
O potatoes () dog
QO strawberries

QO oil lamp O sprouts
[Something else (write it down): ]

LN N N N NN N

FIRST FLOOR 3

-
b

Vincent practised with A
skulls and skeletons to get \ j
I

better at painting people.

Try it for yourself, and ,“;\;(4 14
finish this drawing. \-/

-‘_lODUf‘:—..O000.’3‘5.1}6‘5...00&30.0&\'.rﬁﬁDEDK‘.QBD..
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200000

8000 0O0DP0ORPOOO000ODOO0000DO0OCOCOOCOOODOSROODOCGRORDOBESE®

Look at the painting and check the best answer: FIRST FLOOR

It is a landscape Oright () wrong

Dark colours have been used O right O wrong Vincent made two small paintings on the wooden lids of
There are five women at the table O right O wrong Japanese tea boxes. You can see one of those paintings on
The clock in the painting says 7 o’clock O right O wrong this floor of the museum. Can you find it? Look for this shape.
None of the people are looking at each other O right O wrong What do you see in the little painting lower down?

Do you see the clog hanging on the wall? Can you also see what The Potato Eaters use it for? Fill in the title here:

What kind of a lamp hangs over the table in Vincent’s painting?

- 000000 00
000 0000 00000000 00000

77




FIRST FLOOR

Vincent used a palette to mix his paint. Look for the
painting that matches the colours of this palette.

ey ([ JOUJOUUO
wecswre v (] ()OO0

. FIRST FLOOR cePCEDPOOPEO0O0O0ODRO00000CO0R000O0ROOCCROORDRODOOROODTD®
This lady had a café n l VQ?
in Paris. Vincent went s Lookfort

OOQ“OOO...DOGOOOOOOO..

1

RNgececoconecocecscccn,

his painting

there a lot, and we
think he was even her
boyfriend for a while.
Do you think they are
a good match?

(Becq use

(N NN N N N NNENNEHNN N

BISO

Vincent wrote these words in a letter to
his closest friend: his brother Theo.

He made several paintings of trees in
blossom. How many of them are hanging
on the walls of this room? Which one do
you like most?

oD O0OD0DOODOOODIOODOTOODOODODDOOOOOCROTBSTOSDTOORO

'S1IDd Ul 182418 © S, 1JUIH

®pe0000000000000°

S

There are

(fill in the number)J

L

(The one I like most is:

~

\

(because

L

S

n0060080000000&0000000UO000.BG..0'0'.‘.'.00“.00‘00.0lUQO.
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FIRST FLOOR

Take a good look around you.
What should there be in this
vase? Why don'’t you draw some?

How many flowers did Vincent

paint in this picture? D

UDBIXIS 1A]|N4DI0D

P L2MSUY

Vincent collected prints from a faraway country.
He loved their bright colours, thick lines, and the
way the scenes are cut off at the edges of the
print. Vincent wanted to do the same things in
his own paintings. What country do these prints
come from?

Fill in the title here:

LUUOU

@ “ FIRST FLOOR oauaoooneooeoooueoe

A REAL VAN GOGH
ABOVE THE CRADLE!

A REAL VAN GOGH
IN THE CRADLE!

THIRD FLOOR P000000000000000

"Find this painting

Vincent made this cheerful
work for a very special some-
one. Do you know who?

Fill in his first names here:

i UO00000

fMIEBE@

When he was older, he set up
the Van Gogh Museum.

.000000&00006&0000000009QOO000000000900&0&“0000000
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MY TYEERERREY peoceecco(l

.000000‘00000000@890'

Find the painting

THIRDFLOOP\ 2900000000000 000P2000400

THIRD FLOOR

soe00 S0 0500090908000@00

Find the painting that goes with the colours on
this palette. Watch out: it’s small. What do you
call the insects in this painting?

jisasenaned

THIRD FLOOR

eocovooooo0one0o0RRORBD®

Go to the work where these rabbits appear.
Where did Vincent paint these animals?

Fill in: N

UUU00 - 0G0

Tip: have a good look
around the room

909000000 RRORe 5

In this painting you can see quite clearly how Vincent moved
his brush. Draw the direction of the brushstrokes in each box.
There’s an example in the box in the corner.

®so000co00n00000000000°?

o
o ®000 0

Your favourite painting

You’ve seen lots of works of art by Vincent today.
Which one did you like best? Go and have another look at it and write down the title.

My favourite painting is:

Why do you like this painting best? You can check more than one answer.

Because of: () the colours
(O the subject ot
(O the way Vincent painted it '

Something else (write it down):

k]

If you could hang this painting in your own house, where would you hang it?
And why there, exactly?

Fill in the ten letters from the boxes that are outlined in black.

aumanniny

2000000000 ®

9000000@0000000609803000000900900SO.0006006000@!90@000000“

o
° Take the stairs or the elevator to the ground floor.
= You can check your answers at the information desk and get a surprise!

’ Concept: Department of Education, Van Gogh Museum. lllustration & design: Gijs Mathijs Ontwerpers Amsterdam, 2022
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WELCOME AT THE RUKSMUSEUM
Open daily from 9am to 5pm
Garden (during summer), Shop and Café open until 6 pm

Guided Tours (NL, EN) €750
Ask for availability at the information desk

Download the free multimedia tour in the app
Rent at the multimedia tour desk €6,50

Free WiFi

RUKS restaurant

RUKS @ stands for culinary progression, with the Kitchen
of the Low Countries as the foundation. In 2016, RUKS ®
was awarded a Michelin star.

Reservation: rijksrestaurant.nl/en

The Café
You're welcome here for an excellent coffee or tea
with cake, a full lunch or a wide selection of drinks.

ING %2

VRIENDENLOTERL)

MAIN SPONSORS

MUSEUMSQUAEE “'

PHILIPS

FOUNDER

For visitors with a disability
rijksmuseum.nl/accessibility

B : = COLOUR BASED ON FLOWER PYRAMID, DE METAALE POT
] ksm USEUm.nl/en = o gL (ATTRIBUTED TO), AFTER LAMBERTUS VAN EENHOORN
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Welcome to the
Disney Drawing Route

This route guides you past special
objects in the Rijksmuseum. Along the
way, Mickey Mouse will challenge you with
special assignments and drawing exercises.
This way, you can learn to unleash your
imagination on paper, just like the Disney
artists and the artists in the Rijksmuseum.

Have fun!

Each time, your adventure starts with the
scavenger hunt picture. Once you have
located the object, colour in the blue
square, and then proceed to Mickey’s
drawing challenge or assignment.

Just a heads up: don’t put this booklet on

the elevated surfaces or display cases. The
floor is totally fine, though! So find a quiet
spot to sit or lie down and start drawing.

Are you ready?

Head towards the café and shop,
then turn left and walk up the
four-step staircase to the ‘Special
Collections.’ Your journey begins
in the first room on the right
(Gallery 0.13) with the

ship models.

© Disney

91




GALLERY 0.13
MERMAID

Scavenger hunt picture
Can you spot the mermaids on this ship?

Mickey’s drawing challenge

Invent your very own sea creature. Draw it in
the underwater world here on the right.

Fun fact

Stories about mermaids have been around for

a long time. Sailors sometimes thought
they had actually seen one, and spun

captivating tales about them.

In The Little Mermaid, Arie

dreams of swapping her
fish tail for human legs,
and goes on an
adventure,

paSS\ng
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GALLERY 0.9
GLITTER!

Scavenger hunt picture

Search for this pendant among
all the glitter.

Fun fact

The crab from the film Moana loves glitter
and therefore collects the most
beautiful jewels on his back. In
Gallery 0.9 you can also see a
treasure trove of jewellery .
= the Rijksmuseum’s
own collection!

Mickey’s drawing challenge
Which piece of jewellery in this gallery do you
like best? You can decorate the crab Tamatoa
with it! Draw your favourite ornament on
Tamatoa’s back and make him shine.

Did you already discover
this piece of jewellery?
It’s just like the magical
stone in Moana!
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Scaven
Can youy fi

a

ger hunt Picture
nd this coach?

Magic lanterns ex
first films were
used tg proje

storytellers used them tg add a
touch of Mmagic to the fairy
tales they told, much g
like Disney films
do today.

=

- Travelling

Mickey’s assignment
Together, cho

of a new story,
How doeg this tale unfold?
Write it in the book.

P
[
&
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GALLERY 0.7

Scavenger hunt picture
Can you spot this golden key?

\_ Mickey’s drawing challenge

The back of the key on the right is missing.
Invent your own key and finish the drawing.

Drawing tip
For inspiration,
take a close ook at
the other keys in
the cupboard,

What can your key unlock?
O Asecret door 10 o

O A chest with

O Something else, na

mely

<

Are you ready to continye?
Head left and walk up the
stairs (or take the lift) to the
1700-1800° section on the
Ist floor. Then proceed

through Gallery 1.1
to Gallery 1.2,

Fun fact

Keys often play an important role
in Disney films. Think of the

keys in the films
Cinderella and Alice
in Wonderland.
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GALLERY 1.2

COMING TO LIFE

Scavenger hunt picture
Can you find this coffee urn among

all that silver?

’ -t -

¢
|
Kl A
o ‘;"_
ik
|

1

Mickey’s drawing challenge

In the world of stories, objects sometimes come
to life. Can you bring this coffee urn to life, like
Lumiere in Beauty and the Beast? Draw a face to

go with the coffee urn.

Drawing tip
, To give the coffee urn
N expressions like surprise,
o Sadness, or anger, you can
use eyebrows! Try looking
at each other angrily, for
example, and watch

what happens to
your eyebrows.

The furniture in this gallery looks a bit like
the furniture from the film Beauty and

the Beast. This is not surprising:

the film is set around 300
years ago, and the furniture
you see here dates
from exactly
that time.
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GALLERY 1.2

MOVEMENT

Scavenger hunt picture
Can you pinpoint the location of this footstool?

Mickey’s drawing challenge
- Imagine if the large chair next to the
footstool could walk like an animal. What
would it look like? Does the chair take
big, or small steps? Does it move
quickly, or slowly? Imitate it.

Fun fact

Disney’s illustrators give a lot of
thought to how a character moves.
Far example, the footstool in
Successful? Now also try to b

Beauty and the Beast
find an object that ... runs like a dog.

.. Mmoves as SLOWLY
asa SNAIL.

..Ju
/ ka? FROG.

-.FLUTTERS
mz a BUTTERFLY.

Can you mimic these movements as well?
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GALLERY 1.4

ANIMALS

Scavenger hunt picture
Can you spot this monkey?

Mickey’s assignment
For each word, find
an animal from the
cupboard that
matches it.

Fun fact

In many Disney films, animals talk and
move like humans. But did you
Who is the biggest know that the artists that made
FOOD'E? these porcelain sculptures
H also tried 1o make
animals resemble
people?

Who is a

PARTY ANIMAL?

Who looks like a

VAIN CREATURE?

Who acts like a

JOKER?
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GALLERY 1.9

CUPID’S ARROWS

Scavenger hunt picture
Have you found this
sculpture yet?

Mickey’s assignment
In the scavenger hunt picture, you’ll find Cupid,

the god of love, slily r
his quiver with his le
such an arrow at sg

eaching for an arrow from
ft hand. When he shoots
meone, they fall head over

heels in love!

Now imagine Cupid shooting two love
arrows in this gallery. Which two statues
or paintings will he aim
at? Write down who
you think will fall
in love with

each other. A
\

Fun fact

Cupid comes from Roman mytnology, just

like the herg Hercules. In the Disney
film Hercules, Meg falls in love with
him after being struck by one of

Cupid’s arrows. By the way,

Hercules can also be seen

in the Rijksmuseum,
for example in
Gallery 2.1.

-------------------------------------------------------

-------------------------------------------------------

99




GALLERY 1.9
FANTASY ANIMAL

Scavenger hunt picture
Have you seen this centaur yet?

Mickey’s drawing challenge

Can you make up your own fantasy animal? Draw
the body of another animal onto the head of the
dragon here at the right.

The dragon’s head you see here is also on display
in the museum! If you are curious, explore
* furtherin this gallery, and you’ll come across
the dragon perched atop a clock.

Drawing tip
Add hair, scales,
or feathers to
your fantasy
animal.

Are you ready?

."‘"‘J_"‘ ]
F - Y d]
- .'_m—___ ———

Fun fact

A centaur is a mythical creature with the
upper body of a human and the lower
body of a horse. In stories, centaurs
are often depicted armed with
clubs or bows and arrows.
In the film Hercules, the
centaur is one of the
bad guys.

Walk through Gallery 111, then ——

take the stairs (or the lift) up to
the 2nd floor. Proceed through

the grand hall, and step
through the glass door
into the Gallery

of Honour.
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GALLERY OF HONOUR

FLOWERS

Scavenger hunt picture
Can you find this painting?
And do you see the tiny mouse in it?

Mickey’s drawing challenge

Draw flowers around
Mirabel and Isabela.

Drawing tip
For inspiration,
look closely at
the flowers in
the painting.

Fun fact

Isabela in the Disney film Encanto creates the
mast beautiful works of art with flowers.
Mare than 400 years ago, painters did
the same —just like this flower
still life featuring loads of rare
flowers. In real life, many
of them didinot

bloom at all atthe
same time,

Have you completed all the assignments?
Be sure to continue exploring the
artworks in the museum, because

the Gallery of Honour also

features famous paintings

like the Milkmaid and the

Night Watch.

2
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Liberty Leading
the People
700

Paintings /
Haly

Mona Lisa

7M1

Greek
Antiquities

of Samothrace
703

The Galerie
d’Apollon

Etruscan and

. -
The French The Sarcophagus
Crown Jewels of the Spouses
705 663

Italic Antiquities
e,

652

Rooms closed 1 03
for renovation
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RECEPTION
EXHIBITIONS

Srwthaa

These rules aim to help enhance and_‘protect our heritage and
make the museum visit a pleasant experience for everyone.
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WELCOME TO THE LOUVRE

The origin of the Louvre dates back to the 1200s. Once a-
royal residence, it became a museum in 1793 during the
French Revolution and is now home to artworks dating

from the 7th millennium BC to the 1850s. The collections

are displayed on five levels, in three interconnecting wings
named after three prominent figures from French history:
Sully (1559-1641), chief minister of King Henri IV,

Richelicu (1585-1642), chicf minister of Kifg IouisXIIL, and
Denon (1747—1825), first director of the Musée du Louvre.

RICHELIEU WING

LEVEL O
Near Eastern
. Antiquities /
Mesopotamia /
Iran
vde el (5000 BC-AD 700)
LEVEL -1 / LEVEL 1
The Studio Decorative Arts /
The Studio is a space to Europe
relax, exchange and enjoy a (500-1850)
wide variety of events and
other programming. Freely
accessible with a museum
admission ticket, it offers LEVEL 2
families and other visitors Paintings /
a new way to discover the Northern Europe
museum and its collections. (1350-1850)
LEVELS -1 AND O LEVEL 2
Sculptures / France Paintings / France
(500-1850) (1350-1650)

PRACTICAL INFORMATION

=0

To improve the visitor experience,
renovations are currently underway in the

=i 5

Louvre Audio Guide

Rental an Audio Guide
{on New Nintendo 3DS ™ XL)
at the museum’s ticket area;

collect your guide on Level -1

Q..

Activities, tours and workshops

Group reception area
under the Pyramid, Level -2

Studio, Level -1

SN A

Walking sticks, folding stools,
pushchairs, baby carriers and
wheelchairs are available free of

charge for visitors who need them.

Visitor assistance area, Level -2

- Ay d
(1]

The main Book and Gift Shop
in the Allée du Grand Louvre is
open every day except onTues-
days, from 10 a.m. to 6:30 p.m.,
and until 8 p.m. on Wednesdays
and Fridays.

museum. However, access is guaranteed to
90% of the permanent collections on weekdays
and 100% at weekénds.

Information: +33 (0)1 40 20 53 17

Cafés and restaurants

A ‘Paul’ bakery; ‘Café Richeligu-
Angelina’ (with terrace);

‘Bistrot Benoit', a traditional French
restaurant; ‘Goguette’ cafeteria;
Starbucks; ‘Café Mollien” (with
terrace); and takeaway counters.

% GQuUETIE

Dominique-Vivant Denon
Research Centre (Porte des Arts)

A research and resource centre,
open to individuals on Wednesdays,
Thursdays and Fridays,
1p.m-5p.m.

ey

ANGEiINA I Lé"MOLLlEN |

Viewing room for prints and
drawings (Porte des Lions)

Open Monday to Friday from 1 p.m.
to 6 p.m. by prior request. Contact:
cabinet-des-dessins @louvre.fr

Yo B www.louvre.fr

[

Follow us on social
media to keep up
to date with life at
the Louvre.

Visitor experience survey:
GIVE US YOUR FEEDBACK

Museum

Every day except on Tuesdays, from
9a.m. to 6 p.m., and until 9p.m.on «,
Wednesdays and Fridays. g

Rooms begin closing at 5:30 p.m.,
or at 8:30 p.m. on Wednesdays
and Fridays.

SULLY WING

! LEVELS O AND 1

| Egyptian Antiquities
| (400030 BC)

LEVEL -1 LEVEL 1
History of the Louvre Decorative Arts /
The Medieval Louvre Europe
(1650-1800)
LEVEL O LEVEL 1
. Near Eastern Greek, Etruscan
. Antiquities / Iran / and Italic Antiquities

. The Levant / Arabia (1000 BC-AD 500)

" (7500 BC-AD 700)
LEVEL O LEVEL 2
Greek Antiquities Paintings / France
(500-30 BC) (1650-1850)
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DENON WING

LEVELS -1 AND -2
Islamic Art
(700—1800)

LEVELS O

Sculptures / Europe
(500-1850)

LEVEL O
Roman Antiquities
(100 BC—-AD 500)

LEVEL -1
Greek Antiquities
(6500-500 BC)

LEVEL -1
Sculptures / Europe
(1200-1600)

| The Carrousel and Tuileries Gardens

The Carrousel Garden is laid out around the triumphal
arch-of Napoleon I, completed in 1808. To the west'is

the Tuileries Garden, created in 1564 by Queen Catherine
de’ Medici, redesigned a century later by André Le Noétre
and rearranged several times since. This masterpiece of

garden design features beautiful flower beds, pools and
groves laid out on either side of the Grande Allée with
its view towards the Champs-Elysées. The two gardens
are open-air sculpture museums.

LS. WA

&
LEVEL O LEVEL 1
Arts of Africa, Paintings / Italy
Asia, Oceania and (1250-1800)
the Americas
(700 BC-AD 1900)
LEVEL1 LEVEL 1
Paintings / France Paintings / Spain

(1780—1850) (1400—1850)

+
LEVEL 1 LEVEL1
The Galerie d’Apollon / Paintings / Great Britain /
The French Crown Jewels United States

(1550—1850)

The Musée National Eugéne-Delacroix NGt

Across the river Seine, just a 15-minute walk away from
the Louvre, visit the apartment, studio and garden where
the painter Eugéne Delacroix spent the last years of his
life. A haven of peace where you can discover the secrets
of Delacroix’s studio through paintings, prints, drawings
and objects that belonged to him.

Free admission on same day or following day of Louvre visit,

on presentation of Louvre ticket.

Open daily, except Tuesdays, from 9:30 a.m. to 5:30 p.m.
and until 9 p.m. on the first Thursday of each month.

6, rue de Furstemberg, 75006 Paris
www.musee-delacroix.fr/en
#MuseeDelacroix

From the Louvre to
the Musée National

A Eugeéne-Delacroix -

i
,i‘ ~3 * 15 minutes

5 @ 39 95
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