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The history of Kawashima Textile Museum
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Kawashima Textile Museum has roots in the Western-style three-story
building "Museum of Art Specimens (quasi-Museum of Kawashima Textile)",
which was set up by Jimbei Kawashima Il in Sanjo Takakura, Kyoto.
"Museum of Art Specimens" was an innovative facility which showed visitors
:é gﬁeatldeal of Kamac}‘lon oq_ dyeii ah';ld woven te?m(ljes y I
ollection in Kawashima Textile Museum includes much precious articles
which are essential for textile study and all of them are stored carefully and M@Kﬂ’fé ’D’j%

researched . In addition, it is also used for collaborative projects with various
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Preserving dyeing and weaving culture
Kawashima Textile Museum

This museum is the oldest company museum in Japan: it was opened in
889(22nd year of Mei under the name of "Museum of Art Specimens”,

to which Ryuichi Kul Director of Imperial Museum kindly gave a name
of "ql Textile" (i ing not merely a museum
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of art speamens)ln January of the following ear
The stored items amount to 160,000 indu ng dyed and woven textile
collection and old books that describe hi ry of textile culture such as
'Jodai—elre (around 7th centu'y); Meibutsu-glre (notable fabrics),
"Gaikoku-gire" (form%n fabrics), costumes for Noh drama and Imperlai
court people, etc. collected for research of authentic manufacturing to
match the needs of the times, as well as oﬂ%mal pictures, trial weaving
f;mples etcég‘fi our own elaborate and graceful artistic textile products we
S ve produ

ﬁ%%?ﬁ [€1.5] The exhlblts in the museum exposit attraction of textile and authentic
Third floor of Museum of Art Specimens manufacturing through these historical materials, documents or episode
of historical projects we have handled.

We hope dyou enjoy and appreciate the course of history of Japanese
dyeing and weaving culture as well as brilliance of manufacturing.
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