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Kyoto 2019, ICFA Individual Sessions
Western Art in Asian Museums, Asian Art in Western Museums

Monday, 2 September ICFA Individual Session 1
At Inamori Memorial Hall Room207 (Level 2)

1430 - 1500 Welcome remarks and introduction by Christoph Lind, Chair of ICFA

1500 - 1520 Presentation 1. Ayumi Kunimasa Kawasoe, Smithsonian Institution,
Smithsonian Organization and Audience Research (SOAR)

“Japan Modern ’exhibition at Arthur M. Sackler Gallery, Smithsonian
Institution— a study of visitor's reaction

1520 — 1540 Presentation 2: Haewon Kim, National Museum of Korea, Curator of the
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Asian Art Division
Western Art exhibitions in the National Museum of Korea: issues and

prospects

1540 — 1600 Discussion

1600 — 1630 Break

1630 — 1650 Presentation 3: Rebecca M Bailey, Head of Exhibitions & Outreach,
Historic Environment Scotland
Romantic Scotland in China: audience perception of art and nation

1650 - 1710 Presentation 4: Markéta Hanova, National Gallery in Prague, Head of
the Collection of Asian and African Art
Thinking cross-culturally: Asian Art in a visual dialogue

1710-1730 Presentation 5: Anne-Maria Pennonen, Ateneum Art Museum/ Finnish
National Gallery, Curator
Exhibition project: Silent beauty. Nordic and East Asian interaction 1900—
1970

1730 - 1800 Discussion
Tuesday, 3 September ICFA Individual Session 2

At ICC Kyoto Room 555A (Level 5)

1330 — 1340 Introduction by Kanae Aoki, ICFA affiliated board member

1340 — 1400 Presentation 6: Sybille Girmond, The University of Wuerzburg, East
Asian Studies Dept.
Japanese cloisonné enamels in German museums — forgotten treasures,
neglected sources

1400 - 1420 Presentation 7: Koji Kobayashi, Tokyo National Research Institute for
Cultural Properties; Akiko Nagai: Koka City, Minakuchi History and
Folklore Museum
Minakuchi rapier, European sword produced in Japan

1420 — 1450 Discussion

1450 - 1510 Presentation 8: I-fen Huang, National Palace Museum, Taiwan
Tradition or innovation: transforming embroidery in early 20th century
East Asia

1510 — 1530 Presentation 9: Liao Hsin-tien, National Museum of History in Taiwan
The Dilemma of categorization and designation: abstract Chinese ink-wash
painting at the National Museum of History in Taiwan

1530 — 1600 Discussion

1600 — 1630 Break

1630 — 1800 ICFA General Assembly

Wednesday, 5 September, 2019
ICFA Off-site Meeting 2019
Collection and Exhibition: East and West
Co-organized by The National Museum of Art, Osaka




and Osaka City Museum of Fine Arts

0830-1000 Meeting at Kyoto Station
Travel by train (JR)

1000-1200 Visit to Osaka City Museum of Fine Arts

1200-1350 Lunch

1350 Guided tour of the special collection show "NMAO collection with Alberto
Giacometti I1"

1350-1500 Meeting at The National Museum of Art, Osaka

1500-1600 Discussion at Auditorium

1600-1600 Free to see the exhibitions until the closing of the museum at 5 PM.

1700- Back to Kyoto

= FEEE

[(9H2H]
ICOM K& E=FtG B ICOM & Suay Aksoy ~ i K &rEH& L5
AR ZRSE (Johei Sasaki ) ~ ICOM Japan 2 EF AL (Tamotsu Aoki ) ~ TET &Y
JIRAE (Daisaku Kadokawa) 73l EEE ~ HATEC K 28T 2 /5B S FEET -

il < (% HETEE — 15 SRS -t H AR ERATPEH S (Kengo Kuma) i
"AMREFAL ) (The Age of Forest) » M 4HEC G A\ BEIR AL BA MEAV R SRR E TR, -
FRSE—Seiet g (plenary session) " AYJEESRE K YA, (Curating
Sustainable Futures Through Museums ) AsRH » #8355 B e Y aE BN R B A Kk 4855
f& ~ B RESERHRE - S HYE TR K ER I RIS L35S - &
H T &BE¥EZ EgHFEG IEERH - 1330-1430 " =28 LR | (TAIWAN-A Living
Museum) Z{THiRELEE °

(9 H3H]
AR TR RN LA R ETEEL Y — 0 S T EYEEESR | ICOM

A EHE: ;. (The Museum Definition —The Backbone of ICOM ) #EfT5)5m - HIEE « %

(HYIEEER ~ FIEAAREMEZ EGMDPPERS > hnfith RS EIERERI P &m0 1Y)
BERE A GRES) BETFA - FHEEE - Ea - BIlg - FFE (Okello Abungutt
FUBEBMERHTE @ SEFEICOMEITE - e MYIERIEER ) ~ IR
¥« Z1E% (ERAEYIEER - i RIEVERIG AFEEE - TREYENER
AT BEEMDPP S LR E MBI A/ NEZ B ) ~ 250 - HJehr - iBER (5
W B2l sSEAI T IEE 2 8% ~ ICOMEHITRZRINERE ) ~ B - 9l (BEER
B LOHE LBBIH A REIEE » TEMREUE OHEE - SHSFIRREE S - i -
FEAROR MR Al R RE s L TE R S S R 2 2 )~ JEREE - B FE (CHrim B RE
st EHIRIE B IR R 2T - RS EEFuturAre 45 )~ /NEEE(E - EHPES (ICOMERE
1998-2000 &, Il £ [§52007-2010 ~ 52272 Smithsonian InstitutionsE B 58 27 F[1 55 24184
BEAlIE AT EER ) -


https://www.google.com/url?q=https%3A%2F%2Fwww.osaka-art-museum.jp%2Fen%2F&sa=D&sntz=1&usg=AFQjCNEcVNswRuta4wf5O-zGz24VV_H3Cw
http://www.google.com/url?q=http%3A%2F%2Fwww.nmao.go.jp%2F&sa=D&sntz=1&usg=AFQjCNEQoi0q0eqgHnFRRcc6_yFleYbVzw

1946 B IEYIRE R S R - RS E AG &R BRI EEER T "L
BN R ~ BHY - B - FESEEE UG - EIEEYIE - tEYE RaeA B
EERYE AR ((E N EE—REEEE ) - # a2 Y988 - (Theword ‘museums’includes
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researches, communicates and exhibits the tangible and intangible heritage of humanity and
its environment for the purposes of education, study and enjoyment. )
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Museums are democratizing, inclusive and polyphonic spaces for critical dialogue
about the pasts and the futures. Acknowledging and addressing the conflicts and
challenges of the present, they hold artefacts and specimens in trust for
societysafeguard diverse memories for future generations and guarantee equal rights
and equal access to heritage for all people.
Museums are not for profit. They are participatory and transparent, and work in
active partnership with and for diverse communities to collect, preserve, research,
interpret, exhibit and enhance understanding of the world, aiming to contribute to
human dignity and social justice, global equality and planetary wellbeing.
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The Dilemma of Designation: Abstract Chinese Painting and
Categorization of Collection System, an Example of Taiwan

Dr. LIAO Hsin-tien,
Director-General of National Museum of History, R.O.C. (Taiwan)

1. Controversy

The concept of “Asian art” is generally based on materials, ethnicity and geographic locations.
However, it is hard to define what is “Asian art” if we check its trajectory and component in
details when modernization and globalization are considered. For example, should an “abstract”
painting by an Asian artist be called “western” art? Or “Asian” art? Or else? This critical and
problematic deliberation brings a new challenge to museum policy in terms of exhibition,
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collection, and education etc. Perhaps we can coin a “Shakespearian dilemma” to describe this
awkward situation in non-western museums: To be Asian or to be Western that is a question.
A new paradigm is therefore needed to reconsider this kind of half-western/half-eastern or non-
western/non-eastern art.

2. 1+1=27?

The consciousness of “Taking for granted” is everywhere, partly for convenient sake, or
normally we say “stereotype”. For example, we “believe” in or are persuaded a male-female
division in the past, but now we have already discarded this concept and gradually accept a new
multi-gender conception. Various examples show that concepts can be changed through time,
such as African and aboriginal art. This is a progress. For me, there is a critical attitude of “why
not” in the idea of progress: Why not non male? Why not this and that... When we use this
simple way to challenge the existed and fixed concepts, the societal system finally will be
changed, I mean better and smarter. The attitude of “why not” shows an incongruent but creative
attempt that things in the human world are not taken for granted. | know that we all have lots
of excuses stopping us not to change in our daily life: tradition, rules, order, etc. | understand
the importance and values of existed traces; however, we all know that the new routes rely on
how we work out or walk through. It is about our determination and commitment.

1 plus 1 is not necessarily equal to 2, except in the mathematic field. Such qualitative thinking
allows us to open new ways of thinking to deal with things.

3. The story, part 1

We can find various movements of modern Asian art in Asian nations such as Japan, Korea,
China and Taiwan in terms of the impact of western modernization. This phenomenon is also
seen in Taiwan in the 1950s. Taiwan was annexed by Japan in 1895 from the Qing Dynasty and
again became the territory of Republic of China in 1945. This island was immensely influenced
by American culture because of the Korean War in 1950. Established in 1955, National Museum
of History (NMH) is the first public museum in Taiwan. It played an important platform for the
movement of “Chinese modern art” — a brand new art form combining the conception of
Chinese art as well as expression of American abstract painting.

From the perspective of art history, such modern Chinese painting in Taiwan was named
“modern Chinese painting” or “Chinese modern painting”, which had an intense argument with
traditional Chinese painting at that time — it was called “the controversy of orthodox
national/Chinese painting, in Mandarin, 1F 47X & &y 3% ~. What is the controversy? This
occurred in the zeitgeist of political transition and cultural conflict. It involves the conflict of
ethnicity in 1945 between Taiwanese artists and Chinese mainland artists in terms of those who
can represent the real and authentic Chinese art. Three reasons to understand the controversy:

1. The conflict was instigated by a lack of understanding between the artists who migrated
from the Mainland and the local Taiwanese artists.

2. Central to the Taiwanese artists’ practice was the concept of “sketching from life”
(xiesheng %54t in Chinese, shasei in Japanese), which had marked difference from the
emphasis on “aura” (yunwei F5£) in traditional ink paintings.

3. The 2-28 political massacre in 1947 incited the formation of and confrontation between
provincial groups. The issue pertaining to artistic creation was not easy to straighten out
as they were intermixed with complex Chinese ethnic sentiments.)
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In the colonial period, Taiwanese artist learned Japanese painting (76yoga, Eastern Painting)
and continued this style with a slight change of Chinese style after the WWII. In the official
exhibition, their works were accused by some Chinese mainland artists as “fake” Chinese art
because the legitimate culture is Chinese culture, not Japanese anymore. There is no space for
Japanese painting at the time, not mentioning about faking as Chinese painting. This accusation
leads to the designation of “Chinese art”: Only Chinese mainland artists’ Chinese painting can
be called Chinese art, but not for Taiwanese artists’ Japanese style paintings. The identity issue
become a critical differentiation. This echoes what culture study scholar Homi K. Bhabha’s
famous sentence in The Location of Culture: “Almost the same but not quite.” The implication
of the fact that the Taiwanese people were “incomplete Chinese”. The alleged lack of
“Chineseness” among Taiwanese people was a major cause of cultural conflict. Whether pure
or not as Chinese painting finally becomes a key point of the issue that connects to cultural and
national identities. Nowadays, ink painting in

Mandarin is still called guohua £7Z, signifying a double meaning of “national” painting as
well as “Chinese” painting, as the word guo refers to nation as well as China. It contains a
struggle of cultural politics, or a struggle of political correctness. So, an alternative name
shuimohua 7KZ&5 (ink-wash painting) reflects it material categorization but also reveals an
intention of avoiding a conflict of cultural politics. Finally, Japanese painting (7oyoga) was re-
named in Taiwan as “gouache” painting (glue color painting, Jiaocaihua 7 Z) in 1983
because of the controversy.

4. Politics of culture and Politics of Naming

The defense mechanism and discursive logic that were triggered in the process of “the
controversy of orthodox Guohua”. As Benedict Anderson put it: Naming gives birth to new
“imagined communities”. However, its tendency to exclude often results in the alienation of
form and content from one another. This viewpoint coincides with naming is an exercise of
cultural power, including: the power to name, the power to create official versions, as well as
the power to represent common sense and the legitimate social world. The central significance
of cultural legitimacy depends on who or what can constitute the standard and mainstream value,
which would then be seen, heard and obeyed. Cultural politics also reveal the mapping of power
struggles in cultural operations, and through social reproduction into criteria for social division.
The logic of naming employs a vast amount of textual rhetoric. This strategic deployment of
words, images, symbols, sings, and so on, creates an imagined objectivity. Naming is a dynamic
power.

5. Story continued, part 2

The aforementioned controversy doesn’t end. One of the key artists is LIU Guo-song (2 E&f2).
In the 1960s, he promoted modern Chinese painting. As matter of fact, he preferred
incorporating American abstract style into Chinese painting, which he called “real” Chinese
painting, a better and suitable form of Chinese painting for modern Chinese society and for the
world. If we take a look of Liu’s artworks, we cannot immediately recognize them as Chinese
painting, but more like abstract painting, though there is a strong sense of oriental atmosphere.
“The controversy of orthodox Guohua” actually leads to Chinese abstract painting/abstract
Chinese painting, not return to traditional Chinese painting! Here comes a question: Which is

more orthodox? It is the new breed of Chinese abstract painting/abstract Chinese painting that
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won the debate and became the focus of art circle in Taiwan. The meaning of “orthodoxy” is
therefore re-directed to modernization, not tradition. If tradition still exists, we may fairly called
it “revised tradition”, or in Hobsbawn’s concept - “invented tradition”. This movement of
Chinese modern painting refers to some features: Use the traditional tool and material (brush,
ink, rice paper), sustain oriental spirit, discard technique of bimo (Z%2&, movement of brush
and application of ink), put behind literati subject, invent new technique, and most importantly
apply abstract form.

6. Gap & Lag: Old Collection System vs. Ever-changing World
There are 21 categories in my museum’s collection system (NMH). I believe that our museum
has established this category of Guohua & (Chinese/National Painting) for some decades.

There is no problem of adopting traditional Chinese paintings but immediately encountered a
dilemma of accepting Chinese modern paintings like LIU Guo-song’s abstract works. Focusing
on materiality and ethnicity and in addition to ignoring its differences in terms of form and
content, LIU’s work seems “peacefully” placed among traditional Chinese paintings. When |
search by using subcategory “modern ink-wash painting” (xiandai shuimo IR{{7/KZ&), the
painting What is Earth (digiuhexiu #Ek{r[zF) appear reasonably among abstract ink-wash
painting. But the question still exists: Is this Chinese painting or modern ink-wash painting? Or
both? If we accept this logic of either ways, we mean we consent that Chinese painting includes
modern style of Chinese painting. What if we separate them as two independent categories?
Does it suggest that they are different stories, no strong internal relationship? Of course, there
IS no What is Earth in the category of “Western Painting”, but we can find similar style in
“Western Painting” section like PAN Chao-sen’s Autumn Day. Form and materiality seem to be
the dominant criteria but not the internal factors that are genuinely germane to art history of
Taiwan. Is the inside information decided by a formal judgement or internal analysis? The
following case will challenge the above logic: Australian artist Ella Whateley’s modern abstract
ink-wash painting (on rice paper), if there is collection at NMH, will be more likely categorized
as western painting section, but here the criteria is based on ethnicity, not material, form and
subject. Obviously, there are some invisible ideologies that influence our judgement. I find out
that it is extremely important to give a proper description on artworks for collection system
based on the discourse of art history and aesthetics.

Ignorance and “taking for granted” make us to accept such incongruence without doubtful
consciousness. The gap has already existed there and the condition of lag behind will get worse
because of the progress of society that is every-changing. That museums should supposed to
provide correct information and present good knowledges, but in the end are telling an incorrect
stories. Don’t forget about that Liu’s modern ink-wash painting is for the purpose of against
traditional Chinese painting. It is betraying this historical reality if his artworks are put among
those “conservative” art style.

It is ok to leave it like this as we can explain that this categorization is just temporarily for
convenient purpose. Modern ink paintings will be re-orientated when they are displayed. Have
we thought that the existed categorization actually hints us from a new thinking? — Since they
are “patriotic” Guohua [{E (Chinese/National Painting), so they are not western painting or
abstract painting. In order to clarify the confusion, I believe a more sophisticated categorization
system is needed for the future change.
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7. The East vs. The West

Like other Asian nations, Taiwan has gone through the struggle of “the East vs. the West” since
in the 1950s. Such stereotype brings an easy or cheap way to solve problems but also results an
unanticipated consequences that are even more problematic.

Dualism/dichotomy is the very first idea that we should discard, as the globalization and
postmodernism are two key words in the 21 century. Concepts of hybridity, in-betweeness,
border-crossing, etc. are gradually accepted and become mainstream of thoughts. This concepts
take categorization of collection as “spectrum”, a continuous development but not a division or
separation. The established conceptions are challenged by new technology and ever-changing
thinking model. Will we continue this established way all the time when museums claim
reflecting history, sharing truth and providing new ideas?

Categorization matters. Categorization and designation also involve imagination for arts,
museum and their stake holders. Designation is politics of naming. Categorization and its
following action designation are powerful and decisive, and it includes and excludes objects as
well. Therefore, it should be considered as a mechanism of cultural politics.

Recently, NMH re-defined four Picasso’s prints as original works not replica, based on experts’
suggestions. In two days, it attracted more than 60 reports that nearly cover all media in Taiwan
and aroused lots of discussion on the internet, both in positive and negative sides. We know
partly it is very much to do with fame of Picasso, but the re-categorization per se triggers the
controversy. New name and category bring a sense of uncertainty — from category of
reproduction to category of real works.

| believe a new paradigm of categorization and designation is needed, more flexible, dynamic,
up-to-date, open-minded and democratic. A new way of re-categorization based on critical
thinking and insightful art history is necessary.
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