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FRE T HYIEELE B EAIREAR: - FAEHYRAE ;| (Museum as Cultural Hubs: The Future
of Tradition) ° ERRHARIAGHE] | FAPAR LS ~ 3 5 HUHERE - 229 L RHVHERE ~
s EEF ~ TAFD S EEE) » BB SEMYIEEEE AN BBEF RS E - HL[F
JZ@]I%Q TRVEESE AHEE ST -
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*  Keynote Speech B RH
*  Plenary Session F:[E][E52¢
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*  Off-site Meetings 259 N2z
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s REEZEE{EIEEE

© EBYESHE

A AT F U i A A 5 S5 B

L TR G Y RE S e PR - M1 ) e 3 S A R R B
PIREH IR ( -

2. ZEhEYIEE R A S TRIIES T 5 S B MR 25 -
(—) SEERTELDE

#



HHA
WRT7 5k AP
YH1H |#¥EaE PEFE
S AL IR YR
9H2H |5 25 & ICOM $HEg iR HLG
Keynote Speech B E %
S ¢ B ('The age of forest)
HE  PEHE (Kengo KUMA)
Plenary Session $£[E[#52¢
S TEYIEE (B 7k EHY AR K (Curating sustainable futures through
museums )
=R R S
Plenary Session FL[E#K ICOFOM B¥YfEEH e ar
fRiE AR E | BRSNS | EYEEEEGAYARZE (The
FEEE{% 3 (Decolonisation and | future of tradition in museology )
restitution—moving towards a more ICMEMO 402323 /A 3L 5T
holistic perspective and relational SO SRR Y &
approach) FIHRM El A 200550
Y IRE A el A e 2 = 2K
E AT H A7 B9 e R ==
( How museums say the
unfathomable: voices from former
colonial territories of imperial
Japan )
Social Programme A 5HEH
BRG]
9 H 3 H |Plenary Session F£[E[$52

e ER © BFRIHYIRE I & HYSZHE (The museum definition: the
backbone of ICOM )

ICOM-Japan HAZEE & CECA¥EHEATHZEEY &
MINPAKU 17 ECTREE Y8R ICOFOM #¥jte2Z8E
E)EE B 538 (Museum | (HEEZSLTTE) 2 (What is
and local development ) cultural action? )
ICOFOM ¥t Za g




EYEEELHELTHIARZK (The

future of tradition in museology )

[P AFE B Y)EER S nE KT & (FIHRM Asia-Pacific branch ) e

Z
=]

Workshop TAEH;
YIRERY AL ? HrieY)aE € Z Bl 5w (The backbone of

museums? Roundtables on a new museum definition )

Social Programme % 55 EH)
S A& (Nijo-jo castle) K5 T Throughout time: The sense
of beauty |

9 H 4 H |Plenary Session F£[E35%
TESKEEIHCU N EVIRYIEE © BT ~ AREINE - AR R UL E
( Museums in times of disaster: Be prepared, respond effectively, and
preserve cultural heritage )
Keynote Speech B E %
0 ¢ RATHYIREHE A (My museum years)
% ¢ 35E5 (CAI Guo-Qiang)
Plenary Session #[E#5K ICME Kt iz S &
YRS S (Museum  |fEZITEALEE N EH - 3G
and community development ) TAE (Thinking, designing and
working beyond diversity and
universality )
CECA B EEUTHZES
BI2T8H I (Market of ideas
)
Social Programme AZ5H;EH)
ICOM x PechaKucha night Kyoto on communities and museums
9HS5H |HE¥ESE Off-site Meetings $9MZik //
FI{ERNSE R EEEHY) | ICMEMO 40 &2 AL 5E T8
£ (National Museum of S SRS

Ethnology) JHEENE (DK | AIFEIEE S50 @ i S

SR EE) T

* FIRETEAE (Atomic
Bomb Dome )

© BEIIEREMNFETET




BEE AT EE
( Hiroshima National
Peace Memorial Hall for
the Atomic Bomb
Victims )
© EENHOSEYE
( Hiroshima Peace
Memorial Museum ) K75
& ' Facing memories: A-
bomb drawings by
survivors |
© EEZEMEE (Hiroshima
Museum of Art)

9H6H |[@eE2El e
SEUBKTF AR " HAE | A RSB RIEE Y
BT AR I S gF ( National Museum of
( CONTACT: Where the wotld | Ethnology ) & &% fEHE K K5 fE
meets Japanese art and culture ) MEFEBIESE | (Regnum
a2 imaginarium: Realm of the
SIS LY R R mgl and uncanny )~ {1
"'This is Japan in Kyoto | A (Expo
Commemoration Park )
YH7TH |@ESE 7
SEEBENLTSSE R | 28R U LY ke
[ T IREMHYIRES Q IREHHE "'This is Japan in Kyoto: From the
% ; (Dress code? Are you Tokyo Fuji Art Museum
playing fashion ) collection | F[1 " History of
Kyoto
Social Programme AZ5H;EH)
55 25 fi ICOM ¢FE E Rl g
9 H 8 H |Post-conference Tour @142 5H{THZ //

CAMOC i@ YsEZ 89

FER 2B TIE (East Tour &) WSELIT ¢

BV E (Ueno Park )
B R ETEE

LR EEYIEE (Edo-Tokyo Museum )
HEFETEIY) (Sensoji Temple )

(' Tokyo Metropolitan Art Museum )




9 H9 H |Post-conference Tour @& {72 //

CAMOC IhiT#VREZ 8 &

S B R SEH F AR ENTAE (Tokyo Metropolitan Art Museum )
FFfE T Masterpieces of Impressionism: The Courtauld Collection |
B T Yasuko Iba, A Way of Seeing |

(2) RERSTEERA

BRI R YIEER i K FR R e




B R P A FE )R s BE 1

David Fleming &8

HHEEZAGHHHEE

RETHINK

10




Invitation
KON Myaeum Fair and Expo Farum AAA

92-94
1COM Kyoto 2019

= TAIWAN

‘B ALIVING MUSEUM

We cordiaily request your prosence at the recoptions of Talwan's pavilions,
held for networking and introducing the mussums of Tawan and their
wuhibtions. at

Cnesing Recrplion
at BOOTH N34 & NIT. New Hal

9.2

wonowr | 13:50-14:20
And
Specal Lawnch ol FIKRH-ASA PACIFIC
at BOOTH N37. New Hall
wesoar | 16:00 - 16:30

EEAE T T Taiwan: A Living Museum |

|
—

AR R

ENmEiEE S TR S

1C&M

KYOTO 2019

| = September

e
ICOM 44E & HRRL 1
SO ERS E Ar

PR T
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2~ SR (EESHE)

AR ICOM 85 T 2l EETHYEE e BE IR - BETrANIEYIEEDIEE ~ g
BT ~ (HBRERAT I T DAST R 0 REER TR E I - ICOM 44 &[]
G T R S YRR DS TR 58 RIS E RIS - ASC - BAAESLE
FEEELSE  AANE AR /KSF R T H AR B bR

( CONTTACT: Where the wotld meets Japanese art and culture ) 552 ~ HEHT G ED 22
EHIBETATASENTEESRE 2 T IRERRY RS ? AKEHYEEEY ,  (Dress code? Are you
playing fashion) 5 DLRATHA AR H iYL RRIGEE Y aR I THY " B SREARE R

( Regnum imaginarium: Realm of the marvelous and uncanny ) ¥§fE ~ TEEHIC(BTHEYIEE T
By T This is Japan in Kyoto | 5 o & ICOM #EFHRETNA » 41 © SUBZ RN -
XAbBEEE IR - YRR - SULHEBLERE ~ (1 ERE - RIZEESREEN
VIR EA HER G - sSSP S SRR EE) - e L E QR gl
o FESEASCES SR ~ RS E 2R U LE S - HREVIRF S AREET
"ERSUCNGSRAYRYIEE o Flh - BRI AT S - R R EY)EE
SN - STt & 522 ] (social impact) o [EZICOM &
e S H 255 - SRR ALARGEZ EZ T ETIRNESTE - Rl ERAEEETE
BT 2 275 o NOCAILLICOM &g 2d)) ~ )R S8R (I i 1m] F Ry A B
[AT

— . ICOM &8 /5
(—) FRERAREXES MEARE B

FH 2 —2BURE ICOM EHEGHPIUGEHR (S RNFHRERVRESR - k&
HEZ B GHEINSRIER)

» fETHEBER S N2 B LR (% 38 ( Decolonisation and restitution:
Moving towards a more holistic perspective and relational approach )

" [BYEEER - EIEEYIEETEHY S (The museum definition: The
backbone of ICOM )

» EYJREEH 5% ( Museum and local development )

» HYJEEBESEE (Museum and community development )

RG2S B > FHRNEANEEE " BYIEEIFE A SUERIEAL © FERRTR
A BIER R SE » ERGEVUES K > R ICOM KRR ARGERE -
B S - HUEREYIE - WEREVS (platform) 382 - FEHRELLL
B~V (59) BB EE - RERSSGR i) ~ A RETIRIRER - Rk
BRI G BEN BT - EMTERE R BEAHEE SR (40 © 385k
EIE - B NN HRNEL -
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ICOM B5[|Zz 5 & T J# Tonya Nelson §§H /i = » SRV " FEZZ
ARG - MEARBCIBAACE - 4 (We shouldn’t speak for the
people, the people speak themselves. ) fIZ A AFEHYIEE ( Canadian Museum for
Human Rights ) (S5E5HF G| T Michele Rivet B ZHNZARE— IR (First
Nations ) BIRYJeELEIREAVEES - Mgt =(EFA] : HbEEHE

(respect) » FZRRAIEFREILGERAR (reciprocity) - fri& I HES

(interconnectedness ) o L PHEMRIEHTF4C 2 BEHY Marilia Bonas 27 5 » {HYJEE )
JHEERE (reframe) JR(RESIRATEAVE R ELE - 17 BB SRR T R
AR~ REEFE (decision-making processes ) » [A[FFIE5R () BUR

(empower visitors ) EFA R RIS LAVERATL » 1 R TEYIREET S b2t R
NHEHEE -

BEAh - ELE R E HEE M Al S A 1R IV R BB A - fngiokEban
FYIER, e (Museum Association of Namibia ) Nehoa Hilma Kapuka fA)47 = » 37
RIBYIEEZ ENG T R AR E ] - EFGREME TR AR E K
PRERETRIT AR (40 18RS L) MY)EERESEHTEA E 2 BMEZRBIEE A
&R R E A B BB E T o YRS St E M BT A EE
GoAEHIER - (BRI A A S EEIE - 2 E S HERHER -

XYERIE R R S— (B ER R - PR RNy ICOM S iEE 25T im
FAGA = (EHEURG - T AR RS HAVEE S (EEIEYEI5EE - MR
AN T EESERT ) A gE LB E B J7 (These people are talking us (but) without us,
we have to colonize the language, or do it for us without us is against us. ) ZE AL »
Ak Bk A2 SR PR IRYIEE T E AP E - B5HTHT ICOM Bl E£F George
Okello Abungu I @ T P05 AFFE LK » B AMMEA_EIRIG TR - (HE AR
FRERIENS » TN EIA R T - ) P eI - R —EA A SE

"TESVEEER - YRR SRR FEZE TR Y aEREE L 5 DA
Je THER YIRS 5 o

HERG AP S R MR N BV E X > BB ARG T
YRR ERRAAATS - EiE YR SR AR ERAIRE -

WAEAKER - YRR Z S HEA M S E B R B R BB, - 7ROl H 2
K SAL SR B RE DRI - B FRE BB S F AR T3 7 B 8 B B LAYAE
71 e HABEN REEHEYEE (MUTERER) sEREHEANGSFHEL
R E 1977 F5aE UKL R S 2 EOYIp @ i (WEEZEDEEMNE&B)
RV R B SR - AR EY)eE S A M A L SRR AR B MY IR e
A (curator) BFEE - (efEEHSUERLIRGT - EEREER ARG E CHYE
YIEE (people are grapping their own way of creating their museum ) 7 &2 V(L5
DI ERASE - RIS BFRE YR RS E - EREEH 61 ~ 269
{E &t HE YR A& - BRI EET BT - AR E S LS
13



o WEEIR LR R - L AELFNRE -

PR T2 22 ICOM G igam SV - RSN EIGEYIEEA T ERANE
TRREET b R FE E-E | cultural hub | BYHERSs T S(bf@dt , - /0%
BT Thub  BYFE - fEBU S HAS T HATHIR A T @ FATSYIREIE R
‘FE (platform ) AYBESHRH T2/ T hub | Z5HUfL - Z5 (0] ICOM JiA 1989
ARG 15w £ T WY - SUbRvEEENE ) (Museums:
Generators of culture ) " 25§h% | (generator) HYREDIFEs " @4t ; (hub)
HEA FESBESS - HE S B G Ry ATREME: -

(Z) T8YI6E : B4t ~ &2 T% (Museum: Hub, platform or generator )

PRLEHT 20 A2 » BEELY UNESCO ( ABEE =) (Universal Declaration of
Human Rights ) 7 MY (X{EZ%EMES)  (Universal Declaration On Cultural
Diversity ) H 2001 FEIEFAALIZK » FRAEAME ~ SUBHE ~ PRIESU BB ERTER
YALFERE A EAIRER T » SR G HE R - BOSTETE R IB AV 2 2 A B
(EIRRAGER - E 2@ - (BEREE BRI ERY - SRED
FE BB IE B~ FRVIBUAE ~ 80 ~ B EC ~ B IS & B Rl O E
ik B o (EAE ICOM 4848 TRERY " SU{BAE4E ,  (cultural hubs )
S EHE TR YRR EFRARE - PR E S UL R AR T
7 B R S IMYIEE A DAL DU & BRI A < (EAE T PR AR IS HER fey T - R
& LS UMY R B Y 2 e BRI DR - e R B A B A A EHES
ANIBEE R &R » PRIELN AT RETE R A SE Y A B Ze s Ry 1y ~ Y
P ATEN B AT B EY)EE (Old Treasury Building Museum ) gE
Margaret Anderson $5H} @ T {EYIREA G HLE—EEA TEAETEA

(storyteller ) » FrPA—EHLIKE A EEHILAY (neatral) o |

7 —30[E ICOM {EEIZE B & 1/ Beate Reifenscheid Frfi @ " TRl Ry TH
PIEE T DMREEZ - (EAMEZ 2 EIEE - LIS 8RR E Fe s 55

# o | (We think that museums can be a lot, but they should not be everything, and
the definition should be sharper.) HZF5EL 5 UNESCO H 1990 AR GG E sl 81
e S (intangible cultural heritage ) 45T EFMAETTZ XIS - RRER
tHERES M ~ IR SR U ERIFIP L (cultural form ) RpfEBAE” T2
H o FEXULBARMERIRTE | @YIEEEET Al RE KB A —(EGET e B4
AR E S HYIEEN E RRARRME L ARVGER - B EI LRI HY —
TR T EYIRE AR N A ARE S SAEE (cultural rights ) HYSZAE
SRR - AR BRI -

() EBHIBIE FEHIPREK

N ERVAEE S OB TAE RS S RYGE e R TR HILAF
BHIFEEZ (plenary session ) & [E&EE YRR E /AL E TR RN - EH L —
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ez E R RS | RIMEESN T — S R FHIRESR - —SE R
FAMIHEFREREZ MR EE T RIS R " 1EYIEEE2Z &, (International
Committee for Museology » fi§ifs ICOFOM ) » DIk —3#52¢ ICOFOM Bl I Z5 5 Hi
YAbfTEIZE E® | ( Committee for Education and Cultural Action » f&f# CECA )

Al S

ICOM SR{THIMYIEEE FEERL 2007 > 41T

B agd LRt g 2 B g BYr R AR 2 sty ’f']ﬁgﬁﬁ o B 4 AR

S BB NBE R A RFEET AR RE DT e
2 32  Ee Ky ~FAYEERE P g (Amuseum is a non-
profit, permanent institution in the service of society and its development,
open to the public, which acquires, conserves, researches, communicates and
exhibits the tangible and intangible heritage of humanity and its environment

for the purposes of education, study and enjoyment. )

ZAIM ICOM HiZE g (Executive board ) 1F 2016 FoREAEF &% - AR E & AT
YRR S SRRV PRE - LA " e REYIEE ) —H 0SS
FIEFFAIROT T YRR ER - BEHIRIRZEAE , (Museum Definition,
Prospects and Potentials Committee » f5fg MDPP FFE® ) - i#455 H Women’s
Museum of Denmark L) §z Museum of World Cultures in Sweden [y 8EBEEAE = Jette
Sandahl }&{F MDPP F & T i o

7F Jette Sandahl 790 TN HY MDPP & 5 & » ZE G/ N B H &M - Ky
SLEF TR TESE FE MR GAVER - BRSBTS T 1%
B T R e APk R B 3 e U7 2 S5 R A LR © AT 2018 4 12 F iy MDPP 2 S &k
s ICOM Y& - Y Z B g +HABHERET IO R
= Jette Sandahl chairs the committee. 3 5 @& F [ —H o
= Richard West leads the theme of changing epistemologies, world views and
museum typologies. £ Fwtaam - 5  MYEEIURE 2 0% - (B3
MENH 2R YIRE BIEERE & )
= Margaret Anderson leads the theme of cultural democracy and cultural
participation. FEZ{LRFALELSH - CRNG REVEEEEE)
=  Kenson Kwok leads the theme of new trends in museum partnerships,
ownership and governance. FE YJEER LR ~ HEATE - BUSTRAYHTH
At o (ZREhHE - HTHE SN SR M YIRERE & )
= George Okello Abungu leads the theme of geopolitics, migration and de-
colonisation. FFFUAMM « BBRELILIER - (HIF R IEYIEEER)
= David Fleming leads a theme of global trends. FEEEREIR o (R AFE
YRR MR %)

15



= Lauran Bonilla-Merchav leads the area of the round tables on challenges for
societies and for museums. & 1+ &L {HYJEEPRERAVE A &3 - (BIIEHEY)
BRI AR & £ )

® Francois Mairesse bridges to the discussion in ICOFOM on the museum
definition. {3l MDPP Zs & & 81 ICOFOM R {EY)6E E 2 ERYES 3 ©

(YR EEZ B GHREER)

= Alberto Garlandini has participated from the ICOM Executive Board. {72
ICOM S frt -

= Afgin Altayli participates from the ICOM Secretariat. {3z ICOM FAE R Bl o

H #8528 =7 Francois Mairessew & ICOFOM T » ICOFOM 72 ICOM %
HEZ GG B RO RAYAHAR o Rt ICOFOM 1R & FHIH
e CAD R RSN - 2018 AR - FE4E 10 i BYeE R E R E 2 AV
AT 15 BRI G EF 1% - ICOM Fh MDPP 2 5 & DIEFRYER - 11
2019 FFIEEAAF G RIE B YR EE - DIRINGEE S HiErTRR - fFiEf
FREEERE - SfamktmdyiBiEs - ICOFOM FEJ# Frangois Mairesse R fy 3
&fE 6 HIRHH MDPP Z 59 ; 7 HJE » MDPP QAR THYIEEHT E AR A ¢

Flfrk F37* o (Museums are democratizing, inclusive and polyphonic
spaces for critical dialogue about the pasts and the futures. Acknowledging
and addressing the conflicts and challenges of the present, they hold artefacts
and specimens in trust for society, safeguard diverse memories for future

generations and guarantee equal rights and equal access to heritage for all

people. )

Bl v 2B {3 EP R > 2 A EH AP o v P E L fEAN
FHe s T BEAYR S BT AT 2 BEafosie A PEE b o
TR o BRI ARG A RIT R B ARALR TR
( Museums are not for profit. They ate participatory and transparent, and
work in active partnership with and for diverse communities to collect,
preserve, research, interpret, exhibit and enhance understanding of the world,
aiming to contribute to human dignity and social justice, global equality and

planetary wellbeing, )

SRR ER - AR B H NS 58 T RCHEBTIR S - A =1/ EE
Zorg -~ \EFEXEZEE » HAREE T ERE GRS BORIE R LA -
ZE P ERBEEYESE ARG AR H IO E R RN EEE -
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TR ERAEF S b e — T BB TR B E R A F5 B VRS - [ —
K ICOFOM W5k T YeE B {E YA | (‘The future of tradition in
museology ) 1 » A[FEEF ICOFOM = [ Francois Mairesse 88 B MR 1735 0
R YR A B e — TR (L8 7 (museology as intangible heritage )
LB Y T —— R e MY E % - SRR YR E RE MEEIE
MM AHY » Frangois Mairesse § Syt 1Y SB35 » & SBGEThiCAS R ZE Mt RFES R AN
FIHEESE - WEMAEEL B AR RN © YRR R IEZ RN - M~ 22
MR E(EE -

FRIYFEGR T EYIEEES | BIREYEERE A ) (The museum
definition: the backbone of ICOM ) » 248 7 HENTRIRZES [HE B a0 Fin
% » MDPP ZE&EE R (B AT A Afi/E MDPP ZE &S ) Bl
ICOM & B E AR « A< NESIVE » 5 [HEAHmEFRIES -
LI A FrsemiIE 2ok s - HEWRFEAE ~ A - BRI 58St A
Rt

" BBV OIRE ST o R YA B

" YIRS o MERERARHVATE —— B SUE - EERYEREER -

= fEE - TR, B T ERE L

" YR 1E AN B TAEEE, -

" YR —(ERE L RIS

" EYIRE - —(EREAYESAT -

" ERERAYEA MRS K

= BREIEAES (righting history) AYFFK

= IR RRE TR M IRE R R FI R > —[FIRREOARTRE . A ERAR T F
VIRED > 5 R YRR RER—E oy -

" PR KR A EFER Ry R E 2 P IR -

FE LML EAETw & o e R TR HAVET S s YRR A
BAERAAEE - AFEARPHE - (g i - RE - 8% - 2% Fila
FevE Ry EREIR AL 2 R ? WIS - 2 SIS RS

FEEE - FFEETEECEEE BRI eR SigEE - EiE
BB AT RE ST 5 2 ERH R - S (ERRE - ISR FCA I
B " HE  AERERT T A BRI E R S E g A R
e ? flan TR, —sEA R ERT T AR R - AR
BRI 2 56 =R - ST 2L IR ESE B Mt - FHERET 2
1 ST B (RS R E S BB 5 ) AR BLEL RTRER M ERIESS -

EEWREYIEA R, - B K N AR BB R S0 A R - B2 —
RS INIETTRARE © BRARHTIR AT R AR ET I RRE AR - ERPIRAEA
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PRI - N 2 MR g A B ERCAILIRE S - [BRMIEHIE
RAREATEH > NIBRAERERZ S ST TR (S [ —— RE e — e
# - BEIETE IR AR A AR AT - 10 H Rl E #o R AR SE B
b MEIEHEESS > A DIRB L& Bos e IEYIEE - 9 H 78RR GERT
& - &I EEE=AVBIREE LD - BB - R e R TR
fF 2020 £ ICOM {EEEZRRA SR -

S A ERYET S - 2% EAE ICOFOM Bl CECA (Yl &5 T (HEE S
{EA7E) ? ; (Whatis cultural action? ) - {{HHEEZ B G R BHSEER IS
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