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Provisional Programme for ICUA 2016

Note: This programme is provisional: Please check the University of Hong Kong’s conference
website (http://www.english.hku.hk/events/islandcities2016/) for an updated programme prior to
the conference. Paper copies of the final programme will also be provided upon registration on 8
March.

All conference sessions and presentations will be held in Run Run Shaw Tower at the Centennial
Campus of the University of Hong Kong. The easiest way of reaching the conference venue from
Hotel Jen is through the HKU MTR Station, about a 10-minute walk: Entrance B2 of HKU Station
is just around the corner from Hotel Jen (about 1 minute), and Exit C1 of HKU Station is just
below Run Run Shaw Tower, where the conference will be held. Signage will be in place, and two
student helpers will assist delegates staying at Hotel Jen on the morning of 8 March.

When meeting for cultural/social activities (boat tour, walking tour, conference dinner, etc.), please
be at the designated meeting place by the listed time. The group will not wait for late arrivals.

Monday, 7 March

10:30-16:00

Boat Tour: Hong Kong’s Container Port (prior registration required)
10:30: Meet at Central Ferry Pier 10 for boat departure.

16:15: Return to Central Pier 10.

Tuesday, 8 March

08:30-09:00: Registration (follow signs from entrance to Run Run Shaw Tower).

09:00-10:30

S1: Introduction & Keynote Speech 1 (Room CPD-3.04)

Chair: Becky P.Y. Loo (Department of Geography, University of Hong Kong, Hong Kong)

09:00: Welcome by Derek Collins (Dean of Arts, University of Hong Kong, Hong Kong),
Introduction by Otto Heim (University of Hong Kong, Hong Kong) & Adam Grydehgj
(Island Dynamics, Denmark).

09:30: Keynote speech by Stephen Graham (Newcastle University, England) Vertical Ground:
Making Geology.

10:30-11:00: Coffee Break

11:00-12:30

S2a: Variations on Island Urbanisation (Room CPD-3.01)

Chair: June Wang (City University of Hong Jong, Hong Kong)

11:00: Adam Grydehgj (Island Dynamics, Denmark) Island Spatiality and Urbanisation.

11:30: Andrew Toland (University of Hong Kong, Hong Kong) The Architecture of Oneiric
Islands.

12:00: Gerald Steyn (Tshwane University of Technology, South Africa) The Impacts of
Islandness on the Urbanism and Architecture of Mombasa.


http://www.english.hku.hk/events/islandcities2016/

S2b: Island Environments, Island Laws and Policies (Room CPD-3.15)

Chair: Pinar Ulucay Righelato (Eastern Mediterranean University, North Cyprus)

11:00: Gabriel Bertimes Di Bernardi Lopes (Universidade do Estado de Santa Catarina, Brazil)
Environmental and Urban Legislation in Brazil: The case of Florian6polis Village Golf
Resort.

11:30: Cheryl Joy Fernandez (James Cook University & University of the Philippines, Visayas,
Philippines) How Much to Spend? A Case of Flood Mitigation Expenditures in
Metropolitan Iloilo, Philippines.

12:00: Ruth Davis (University of Wollongong, Australia) Urban Islands and International
Law: A View from the Sea.

12:30-13:30: Lunch

13:30-15:00

S3a: Waterfronts (Room CPD-3.01)

Chair Gerald Steyn (Tshwane University of Technology, South Africa)

13:30: Paul Johannes Zimmerman (Designing Hong Kong, Hong Kong) Great Waters — But
can We Enjoy Them?

14:00: Meri Louekari (Aalto University, Finland) Urban Transformation: The Case of
Helsinki Waterfront.

14:30: Mohamed El Amrousi (Abu Dhabi University, Abu Dhabi) Urban Diversification, Abu
Dhabi’s New Shorefront Developments, and Global City Impact.

S3b: Dreaming of Islands (Room CPD-3.15)

Chair: Henry Johnson (University of Otago, New Zealand)

13:30: Kirsten Marie Raahauge (Royal Danish Academy of Fine Arts, Denmark) Islands of the
Past, Islands of Leisure.

14:00: Frank Weiner (Virginia Polytechnic Institute and State University, USA) Absolute
Islands and Relative Continents: From the Comedic to the Tragic.

15:00: Pamila Gupta (University of the Witwatersrand, South Africa) Futures, Fakes and
Discourses of the Miniature and Gigantic in the World Islands Development, Dubai.

15:00-15:30: Coffee Break

15:30-1700

S4a: Special Island Zones (Room CPD-3.01)

Chair: Philip Hayward (Southern Cross University, Australia)

15:30: Haibo Wan (Ocean College, Zhejiang University, China) Observations and Analyses of
Typical Island Soundscapes in Zhejiang Province.

16:00: June Wang (City University of Hong Jong, Hong Kong) Cultural Archipelagos in China:
Shenzhen and a Multi-Scalar Network in the Hegemonic Project.

16:30: Suh Yehre (Seoul National University, South Korea) Extraterritorial Archipelagos of
the Koreas: SEZs and a Third Korea.



S4b: Morphological Diversity (Room CPD-3.15)

Chair: OuZuan (Sun Yat-sen University, China)

15:30: Yushi Utaka (University of Hyogo, Japan) Dynamism of Island City’s “Frontier”
Settlements: “Clan Jetty” and “Penang Hill”, Penang Island, Malaysia.

16:00: Jeffrey S. Nesbit (University of North Carolina at Charlotte, USA) & Caleb Lightfoot
(Texas Tech University, USA) Islands within Islands: A Case Study on Jakarta’s Urban
Heterogeneity.

16:30: Troy Dino Elizaga (University of San Carlos, Philippines) The Influence of Public
Markets in the Urban Form of the Cities of Cebu Island, Philippines.

Wednesday, 9 March

09:00-10:30

S5a: Developing Urbanisms (Room CPD-3.01)

Chair: Peter Goggin (Arizona State University, USA)

09:00: Vilja Larjosto (Leibniz University of Hanover, Germany) Off-Season Urban Landscape
on Sylt, Germany.

09:30: Henry Johnson (University of Otago, New Zealand) Urbanizing Jersey: Development
and Sustainability in a Small Island Context.

10:00: Urban Nordin & Lenn Jerling (Stockholm University, Sweden) The Archipelago in a
Growing Metropolitan Area: The Case of Stockholm.

S5b: Connective Infrastructure (Room CPD-3.15)

Chair: Melissa Cate Christ (Hong Kong Polytechnic University, Hong Kong)

09:00: Kelema Lee Moses (Occidental College, USA) Accounting for Urban Space and
Coastlines: Modernizing the Honolulu International Airport.

09:30: Anna Gasco (ETH Zurich-Future Cities Laboratory, Singapore) The Airport and the
Territory: Cross-Border Developments in Singapore’s Hinterlands.

10:00: Michael Tanko (Griffith University, Australia) Bridge Them Up or Improve the Ferries:
Challenges to the Mobility and Sustainability of Hong Kong’s Outlying Islands.

10:30-11:00: Coffee Break

11:00-12:30

S6a: Island Centres and Peripheries (Room CPD-3.01)

Chair: Ruffina Thilakaratne (Chu Hai College of Higher Education, Hong Kong)

11:00: Philip Hayward (Southern Cross University, Australia) Tendrillar Connectivity: A Case
Study of the Concept with Regard to the Relationship between London and Canvey
Island.

11:30: Naomi C. Hanakata (ETH Zurich-Future Cities Laboratory, Singapore) Archipelago of
Centralities in Tokyo: A Paradigmatic Dynamic of Urban Dichotomies.

12:00: Marco Casagrande (Italian Bar Association, Italy) The Curse of Being an Island City
Forever: The Case of Venice.

S6b: Constructing the Real and Imagined Island City (Room CPD-3.15)
Chair: Kelema Lee Moses (Occidental College, USA)
13:30: Kelvin Ko (Delft University of Technology, Netherlands) Realising a Floating City.



14:00: James Auger (Madeira Interactive Technologies Institute, Portugal) & Julian Hanna
(Madeira Interactive Technologies Institute, Portugal) The Possibilities of an Island:
Redesigning Madeira.

14:30: Louis Wai-Chun Lo (National Taipei University of Technology, Taiwan) Island
Imaginary in Hong Sang-so0’s Cinema.

12:30-13:30: Lunch

12:45-13:15

Lunchtime Discussion Panel: Publishing in (Urban) Island Studies

Chair: Ilan Kelman (University College London, England)

Panellists: Elaine Stratford (Island Studies Journal), Philip Hayward (Shima: The International
Journal of Research into Island Cultures), Adam Grydehgj (Urban Island Studies).

13:30-15:00

S7a: Walking in the City (Room CPD-3.01)

Chair: R. Swaminathan (Azim Premji Philanthropic Initiatives, India)

13:30: Ian Ho-yin Fong (Chinese University of Hong Kong, Hong Kong) Walking: Towards
Tangential Intimacy.

14:00: Jiin Baek (Masdar Institute Science and Technology, Abu Dhabi) How Land Use and
Urban Form Affect Pedestrian Activity (PA) in an Urban Setting: Abu Dhabi.

14:30: Melissa Cate Christ (Hong Kong Polytechnic University, Hong Kong) Urban Stairs as
Public Spaces in High-Density Island Cities: The Case of the Central and Western
District of Hong Kong Island.

S7b: Tourism (Room CPD-3.15)

Chair: Pamila Gupta (University of the Witwatersrand, South Africa)

13:30: Duarte Santo & Ana Salgueiro (University of Madeira, Portugal) How to Grow a Pearl
in the Atlantic?: Reframing Identity and Early Tourism Narratives on Madeira Island.

14:00: Stephen Pratt (Hong Kong Polytechnic University, Hong Kong) Food Miles and Menu-
Based Greenhouse Gas Emissions: The Case of an Upscale Urban Hotel in Hong Kong.

14:30: Nicha Tovankasame (Hiroshima University, Japan) Is It All about the Money?
Opportunity of Migrants Working in Tourist-Related Occupation in the Consuming
City: The Case of Phuket, Thailand.

15:00-15:30: Coffee Break

15:30-16:30

S8: Keynote Speech 2 (Room CPD-3.04)

Chair: Matthew Pryor (Division of Landscape Architecture, University of Hong Kong, Hong
Kong)

15:30: Keynote speech by C.Y. Jim (University of Hong Kong, Hong Kong) Planning for
Sustainable Urban Green Infrastructure for Compact Cities.



18:00-

Conference Dinner at Rainbow Seafood Restaurant, Lamma (prior registration required)

17:45: Meet in lobby of Hotel Jen for bus to Central Ferry Pier 9. The ferry to the restaurant leaves
at 18:15.

Thursday, 10 March

09:00-10:45

S9: Sinking Islands, Forced Migration, and Urban Spaces: Film + Discussion Panel (Room
CPD-3.04)

Chair: Ann Kildahl (Sustainability Manager, University of Hong Kong, Hong Kong)

09:00: Film: Moana Rua: The Rising of the Sea

10:00: Panellists: Vilsoni Hereniko (University of Hawaii, USA), Ilan Kelman (University
College London, England), Cheryl Joy Fernandez (James Cook University & University
of the Philippines, Visayas, Philippines), & Ian Ho-yin Fong (Chinese University of Hong
Kong, Hong Kong).

10:45-11:00: Short coffee Break

11:00-13:00

S10: Keynote Speeches 3-4 (Room CPD-3.04)

Chairs: Adam Jaworski (School of English, University of Hong Kong, Hong Kong) & Florian
Knothe (University of Hong Kong Museum & Art Gallery, Hong Kong)

11:00: Keynote speech by John Urry (Lancaster University, England) Islands and Offshore
Worlds.

12:00: Keynote speech by Sean Mallon (Museum of New Zealand/Te Papa Tongarewa, New
Zealand) Cosmopolitans and Beach Crossers: Histories of Visual Culture in Island
Cities and Urban Archipelagos.

13:30-16:00

Visit to Diamond Hill & Wong Tai Sin (no prior registration required)

13:30: Meet by Entrance C1 of HKU MTR Station (just outside Run Run Shaw Tower, the
conference venue). will visit: Nan Lian Garden (lunch at restaurant), Chi Lin Nunnery, Sik
Sik Yuen Wong Tai Sin Temple. Lunch and transport costs not included.

17:45-20:00

Walking Tour of Kowloon (prior registration required)

17:45: Meet in concourse/lobby of Tsim Sha Tsui Station. We will walk from Tsim Sha Tsui to
Jordan, and the tour will end at Temple Street Night Market.

Friday, 11 March

09:00-10:30

S11a: Cultures in the City (Room CPD-3.01)

Chair: Kirsten Marie Raahauge (Royal Danish Academy of Fine Arts, Denmark)

09:00: Ping Su (Sun Yat-sen University, China) Contact Zones in Urban Guangzhou: A Study
of Interminority Relations between Uyghur Migrants and African Diasporas in
Xiaobeilu Area.




09:30: R. Swaminathan (Azim Premji Philanthropic Initiatives, India) Islands of Faith: Dargahs
and Secularisation of Everyday Work and Leisure in Mumbai.
10:00: Hong Gang (Sun Yat-sen University, China) Identity and Community: The Experience

of Zhuhai (3%’8), Guangdong, China.

S11b: Changes in the Networked Island City (Room CPD-3.15)

Chair: Haibo Wan (Zhejiang University, China)

09:00: Ray Chon Fai Yeung (University of Calgary, Canada) An Island under the ‘Red Flood’:
The Influence of Chinese Capital on Hong Kong’s Property Market Since the mid-
2000s.

09:30: Pinar Ulucay Righelato (Eastern Mediterranean University, North Cyprus) & Bahar
Ulucay (Eastern Mediterranean University, North Cyprus) Tracing the Urbanization
Process of Nicosia, Cyprus through the Narratives of Urban Elites.

10:00: Yin-Lun Chan (University of Hong Kong, Hong Kong) Entertainment Architecture as
an Archipelagic Network, 1890-1970.

10:30-11:00: Coffee Break

11:00-12:30

S12a: Land-Sea Relationships (Room CPD-3.01)

Chair: Adrianne Joergensen (ETH Zurich-Future Cities Laboratory, Singapore)

11:00: Erik G. L’Heureux (National University of Singapore, Singapore) Amphibious
Urbanism.

11:30: OuZuan (Sun Yat-sen University, China) Re-Marginalization of the Marginal Group:
A Case Study of the Dan People in the Transformation of the Fishery Society in Sanya
City, Hainan Province.

12:00: Ilan Kelman (University College London, England) Urban Island Health: Vulnerability
and Resilience at the Land-Sea Interface.

S12b: Landscapes and Land Use (Room CPD-3.15)

Chair: Nicha Tovankasame (Hiroshima University, Japan)

11:00: Changwei Jing (Zhejiang University, China) Implementation of General Land Use
Planning in an Island Region: A Case Study of Zhoushan, China.

11:30: Jiaguo Qi et al. (Zhejiang University, China) The Nexus of Water, Energy and Food in
Sustainability Assessment of the Zhoushan Archipelago, China.

12:00: Bixia Chen (University of the Ryukyus, Japan) Village Tree Management in Small
Island Productive Landscapes: Homestead-Surrounding Tree Belts (Fukugi (Garcinia
subelliptica) in the Sakishima Islands, Okinawa Prefecture, Japan.

12:30-13:30: Lunch

13:30-15:00

S13a: Island Paradises? (Room CPD-3.01)

Chair: Stephen Pratt (Hong Kong Polytechnic University, Hong Kong)

13:30: Adrianne Joergensen (ETH Zurich-Future Cities Laboratory, Singapore) Can Paradise
and the City Co-Exist?: Tropical Tourism on the Singapore Strait.



14:00: Peter Goggin (Arizona State University, USA) Redefining the Picturesque in Urban
Archipelagos.

14:30: Collier Nogues (University of Hong Kong, Hong Kong) ‘with [our]| entire breath’:
Military Suburbanization on Guam and Craig Santos Perez’s Literature of Resistance.

S13b: Sustainability & Resilience (Room CPD-3.15)

Chair: Changwei Jing (Zhejiang University, China)

11:00: Miriam Gusevich (Catholic University of America, USA) Resilient Ocean City,
Maryland: Urbanized Barrier Islands and the Ecology of Natural and Built
Environments.

11:30: Stephen J. Walsh (University of North Carolina at Chapel Hill, USA) et al.: Dynamic
Systems Modeling of Human-Environment Interactions in the Galapagos Islands:
Impacts of Human Population on Community Infrastructure and Development.

12:00: Shuangshuang Qiu e al. (Zhejiang University, China): Impacts of the Establishment of
the Zhoushan Archipelago New Area on Island Ecosystem Service Value.

15:00-15:30: Coffee Break

15:30-17:00

S14: Keynote Speech 5 + Closing Remarks (Room CPD-3.04)

Chair: Adam Grydehgj (Island Dynamics, Denmark)

15:30: Keynote speech by Elaine Stratford (University of Tasmania, Australia) Three Key
Insights into an Island City Transformed: Larger Lessons from the Flourishing of
Hobart.

16:30: Closing remarks by Otto Heim (University of Hong Kong, Hong Kong) & Adam
Grydehgj (Island Dynamics, Denmark).

Saturday, 12 March

08:45-17:00

Tour of the New Territories (prior registration required)

08:45: Meet in lobby of Hotel Jen. The group will visit: Yuen Yuen Institute, Western Monastery,
Sam Tung Uk Museum, Wun Chuen Sin Koon Temple and restaurant, Kat Hing Wai, Ping
Shan Heritage Trail. Return to Hotel Jen. Lunch and transport costs included.
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Climate + Territory Design Section as NUS. He has won several awards, including a Wheelwright
Prize from Harvard University in 2015, a 2013 WAF Design Award, a Futurarc Green Leadership
Award, a 2012 AIA New York City Design Award, a 2011 President Design Award from
Singapore, and two AIA New York State Design Awards.

Louis Wai-Chun Lo (National Taipei University of Technology, Taiwan) Island Imaginary in
Hong Sang-soo’s Cinema. This paper explores the notion of ‘island imaginaries’ employed in
Hong Sang-soo’s films, maintaining that his cinematic aesthetics and philosophical searches
cannot be fully understood without a consideration of what role do geographical sites play in
relationship to the themes. Hong’s films are always set in a city where the characters are by-
passing, visiting for a few days in search of ideas, or just for holidays. This paper compares Hahaha
(2010), which is set in Tongyeong, a port city then of military importance on the southern coast of
South Korea. Its ‘islandness’ (G. Baldacchino) is compared with the mountain scenes, set in
Namhan Fortress in Gwangju, in No Body’s Daughter Haewon (2013) and the resort town of
Shinduri on the western coast in Woman on the Beach (2006). I argue that these sites are crucial
in understanding Hong’s minimalistic and repetitious cinematic aesthetics if they are seen as a
whole, contributing to an ‘island imaginary.’ Informed by Derrida’s notion of différence and
Deleuze’s ideas of de-territorializatoin and re-territorialization, this paper attempts to explore how
subjectivity is constructed under the framework of island imaginary in Hong’s films, which are
regarded insightfully by Kim Kyung-hyun as ‘post political.’

Biography: Louis Lo is Assistant Professor at the Department of English, National Taipei
University of Technology. He obtained his PhD in Comparative Literature from the University of
Hong Kong. He is the author of Male Jealousy: Literature and Film (Continuum, 2008), and co-
author (with J. Tambling) of Walking Macao, Reading the Baroque (HKUP, 2009). He contributes
chapters on literature and the city in Dickens and Italy: Little Dorrit and Pictures from Italy, eds.
Hollington and Orestano (Cambridge Scholars, 2010), and Macau: Cultural Interaction and
Literary Representation, eds. Wong and Wei (Routledge, 2014). His articles/book reviews appear
in Textual Practice and Modern Language Review.

Meri Louekari (Aalto University, Finland) Urban Transformation: The Case of Helsinki
Waterfront. Many Western cities are facing major processes of renewal, as former industrial and
transportation areas are being transformed into new living and working districts. In this state of
constant flux, cities have to rethink their direction and find ways to adjust to changing contexts.
This paper is a study of transformation in an urban context, namely at the Helsinki waterfront. It
explores different views of change, both for formal and informal fields of the transformation of
the urban environment. Theory of episodic and continuous change provides the framework for the
study. Helsinki — located on a peninsula and numerous small islands — has over 130 km of shoreline
that is open to all. The transformation of Helsinki waterfont is analysed through themes of
distributed leadership and co-creation.

Biography: Meri Louekari is an architect and urban researcher with special interest in reconciling
top-down and bottom-up dynamics of urban development.

William McConnell (Michigan State University, USA) Prospects for Meeting Urban
Madagascar’s Domestic Energy Needs with Local, Renewable Biomass. The isolation that
characterizes islands can reach into every economic realm. While many manufactured goods must
generally be imported, sometimes even basic necessities such as food and energy may be lacking.
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Island Cities and Urban Archipelagos 2016, University of Hong Kong, 7-12 March
2016

Island Imaginary in Hong Sang-soo’s cinema Work in Progress
Louis Lo

This paper explores the notion of ‘island imaginaries’ employed in Hong Sang-soo’s
films, maintaining that his cinematic aesthetics and philosophical searches cannot be
fully understood without a consideration of what role do geographical sites play in
relationship to the themes. Hong’s films are always set in a city where the characters
are by-passing, visiting for a few days in search of ideas, or just for holidays. This
paper compares Hahaha (2010), which is set in Tongyeong, a port city then of
military importance on the Southern coast of South Korea. Its ‘islandness’ (G.
Baldacchino) is compared with the mountain scenes, set in Namhan Fortress in
Gwangju, in No Body’s Daughter Haewon (2013) and the resort town of Shinduri on
the western coast in Woman on the Beach (2006). I argue that these sites are crucial in
understanding Hong’s minimalistic and repetitious cinematic aesthetics if they are
seen as a whole, contributing to an ‘island imaginary.” Informed by Derrida’s notion
of différence and Deleuze’s ideas of de-territorializatoin and re-territorialization, this
paper attempts to explore how subjectivity is constructed under the framework of
island imaginary in Hong’s films. Though Hong’s cinema is regarded by critics as
meta-cinematic, being interested in ‘non-traditional’ modes of narrative, making use
of repetitive everyday routine by employing deceptively minimalist cinematic
devices, his films are interested in places and locations. This paper aims to address
this paradox that Hong’s cinema understood as both political and apolitical at the
same time.

The notion of ‘island imaginaries’ is taken from Baldacchino, who maintains
that islands are discussed as ‘objects of representation’ (247) and islands induce in the
subject a desire ‘to circumnavigate, circumambulate or climb its highest point and
take it all in” (247)." As an application of Anderson’s Imagined Communities, Stewart
Williams notes that since island imaginaries offer an intimate relationship between
people and place, and situate ‘objects and subjects in time and space as the island and
its islanders are cleaved together,’ it implies that island imaginaries is intensely
political.* Indeed Korea is considered the most divided country in the world, with its
long history of Japanese rule and Chinese cultural influences, it modern history is
dominated by the Korean war (1950-53), leaving the 38" parallel the demarcation of
two opposing world forces after the WWIIL. Contemporary film directors in South
Korean is primarily obsessed with the representation of the war that causes the
division of the country. Apart from the mainstream productions such as Kang Je-
gyu’s Shiri (1999) and Taegukgi: The Brotherhood of War (2004), festival art-house
directors including Park Chan-woo and Kim Ki-duk have at least one work which is
set in the demilitarized zone as an aftermath of the Korean war: Park’s Joint Security
Area (2000) and Kim’s The Coastal Guard (2002). Both Park and Kim are
internationally acclaimed and also enjoy domestic popularity. Hong Sang-soo,
however, is regarded as the most internationally renowned Korean art-house director.
According to Kim Kyung-Hyun, Hong Sang-soo’s cinema belongs to the ‘post-
political® era in which the question: ‘After politics, what next?’ became fashionable.”
For Kim, the absence in political references in Hong’s cinema is a political gesture.
‘Neither nihilistic nor optimistic, his narrative structure vulgarizes a sensible,



intelligible perception of truth, disavowing the possibility of a subject and thus the
reproducibility of its power’ (‘Too Early/Too Late’ 208).

Informed by critical theories including Derrida, Deleuze and Zizek, Kim
Kyung-hyun analyses Hong’s first four films under the framework of Korean
masculinity and Korean contemporary historical contexts, a situation which Kim calls
‘post political’ (‘Too Early/Too Late’ 208). Kim’s celebratory essay analyses these
films individually and concludes that Hong’s common people ‘unconsciously refuse
to make their lives meaningful by choosing to fall into empty, erotic liaisons. Could
this be made an occasion of resistance against modernity and its terror?’ (230). Kim
argues that there is no ‘redemptive catharsis’ (230) at the end, and Hong’s films
‘display a cynical repetition ... that settles for the faded hope of salvation and renders
a new meaning to the phrase, “nothing happens”.” The ‘futility,” concludes Kim,
‘reminds us once again that it is impossible to draft a subject — imaginarily Whole,
that is capable of offering a false sense of optimism in the ear of condensed
modernization and intense competition’ (230). Calling Hong’s films ‘apolitical’ (129),
Chung Hye-seung and David Diffrient, in their analysis of Virgin Stripped Bare by
Her Bachelors (2000), put Hong’s films into frameworks of postcolonial and
postmodern discourses which they think are what modern Korea has been
encountering, linking Hong’s films to ‘traditional modes of oral storytelling ... as
well as literary models that ... foreground multiple vocality’ (133).” They conclude,
‘fragmented texts imbued with the mutual desires to remember and to forget, they
trigger inquiries about the converging forces that from the crosshairs of South Korea’s
still-fluctuating national identity’ (136). Chung and Diffrient understand Hong’s
cinema as a reaction to Korea’s ‘apolitcal’ situations. This project paper explores how
repetition changes the concept of subjectivity in modernity by using island theory.

Also commenting on Hong’s first four films and following the same line of
putting Hong’s cinema into the ‘postpolitical” situations, Akira Mizuta Lippit turns to
Neil Hertz’s theory of ‘sublime subjectivity’ discussed in The End of the Line.’
Repetition in Turning Gate, Hong’s other travel film, is represented as an irony, and
the protagonist is ‘trapped in the mise-en-abime of repetition, endless returns to and
from the end of the line’ (Lippit 29). There is a hope of returning to the self, or a
recovering from the end of the line, so that the sublime subjectivity has a chance to
reassert ‘its stability’ (29). The subject changes after the repetition, the turn and
return. But in Hong’s cinema, argues Lippit, ‘the end of the line is indefinite,
suspended, ... in perpetually irony: a line that never ends’ (29). The line can be
understood as a line which forms an imagined island, and yet the entity is priced
through what Derrida calls a boundary which is impossible to establish.

This paper attempts to borrow the notion of island imaginaries to examine
Hong Sang-soo’s cinema, which is regarded as apolitical or even belonging to the
post-political era. Hong’s cinema is radically different from his contemporary film-
makers, whose works are more or less related to the Korean War or its aftermath.
National identity is always an issue for Korean peninsular is divided into two nations
after the WWII, with the North associated with Russian and China, the South
supported by the US after Japan left Korea as a conclusion of the war.

In Hahaha, as a farewell gathering between two friends, Jo Moon-kyung (a
film director) and Bang Joong-sik (A film critic and poet) go to a mountain and two
stories are exchanged between them while drinking soju. Moon-kyung tells a story
about his visit of his mother running a Korean restaurant and a romantic encounter
with two women at Tongyeong before migrating to Canada. Joong-sik also tells a
story about his visit to the port city with his mistress. The mountain drinking is



represented as still photographs with the two friends’ voice-over, and their stories are
shown as first person point of view. The story-tellers themselves do not aware, the
audience do not take long to understand that the two stories, told as if the persons
involved do not cross paths, actually depict people in the same temporality and
spatiality. Like Derrida’s notion of an island, the double narrative structure employed
here serves as two interpenetrable entities which is two and one at the same time. The
city was once an important military port with a history which Ahn Yeon-joo (as a
decent of the historical temple) is proud of, and tells a nationalist account in her
guided-tour to the temple where Moon-kyung first meets her. Her account is
challenged by her audience. He later encounters Admiral Yi Sun-sin, an ancient
historical character guarding the nation in his dream.

The last film of Oki’s Movie, entitled also ‘Oki’s Movie,” has the film student
OKki as the director’s voice of her experimental film assignment, explaining the motif
of her film and narrate throughout the film. She claims that the film is an attempt to
put two experiences side by side. She went to Mt. Acha in two separate occasions
with two different men whom she has been dating, one on December 31st, the other,
after two years, on 1 January. The former with an ‘older man,’ and the latter a
‘younger man.” The film shows a juxtaposition of these two experiences with Oki’s
voice-over explaining the similarities and differences between these two:

Oki: Things repeat themselves with difference I can’t understand. I wanted to
see the two [experiences] side by side. I chose these actors for their
resemblance to the actual people. But the limits of the resemblance may
reduce the effect of the two put together.

Or in a more literal translation:

Oki: Although things repeat themselves with differences I cannot understand in
life. I wanted to present the two pictures created by my own hands. I chose
the actors who resemble the most to the real persons to act in the film. With
their resemblance along, the effect of the pictures I wanted to present seems
to have been reduced/diminished.

At this point, the audience are reminded that the characters are played by actors who
resemble, either physically or other aspects, the real persons represented, not the ones
appearing in the earlier films, though they are played by the same actor. Copy
becomes simulacrum. Her concern about the resemblance of the actors to the actual
people is an ironic twist of the familiar disclaimer, ‘Any resemblance to the actual
people in this film are purely coincidental,” adding to the problem of the mimetic
nature of cinema: the disclaimer functions, quite contrary to the literal meaning, as
actually invitation of reading the film biographically. The characters are played by the
actual people. This twist can be seen as a response to Kracauer’s idea of cinema and
its unique ability of capturing reality. He argues, ‘film is uniquely equipped to record
and reveal physical reality and, hence, gravitates towards it.”” Oki’s project pushes
Kracauer’s thesis to an extreme, asking, what if physical reality is only one possible
realities. When identity changes with time and does not reside in the actor, the notion
of single identity is no longer working. The juxtaposition of the two walks in Mt.
Acha evokes the garden in Borges’s ‘Garden of Forking Paths,’ in which a new
concept of time is invented. The creator of the garden believes in ‘an infinite series of
times, in a growing, dizzying net of divergent, convergent and parallel times. This



network of times which approached one another, forked, broke off, or were unaware
of one another for centuries, embraces all possibilities of time.” Any differences are
intended because it shows that what is presented is one of the possible realities.

National Taipei University of Technology

ENDNOTES:
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5> Hye-Seung Chung and David Scott Diffrient, ‘Forgetting to Remember,
Remembering to Forget: The Politics of Memory and Modernity in the Fractured
Films of Lee Chang-dong and Hong Sang-soo,’” Seoul Searching: Culture and
Identity in Contemporary Korean Cinema, ed. Frances Gateward (Albany: State
University of New York Press, 2007).

6 Akira Mizuta Lippit, ‘Hong Sangsoo’s Lines of Inquiry, Communication, Defense,
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Hong Kong Study Tour 2017: Walking Hong Kong’s Cultural Landscape

Instructor: Louis Lo 26 May 2017
Schedule:

24-26 May: Fly to Hong Kong

Suggested activties on arrival: Explore the architectural details in the departure and
arrival halls of the International Chek Lap Kok Airport (“master builder”: Norman
Foster). Take a bus or airport express train to the city.

27 May (Saturday):

1000 - 1200: Walking Tour I
Always at the Edge event: “The Sacred and the Secular”, Dr. Louis Lo
Meeting point: HKU Metro station Exit C2 (ground level)

1200 - 1300: Lunch
1300 - 1500: Exploring Central: Ladder Street and Central-Mid-levels Escalator

1500 - 1700: Photograph exhibition: Nobuyoshi Araki Gri AKE1) Last by Leica
Over The Influence: 1/F, 159 Hollywood Road, Central, Hong Kong
(guided tour by the docent and tutorial by Dr. Kathleen Wyma,
The University of Hong Kong)

1700: Free Time

Suggested activities:

Explore the galleries in Pedder Building on Pedder Street and those on Hollywood
Road, or explore the areas around HSBC Headquarters (Norman Foster), Chater
Garden, the Cenotaph, Statue Square, and Bank of China Tower (I. M. Pei), or attend a
concert or performance at Hong Kong City Hall, or take a tram ride from Central to Wan
Chai or further east along the former Northern coast line, or take a star ferry to cross
the Victoria Harbour from Central to Tsim Sha Tsui and visit the Cultural Centre and/or
Tsim Sha Tsui Promenade or walk further North, along Nathan Road, to Jordon, Yau Ma
Tei (Broadway Cinématheque and Kubrick bookstore), and Mong Kok. In Mong Kok,
visit such “upstair” bookstores (Cf. BREH = (H13C55) ) as Hong Kong Reader Bookstore
(/7 & &%) and Greenfield Bookstore (H [ &), Langham Place, Tung Choi Street (i
3¢AH, aka. 7 A\ 1H), and Sai Yeung Choi Street (P87 3%15) - featured in Tsai Ming-
liang’s Walker, Derek Yee’s One Nite in Mong Kok, and Fruit Chan’s Durian Durian.

28 May (Sunday):

0930 - 1300: “Inventing le Louvre” exhibition at Hong Kong Hertiage Museum
(Guided tour: Ms Grace Cheng, independent art historian)
Meeting Point: Main entrence
* Allow enough walking time from either Tai Wai or Che Kung Temple
Metro station to the Museum *



(recommended exhibitions in the venue: “Bruce Lee: Kung Fu, Art, Life”

and “Jin Yong [Louis CHA Leung-yung] Gallery”)
1300 - 1400: Lunch

1400 - 1600: Exploring Shatin: Shing Mun River, public housing estates, and Che Kung
Temple (FLZNEH)

1600 - 1800: Guest lecture at Hang Seng Management College (Dr. Paul Fung,
Department of English)

1800: Free time

Suggested activities: Go on exploring Shatin, or take a bus to Kowloon via the Lion Rock
tunnel (which connects Kowloon and the New Territories, ceded to Britain in 1898;
Kowloon 1860; Hong Kong Island 1842) and explore Kowloon City and To Kwa Wan to
visit Sung Wong Toi Garden (named after literally, the ‘Terrace of the Sung Emperor’. In
1287, the last emperor of the Song Dynasty, Emperor Bing, was fleeing from the Mongol
leader Kublai Khan to take refuge in a cave located next to the former Hong Kong Kai
Tak International Airport), or take a bus to Kowloon via Tate’s Cairn Tunnel (located
next to Hang Seng Management College) and visit Diamond Hill and Chi Lin Nunnery (
55#7541). Tai Hom Village (demolished in 2001) and Plaza Hollywood are the sets for
Fruit Chan’s Hollywood Hong Kong (2001).

29 May (Monday)

1000 - 1200: Stair Exhibition: Always at the Edge of Things and between Places
Connecting Space (G/F, Wah Kin Mansion, 18-20 Fort Street, North Point)
Meeting Point: Fortress Hill Metro station (underground unpaid area)

1200 - 1300: Lunch
1300 - 1400: Tram (“Ding Ding”) ride to Wan Chai

1400 - 1600: Walking Tour II (Wan Chai)
Always at the Edge event: “In the Know: Stair Culture in Hong Kong”
(Ms Melissa Cate Christ, Hong Kong Polytechnic Univeristy)

1600: Free time

Suggested activites: Explore the cultural spaces in Foo Tak Building (&# & f24#), or
play a visit to the “villain hitting” (¥]/]> \) ceremony under the Canal Road Flyover
(a.k.a. the “Goose Neck Bridge” (§&%#%) - featured in Tsai Ming-liang’s Walker) and the
shopping malls in Causeway Bay such as Hysan Place (Eslite bookstore) and Times
Square, or take a walk in Victoria Park, or visit the Central library. Take a cross harbor
tunnel bus to the Kowloon side.

30 May (Tuesday) / 31 May (Wednesday): Fly back to Taipei

Suggested activites (for those who has a free day): A day trip to Macao (visa requried),
or to an outlying isalnd. E.g.: visit the fishing village Tai O in Lantau Island, which could

2



be reached by ferry, MTR and public buses. Or to take a walk at Cheung Chau or Lamma
Island. The latter two could be reached by ferry at the Central Ferry Piers.

Useful links:

Airport Express
http://www.hongkongairport.com/eng/transport/to-from-airport/airport-
express.html

Always at the Edge of Things and between Places

Connecting Space: G/F, 18-20 Fort Street, North Point

Calendar of events: http://stairculture.com/archive/events/2017-05/
Exhibition main page: http://stairculture.com/archive/exhibition/

Art and Culture Outreach
http://shoutout.wix.com/so/8LIxEvgb?cid=b231fa7c-fa36-4310-a630-
40c24f5842b5# /main

Foo Tak Building (& & {2 1)
http://www.aco.hk/ftb-chi
http://thepolysh.com/blog/2017/03/17 /foo-tak-building/

Broadway Cinématheque (Art-house cinema)
3 Public Square St, Yau Ma Tei, Hong Kong
http://www.cinema.com.hk/tc/cinema/CINEMATHEQUE

BC TALK [#k#42#% X A #2#£] (In Cantonese)
M, Wit—mEA, GREEER, RBESRR) 2R
B #1: May 28 (Sun)
B fal: 3:00 — 4:30 pm
I FEEEH T —
HIEA HMME(FEAT XKL B ZHATER) X BT (FRZEKRPAXEAMER)
EHA REF (BEEREALIRERA LR
WA, BRARRALBIERNS S, RFEFAHFIL, LTRELANR. AALAEAXRAR (£) &8
WA BAI I, AT, ERRELZREAES, FRERKFAE, £ RNABNZE, A
A A AT AL E B & F 00 AR ARSI I35 200, L9, A6y, Fakad. B 49,
AFH—ETHEE, SFaAGRR, ARMRGEAE,
BHRAAGERAT, BREMHRIE (FLBRRHE) RFHTULE <RBHE -

Buses to the airport
http://www.hongkongairport.com/eng/transport/to-from-
airport/bus_from_hkia.html

Dragon Boat competitions
http://www.hong-kong-traveller.com/hong-kong-dragon-boat-
festival.html#.WSASdMKIEo8

Hong Kong Cultural Centre (Performances and concerts in the evening)
http://www.lcsd.gov.hk/en/hkcc/index.html

Hong Kong Metro: MTR (Mass Transit Railway - not MRT)
http://www.mtr.com.hk/en/customer/services/system_map.html



Hong Kong Tramways
https://www.hktramways.com/en/interactive-map

Inventing le Louvre: From Palace to Museum over 800 Years

Hong Kong Heritage Musuem: 1 Man Lam Road, Shatin, Hong Kong
http://www.heritagemuseum.gov.hk/en_US/web/hm/aboutus/planyourvisit/opening
hoursandaddress.html

Bruce Lee: Kung Fu, Art, Life
Hong Kong Heritage Musuem: 1 Man Lam Road, Shatin, Hong Kong
http://www.heritagemuseum.gov.hk/en_US/web/hm/exhibitions/data/exid209.html

Nobuyoshi Araki Gii R#EHE) Last by Leica

Over The Influence: 1/F, 159 Hollywood Road Central Hong Kong

Opening hours: 1100-1900 (Closed: Mondays, Tuesdays and public holidays)
https://www.facebook.com /hkartion/posts/718478718324880
http://overtheinfluence.com/exhibitions/the-solo-exhibition-of-nobuyoshi-araki/#

Octopus Card: (for transportation and shops)
http://www.octopus.com.hk/home/en/index.html

Hong Kong Tourism Board
http://www.discoverhongkong.com/eng/see-do/highlight-attractions /harbour-

view/star-ferry.jsp

Suggested reading list:

Abbas, Ackbar. Hong Kong: Culture and the Politics of Disappearance. Hong Kong: HKU
Press, 1997.

Frampton, Adam, Jonathan D. Solomon, and Clara Wong. Cities without Ground: A Hong
Kong Guidebook. ORO Editions, 2012.

Liu, Yung-Hao. 2015. Wong Kar-wai: The Imbalance Filmic Texts. Taipei: Pastoral City.

Lo, Louis and Jeremy Tambling. Walking Macao, Reading the Baroque. Hong Kong: Hong
Kong University Press, 2009.

Ng, Yupina, and Elizabeth Cheung. 2017. “Escalator was Going ‘Twice as Fast’:
Witnesses Describe Accident at Hong Kong Shopping Mall that Left 17 Injured”.
South China Morning Post, 25 March. Accessed 2 April 2017.
http://www.scmp.com/news/hong-kong/article/2082109/17-injured-escalator-
accident-hong-kong-shopping-mall.

Wolf, Michael. Life in Cities. http://photomichaelwolf.com/#
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Dream Home (#2155 5%, 2010). Dir. Pang Ho-cheung.
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IKEBIEEG KL RNE ST &

S5l
BT ZIERORE S AL T ARG E(EE A

EARZERZEEEN R 2R HIPRE " BEE DREMMAVEREY) > Al
RS - RELTE (E—)  EBEENAARN LI BRI
FCMmaHEry S NER (B ) - Bk E plsEliE R A S s - %
BSHR A AR HE AT - B RAMHERE - BEHERGRED - 82 -
AR Mt RS ENRR A2 E » DEE LRFEEE - SRPFERT AK
& BAERE - AEE - 5T - MEEREMAER - A TS EEERE
TR o RS USSR B Y B o BT ORI AR T AR B A A E —
e o A Em BRI A RN S B oSS A B E T R R BB T A
R E R RBE(F— [ DAE R « 8 - MIoFRHIIR - MRS
P R - FETER - PLUAIPEE R FEmEE n] 5, - DR T ER
HUAHERS - TR — PR L BN gy s s - S5 Phisck T EE AR Y 52
B S WG TGN U b B —Rla st Eny s 24
(gentrification) ~ A EEEHHVEIR ~ HIEAHZEMRPHAE—RIEEMEER
HER G EZE AR - 7AEHE " IERRE | Ay RevaNE M
THRE o EV&EERS - A BAFRRHN PR ES 2IE HAYM > g (e nT DI st &R
IREITTEN (performative act) » fER AR RAYZE M T EFH L% - AIHRPTUE el B
HERVIERER - THEHERESTEREAIEE - BEANIERPE
(Harvey 2007, 188-198) -

A5 ZHB3 3T EEHT4R (Melissa Cate Christ) FEAY & THERESUL, -7
Fr— M DR A - RS EET SR e & - S B bR TR
BRSSP AR TR S « SURBFERSSIYET
(o () ~ OBPZREE) )~ sy (EEAM) (1994) - CBOLE
M) (1997) F (ALEREEEE) (2000) ~ MIZZEHSEHY T8 ERIE ) &5 - E=8{D
DIAL: B2 e Hpics DY o 5 [ A B R A 5 — ~ BB 03yt - BIAERESHY
B ~ (8~ FIZEERY AT AT A SR FERTE SRR - (R
FET A B Rt e 2= o RHIER S DURAEBUBRRENEI
FHHH -

— ML BRI (LT

ERRE BT RIS EESE © 2N DB FEEmir - BERKE
WEVBFGRAT > FREAP > frE— M E O E JRINARERE - S
BHYP S - BEE AP ARG RIITTE R - IR & H A Sry i -
HILZHE TSRS Z Y ZEREAERTE S AYERR - Al EEE R
EAHEGAY T ORR ) PRA T E AR AR ER RS - (Rl T R K
PEMRILIM R = A SEZERI MR - 2 ah AL (S B RS (R R AR A
o HIfE (BOLHE) ENEERERETE 2% -

HEZEEMAHMMEE © S22 SRS B 5 RS R R i,
SHEE » AR BERASHIPFRIR - FrahZE R EHE LI el Y R



HAMR - AL E st al e op o RER AR R B MU FTE © HELE
BRI BRI ERES - flanatsy ~ B~ B E - 510 b BETL
HE —— —(EfrE4EEdLE ~ HEBEHHEE (B=) o BENEERZEREE
PERMH R LR g E RV ERE - IEILHERE - Sk R RS
[F e Rz Rk - ST A RTIE R T Bk, A E S R L - AT A4
BN S E TSRS A2 S ZE R AR IS 22 A R B ISR -
BRGERUEE - bS58 NEE - SJUF - 58 T AETER
EEIER | (Deleuze 1993, 3; Liu 2015) - fE&BHIERE LTS - A US(EEH
RECA EREGIESMEAVTE) - S EB TR ITE - DB SRS i HE
EAIHT E s - FICEER, - L EAEE LB RERER » i RIhzefH]
(RIAPEEA R A FEAYZERE]) A AR - AR ARt T 2 G2 8 B (2L
HOEBOR RS ) AYIRRE - NI - RASHERN 1458 H i E R FEERAH 5K
7% (Harvey 2007; Treanor 2017, 3)  ° 1E 41825 B4 ) R (SMELS 5 AT 15
AUE) - DIEREE S al BB s CREEEER) - BERS L (B
FTHMREDE e B D EWNG TR LR o R R
Bt E1TE) - TR AT AR L G EIRATTE > W B EE S
S BRI SR Y AR AR -

= SR BEER

BAMTEZ R — AR RIA £
AN S A Dk
FKIETE B K EETEE P (Leung 2012, 88)

We need a fresh angle,
nothing added, nothing taken away,
always at the edge of things and between places.
(Osing and Leung 2012, 89)

s U E B AR S B Z =Sy (i) 1E 1990 S RRATHE (PRE
A o WFTAESFREAT - BEAHI IR - ST RIHITZ TR
BN TEE ) ZAT - FrbitEE TIPSR ) (images) {E T EREE ) EATHIFERE
HEgR TR, - TP, ST AEPR, - HEREE fIEEEPS
AEA R —EFBNE G > MEREFAE (REAR) EERBEARNET
e T AINERH ) (Leung 2012, 142) » [N Ryid RSO AR TR EE » &l
TEREE ) S A e ARSI o IR AR AL E F UK R
SHIPHYRAM - siisiERAMmALERY (FE0R) EEAKRIEH (Diotima) K%
FhlEn © HIRME B SR AR - A AR RAYSEREA - T35, A -
W R & ARSI S » AR EEA - PSS EAREIEE - DURGRETT
A -

FRRELE S © Al s TE)

PLERS [F58) T KIBAEBGEERTE | YOO B —4HH " k& FAH
AT EE o ok ) FEEEARE TR BUE AR ) o SCE BRI Y
HLEE (Osing and Leung 2012) " always at the edge of things and between places |
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HEIRORAT T edge (#B%%) B{ETF » ARBEFRZERSC TKE. ... KE. ... B
WA T-4568 - QSRR B EENIZ > 1] " always on the margins, always in
transit | > S #PAY T always liminal, always in transition | e

BRECLASN » SEESRAE B & R S P 22 RO 2 FHIRE R R E < T Always
at the edge of things and between places | i8] H @& AV FIZE EIAROR » R
. FE% ... . [28E ) AFEEMUNESE - F—4RE "THEES% ) 15
BHZERTIRAE © R4 b SR RS (liminal) 5 25 41 R 5E " {24805 | Al
FRERSRIRGE TR S bR T (W1Th) - 8 T/ 22
M TENE / EERE ) WERERE TR B A XS o TIPTAEREESE
T A B E A P EE S BUERI R T » REEESUE » HANEER
SR R > NAEZBRNERFNZERM > B (EEET - BEMME T RNEE
BE—HTTHAENERE © K5 BIEE AR - FEEE RS - —BIRHIEL
I EE N R A TR -

b T LA ERBUEE SR T K BIEEGKEEE)E | (always liminal,
always in transition ) 7 » FFRJIVIGZEEIRGEMRESHIY: [ KIBTEES | 1VEBGZE
[ I IER e - BULER T EEE)E ) FAVEEIGRT - RAEHEE
IR AL - & ] A A DA R P A) © BER T EB% ) —AEER
s EfE TEENES ) (onthe margin) - HZE &P AIVEEERE M T AR
) REEREA) - B T ARG B REhE T (HE4% L, (to marginalize )
S - ARPERTE AR EE Tk iBERIBG(L ) (always self-marginalizing) > [ff]
JE TKIEBRTAEESL | (always liminal) - 7 T HEBEE , AW - AEE > Wk
B EHHE BB SBILEBEEE LBGI ERE T » RELHEES -

oo i RR RS - BLEEEH B 4L (gentrification) K HABMEARELZ ([ B FiE& (L
HITT Ry T Z BIRERHE - /o i B S AR R U b2 sy -
BT > TREEREZL, JyNENEBEREMER B AL DI AR T =0
8 H e M IR H IR AR - B OISR E ST 0 T A
INHL ARG / 7k B S Sok B AT i#E)E | (Leung 2012, 88) - fE45REIEM @ ' E
SEEE R TREE 2 (88) o SRR T IRIHEEE - =ik
(90) - BAEAMTE M - REFHMAY) - BIGES(LAHEEE TEEA
FHE=(O] -

IEEEHE > SR T KEBEEEGOKEENE ) M TR ) R REhEE
KEEEET ) o BEREAE SN RMARIEEZE (A ETEEE)
MAERIE H Cacsambitas (AL T8 ) - BEEZEM LAYE 1HE - A5
TN ) B R o WE T H RN S - EIEST T ABEE Sy
(88) &) o FE—JUIL/\EE » B BB H A bz i 17 YL RE S L B 5 KB L -
AR A — (AR P I i M o AR R R IR Z Al RE
M AR 2 B REVET) > THEEBUEILZ MIRE - HEURE &
B~ FIAETEE R PTEM (Akbar Abbas) ATf ' TE6l , (decadence) R - ¥
PR ARER > B T AR TR o B TR, (NRER ARV Y
BIZR) o TEfafE— B PASISA A —J5[RI54/E% | (Abbas 2012, 45) -

PSRRI AR AR T ME RS, o KRBT SRS R
o~ FoEdt ) (2012, 48) - iSRS IRBUE R TPy T R o SUUER

J
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FHEREEHIRTT ) (48) MHEE o T Ean Al TR - &F  HHEAVRIE ) (48)
et E CRERIIRRNFRAN (RPN EERTHRESUET) - e

" () =3 (dis-appearance) FIEELIZREEAVRTE ) | (48) - [l EBHT A tHTAYES
EFEEDUaHIE: « BISCERRERE T > A gHERR > | BERERET
JLRTERBE > TR AT DAAT—HE 5 (49) - MEEISABRRIVERIEE " IEF
T35 o FrDAEE R By o A FE ER 22 [ 2 JEZRA. (non-representation) © i
zefi] - BIMATERY T MZE ) o HARRIER TRGERE - BHE > BIRES (52) -
PSS [FHtErEy (BHE ) ik —r) > LRMEEERF AT ARy ' 595 aVIREE , -
DIASEE ARG T 5288 ) (de-cadence) » MIRVAHIVERE & HE A4S HHIFRS] (59) -

PR BRI SR AR LR

TER A » 15 TEOUE [0 L BEER AT S 22 P BRI 25 H Pk T~ B AR AL 5 [y (-4
b PlIFAFEREFLIEBREE R (EIIY) - ML PE SR EEHRR Z45
(El7L) - B bERAYEENIERS - A FEIPAHTT ~ AEH i
EZE BN EE - St ESEIERER - DR T EEIERS - Bt g2
EELEEBERE I GRBHONE » S E b E R MR LB AT
a3 o A HGE I BEAY 553541 B (Lees, Slater, and Elvin 2008; Finch 2017) -

TR TR o3l - AERMERRRE Bl B 2058 - PIANE BESE - B
%~ AL B > NIIEREK o (HE B TEMENIN E RIS ERR
T PRI ~ PRAEERE « DIy 3 =E 2 e B Ros S8 - 55k
RFEBI AR I8 (I (1936) EIEATAELRAYKES » M EE
AEAER 240 (Fritz Lang) (COR#HVEr) (1927) HriUR A @i 55 TRV E R
THER - TRT-ERGEN B RISEAVAE > el fE RN s e Et R -
HEERE R BHET AGE BB - A2 S BB AR A - (EA
ARG T H b A o ST EH G - EAESHEREE SRS L
HEEPEEESN T —AF A T EEe A BINZE - BERHE
ARG R 2 - — BRI (e BT Uk T AR TR A -
EHE SRR THEN T (HE A Rk - e 17 EEFTHRIEA (Jiang
2015) « EEEEE S AAZ ~ HRMUHY - BB SR AEZES =R+ TR &
Hom A\ B BT B RAKR B TS [H B A7 B (Ng and Cheung 2017) -
taT - HRFERRES (AR - H A DHET AERH CH RN A R E > B
Rt M 7 S A A B B TR sm B CH B - BIE xR (EEHM)
FEEN - 20K (HFEEe) Mb3E (£3F) BERITT ANE LIREXR T
T 663 (RE) FTHM - MEVE(ISS - whE T AR A e imEh eI
T AE (BN - ARTELE - GR/NE > #8058 BRI TR R
HEFFEMRRERRE - K > #EEE (GREX) £ (TohFEE) ERHNEM
fEEINE > EREEE % (EE) - ERLUSTHERAE R > BCEEMIesm
EEHRENRS > LS RV - BRI B RSITEAE o AR
RS EAERE CRElE) L&ETTBIMTT - ° ATEEHRE L - FRIEElE
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AR R - SRIGHACIERERIM:  EERS L - R ~ BRI -
fAfRFAC ~ BRAT A —H#EM - fEBRf =T -

H B Re E R

BRI T kB RSk B AT IS | #HEEEK T always at the edge of things

and between places | © FEXFEL T ENES | EMEE L > BR—5 1986 5=y
o (B ML o BV RERE N BV EE - mfDUERH—E T &
FETAIREE o FEAD T REEE TEVIYE ) o APNEEIRE #RE & LAVERS - T2
FHEEsh Azt - S ESTE4RRE 2 s - SCERDERTHL - B AFFA
TEEISEEEE) - TEHZEME > MEBEEENHERESSUR  EAS EEE
T EEE - THEGRAREVIRE - iEtsS—as (EEE) (B0 -

RIS AR T
RE—ERR—VIEARET

st (NS ERE)

R (RAERS T E)

Wi N ARAE AR BRI (Leung 2012, 82)

Right here in Ladder Street I almost lost them [my clogs];
I slipped out of my clogs and I slipped from the spell [of magic].
How strange and ordinary, like birds disappearing in thin air.
I hunkered here in the concrete, felt for my shadow.
In spite of roads above and below, I heard your voice,
I hunkered here in the concrete, felt for my shadow.
(Osing and Leung 2012, 83)

B (EEt) £ NZEDEER MR > SFEN (Rg) o TR
To— N R B e R E R BN R S e Asm  ~ FSE R ISR - 5
RE 2 D8 B RYERU T RS )OIt T R - [ - sFVE
B E R RS E AR AR - W E ARSI . KEEA L o IR
sy T =& ) (concrete) o RN H A ¢ T ROV EERIRIERAVEBEREE L -
PRS-~ TEESREIET] D, TEREEAVERE, - TEERRAVEE, -
DR AR (—E R ) - FIERR

AL AT LABR S RS AR
PHEAA B2 A ARREEZK?  (Leung 2012, 82)

Why can’t one make appointments with bygone voices
“Tomorrow at ten; wear the clogs; I’ll hear you then.”
(Osing and Leung 2012, 83)

R PSEE) (H  PEEE) BEAE T R (88) » AN
(R ) W EES » S 78R LS o] LA el e [E - M ZIR9%
FEIERE ~ SEIREIFEE - T ERIEIRRE T ) B GEAEIIR - H R R T2



AR - (HAERHE > KEREEE TE % BER2WEE  EEREER
PR NETE RS « I - R RI TR T EiZeiviEgsEs - [oF ' KiEE
G BREME | BRIt ETAYSEEE T always at the edge of things and between
places | MG HEENIFE - (HEAEG /S RRAIRE T FESONEG A E - B
FINEZ - fEamE R OCEEE S A FRERE AR ER G — s B E TS - SR E B
FIEVE BRRE T EHHIRAS » T pE 8RR —1% - IafrEs (Pallasmaa) f5
AR SRS - T BRSO IRFIEY BRI R o FERYRE
FEFANT Lo, > 4R AR AR RIFOATHBREEFORE | (2000, 7-8) « HHA L% HEERNT
IR hER - (& & (Freud 1995) $2HHE oS 2B ARV SR - T 15—
HEFHEGRENVEER » RPTRE R VRO RN © &% % T ool
HIpkEh - X[OIFEERS o R > MHEACHVERZE @ 75 EAERRRYIR S B 23R TR
(368) o ML ST B FMEREALIESL " un vieux marcheur ;, FEVERY R - BIFESCHY
"ein alter Steiger | > EEE T (MEJTHE) BCEHIA ) (368, 51 2) - [AH > L%
FERVEERR > Eassr T VB SEER , YRR - AIE RS E R TR AT E0VAERR -
HIAEAEHRE (jouissance) WA HIRFMETTH - Kt — SR B A EkEm 22 -
EARRCE BT AR - e - THE L B
s R RSP SRR R —EBUATTE) - 22585
Safy TEERAE  ERARSIHRIVIERE  IER LU T AR T 2 —fl - BEAE
EABRGERY (f78) (2012) il (ZE4E) SHEEH - H—RIEEIRAE
THEES&EEET (EL) o MESERE - 1SFEFE T84 5% TRk < BT
TEMEVEIEIS S B - RNILER e E S ERS ~ FIie ~ M ERYI T2/ - &
EEMMEEG - £ (FEE) (2014) - FIs{E AR BREN AL ITEE ([E
) o) Hrh B T SR B R > R AR R ETE AR - iR A
FBPETE o BEMEERE  (HIAK R BE R - BURAREEAEMNERE - 04
MMz - TEiEMRAE R F 0 et T EZEENR R EAIRE - B
SR T RIS BT o FIMeE - TS - FINEIIEA S TR L)
(1912) % > L EEEEN GRS - SRS 18 HR I SR SR R R IRy
2 arEe o AL o W RIEES o BT LRV -
B WA B RS R GR /ML (Chang 2007) A &Y T B %

— Ik ) RS HR I REETE » T IEE &1e - IV HE A0S (148-
149) - FiBHEERIER "IREE , riN T EE S8 - ERiFEERIE R
P EEFH ) (137) o SREDAUEEZL (Deleuze) Y T IRFfHE — 528 ) (time-image)
Rl IR S A By T AREIRIEN S | (Deleuze 1989, 13; Chang
2007, 137-138 5[H) - Nt » 2R R EvE - SRR SRS BRGER B E oG -
FEREE (EEEE) PRERERAY LS B —ZDRS b REE:
rJE—E TS E RIS | (Chow 2006, 185) 5 ZZBHZAVIEITHIN » Al
LV EIRY T R R T - 2RV R 2 R AN B iiayEs (216 &
W B BE 1) 0 FAVELRELEE - @ERDIREEH A5
(HFHFH) WABISN - FAIIHEE R (antipodes) 1 H 4 i SOFHT » HEZRGEHY
T LT EE T o SR EEEWITH ST A (Tambling 2003, 23-32) © FE (Chow
1999) B$& (FH/EAR) WIEE - f5HIE (FEBRTGEEE) AR e n] B0y 28 75 4
PAIBIES - e SR Gy se B —IRRE - ST BT A mEE R b
HIBFZ - 2R Rl ge e A —1E s ~ A PUE IRl EE T =0 R, (35;
J& 1999, 48; 555 Natali 2004, 21) - 18 ~ 187& ~ FISSHEHRA » EESE L H



AR AVITIEARENE - BRI — M EERIE ANE I T RIERERES ) (positive
nostalgia) > R EZIE TELRLE T EREIRAK - THREHRE LLEBEN
BAE > AR ZEEREINR - ERBETTE - AR DAMGEEE R R e > 4D HEES o DL
NRlEE A - DURICEHEE T =ML 2k -

= EATEILSCEE

—EEEAFHYERF AL ZE M - FROARER EiE b o BHSE N RBP4
W S s AR el IR DU R MBI B 2 - AR T A SR - &
PESCREE S T - P e Ari S B P 2 U E - SRR ]
DUfg gk BRI T > /AR » BRI —/U\HE > BIREPORTE
(ATTHL 770 - 476/403 ) HYEE TITAFRAITE - MRIE P EIESECE - A
M TIERTTHEE - BB T - A LI Z At 58] EARRENR A&
IR MOREDILAT > REEANATEH P ESEEE B2 =T
(BIAREE ~ HRRDEAK) MIEREEFREZ 2 - BILRIE _TTIEN AT
— QR - SRS IRE - U TR (R R A AT AR AR R
i .

EREBEHETERER (BET—) » —RIGERRREZRE - JERE R
Wy TR, - BEEEAREERI ERVERK > SRR AR - W
TEAHERE ~ (ET - ARBERIEVNE - FI—fERSEtE - B R - SRR
BEEHIEI SO - EUAT RZ A 2RI 2R RS (B + ) - B2i8
&AL  JRETR - MRIERER - FIEFERERAY A - IRATH R —ER
frEEH BN Ot e 1L > D EIRYEREE R (B+=) » #EA
s A EEE LR - PETH R ATEER A B I L RF TR = R (BEREER
PN ) AIEERTEENIBHSHIERAR o FE 0086 Eim A iR > o R —f575
BRI AL(E A EAEPY TS0 - T ETIRATE ) - FOiE NS RAAVERS > R
SATEIZRAE] © i H &k A RALHERE RS BRI > AT EmRETH - faskf b o
RS EERIts (B HURTFR) - BIDEIE R P25 -

F BRI AR AR - SR - RN o AR R
AR AR B AR SRR - SFIERCE TR - Bk
ELLT AN BB (7)) - SRTT ASE B - AHIREe=RE - f
HIFTHERA B BT ANE (B - SEH EREE A AT
RPHRITEHNRKEE ~ |EE - FEEZ - kP2 MRTEILHERIESE < IRP3®
FPLLAIE S E H B 28 A - St 3T NEsst =]
VUSRS R —fe > JEREE R T Z2TItE ) 2B - HREHmRZEIE - A
serdaes (B0 - SEAERE NEav et E: - RS E
ZIE o AN PERN SR MR (EHTL) - E8AEGCIEEEHIE
WATAYIF SR > W AEP SR RSN ~ 1B - POEHRE] - BRAEXNFHE LT E

Pzt ) Kt e (1) o (e EEEE SR A

FEFE N FEE A AT | FEEeE I - EEREEAES (F
gErpEReehl - TEENESREE > HUETRR( B A £ BB )
MIRETENRE - FEEZPE > 3T MGNE - BEXRENVRPZER - BESET
SRR JDHCPBOOIT R - FX - BRI A SRR b
B o iR EPeER - AT ~ KIE ~ /KRR ~ BEET A - TI2AT - BEEAE



Gk L BEANFESAHAD - FEEARE o R ERERIAY L - e L
(BET%) BEAFHE T HEE(EFAEEATIRIE © SR CSFESE TERITC
(BB ERTEN - FrDUE ] M E R I ALnyith 7 ~ AEFEERELE TS TEWIFR » 1
AT HEERG - S5 - JERGEE - FEE - 203 FIRMEERTI T35
HEfE 2@ - 15lAfre - HE » SEEFEEEANIT CEEE (A1 T
BHtE, ) » #HFEAREAZEA (701-762 ) AR (Sze 2016, 235,51 37) - ' &
) EE R RT 0 BT RMIE NSRS M (heterogeneous) 2 4h > HLAJRE
Hr (BEE) 1) 0 TEBGIVEEAHCOZERE (R E? /Irg A 4i:E? ks

AVIERRAIE B4R | (Leung 2012, 94)  #EEEHEZE g I A S HY R B EEEER ¢

VE RIFHARYSLEE S - BHEAREAGF AARMIM Y - REREIHETHERE
TR - FELITAHHNTER - £ " B SRS BIE &M T AT b
FEEHVNE (&)~ BT PRI ~ B > A IRAYITT o FHE L
T2 0] Ry A (Foucault) FiTfiSHY T Z246FS | (heterotopia) » ¥ B 7E I J7 22 [
TEHEEY - 2ILFH > 508 " B2EZEH o RN SR - 2
HEFAEM A e E i B2  BILFH T DR SCREREASH G IRAME
52 FT ) (Foucault 1998, 179) -

SEZHILTT o ARkt o BB TAIEES o nEEsoiE  ([E
TR o SRR E - SRS AR - BRI - £E
HEEPRAM B B (% — BERS » B RIS A AR o PR E — E RS
tepiy =& f# E (B=+7) - ARTRESEETEENFNERL - 2
BIH » B EA DB " AEEPR ) i (Ko 2008, 150) (& —-7X) « {EE
BEIEE T - o NIZEAvia st (B —1t) » EASEEAERE (E3EEd) (1958)
o g T R T A AR RS R USSR R T S e -
FH TS C RS - GEAERIENEE - CARTHENEE - BlGREKE
(Gogol) FifmidtZE CRLAME ) BYEANGKEINEFK (Piskaryov) HYLEFE—15—
— TUNMEESR ! | (Gogol 1998, 12) = ©

SEHOMRE B LLPE A 2 FE Y E AR o BRI B
HKERERVAC AR » ERRIGRIM AV 2B TR o i I (E A AR [E]
HyH SR o felEiEas A DA RSIE T EREA T SR, A1 T EEES
B | FH PRSI - MM B CNMER - FRIERIHAEE (B =+
JV) o BEREEREE T SORAVAC SR - SREABAMIRIMIT TEEHES - ST B E R SR
HHTT o TESERAIAR 2 34400 - MEREPT 2 EIAVBFF 22 - SR RIS
FIRRSI T SRV Es - — SRR EIRIATI )T » —5E (fE—1{T2
R o AESRENLLE FEGE TR, 0 —EAENMEREENEE 0 R
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