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Provisional Programme for ICUA 2016 
 
Note: This programme is provisional: Please check the University of Hong Kong’s conference 
website (http://www.english.hku.hk/events/islandcities2016/) for an updated programme prior to 
the conference. Paper copies of the final programme will also be provided upon registration on 8 
March. 
 
All conference sessions and presentations will be held in Run Run Shaw Tower at the Centennial 
Campus of the University of Hong Kong. The easiest way of reaching the conference venue from 
Hotel Jen is through the HKU MTR Station, about a 10-minute walk: Entrance B2 of HKU Station 
is just around the corner from Hotel Jen (about 1 minute), and Exit C1 of HKU Station is just 
below Run Run Shaw Tower, where the conference will be held. Signage will be in place, and two 
student helpers will assist delegates staying at Hotel Jen on the morning of 8 March. 
 
When meeting for cultural/social activities (boat tour, walking tour, conference dinner, etc.), please 
be at the designated meeting place by the listed time. The group will not wait for late arrivals. 
 
Monday, 7 March 
10:30-16:00 
Boat Tour: Hong Kong’s Container Port (prior registration required) 
10:30: Meet at Central Ferry Pier 10 for boat departure. 
16:15: Return to Central Pier 10. 
 
Tuesday, 8 March 
08:30-09:00: Registration (follow signs from entrance to Run Run Shaw Tower). 
 
09:00-10:30 
S1: Introduction & Keynote Speech 1 (Room CPD-3.04) 
Chair: Becky P.Y. Loo (Department of Geography, University of Hong Kong, Hong Kong) 
09:00: Welcome by Derek Collins (Dean of Arts, University of Hong Kong, Hong Kong), 

Introduction by Otto Heim (University of Hong Kong, Hong Kong) & Adam Grydehøj 
(Island Dynamics, Denmark). 

09:30: Keynote speech by Stephen Graham (Newcastle University, England) Vertical Ground: 
Making Geology. 

 
10:30-11:00: Coffee Break 
 
11:00-12:30 
S2a: Variations on Island Urbanisation (Room CPD-3.01) 
Chair: June Wang (City University of Hong Jong, Hong Kong) 
11:00: Adam Grydehøj (Island Dynamics, Denmark) Island Spatiality and Urbanisation. 
11:30: Andrew Toland (University of Hong Kong, Hong Kong) The Architecture of Oneiric 

Islands.  
12:00: Gerald Steyn (Tshwane University of Technology, South Africa) The Impacts of 

Islandness on the Urbanism and Architecture of Mombasa. 
 

http://www.english.hku.hk/events/islandcities2016/
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S2b: Island Environments, Island Laws and Policies (Room CPD-3.15) 
Chair: Pinar Ulucay Righelato (Eastern Mediterranean University, North Cyprus) 
11:00: Gabriel Bertimes Di Bernardi Lopes (Universidade do Estado de Santa Catarina, Brazil) 

Environmental and Urban Legislation in Brazil: The case of Florianópolis Village Golf 
Resort. 

11:30: Cheryl Joy Fernandez (James Cook University & University of the Philippines, Visayas, 
Philippines) How Much to Spend? A Case of Flood Mitigation Expenditures in 
Metropolitan Iloilo, Philippines. 

12:00: Ruth Davis (University of Wollongong, Australia) Urban Islands and International 
Law: A View from the Sea. 

 
12:30-13:30: Lunch 
 
13:30-15:00 
S3a: Waterfronts (Room CPD-3.01) 
Chair Gerald Steyn (Tshwane University of Technology, South Africa)  
13:30: Paul Johannes Zimmerman (Designing Hong Kong, Hong Kong) Great Waters – But 

can We Enjoy Them?  
14:00: Meri Louekari (Aalto University, Finland) Urban Transformation: The Case of 

Helsinki Waterfront.  
14:30: Mohamed El Amrousi (Abu Dhabi University, Abu Dhabi) Urban Diversification, Abu 

Dhabi’s New Shorefront Developments, and Global City Impact. 
 
S3b: Dreaming of Islands (Room CPD-3.15) 
Chair: Henry Johnson (University of Otago, New Zealand) 
13:30: Kirsten Marie Raahauge (Royal Danish Academy of Fine Arts, Denmark) Islands of the 

Past, Islands of Leisure. 
14:00: Frank Weiner (Virginia Polytechnic Institute and State University, USA) Absolute 

Islands and Relative Continents: From the Comedic to the Tragic. 
15:00: Pamila Gupta (University of the Witwatersrand, South Africa) Futures, Fakes and 

Discourses of the Miniature and Gigantic in the World Islands Development, Dubai.  
 
15:00-15:30: Coffee Break 
 
15:30-1700 
S4a: Special Island Zones (Room CPD-3.01) 
Chair: Philip Hayward (Southern Cross University, Australia) 
15:30: Haibo Wan (Ocean College, Zhejiang University, China) Observations and Analyses of 

Typical Island Soundscapes in Zhejiang Province. 
16:00: June Wang (City University of Hong Jong, Hong Kong) Cultural Archipelagos in China: 

Shenzhen and a Multi-Scalar Network in the Hegemonic Project.  
16:30: Suh Yehre (Seoul National University, South Korea) Extraterritorial Archipelagos of 

the Koreas: SEZs and a Third Korea. 
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S4b: Morphological Diversity (Room CPD-3.15) 
Chair: OuZuan (Sun Yat-sen University, China) 
15:30: Yushi Utaka (University of Hyogo, Japan) Dynamism of Island City’s “Frontier” 

Settlements: “Clan Jetty” and “Penang Hill”, Penang Island, Malaysia.  
16:00: Jeffrey S. Nesbit (University of North Carolina at Charlotte, USA) & Caleb Lightfoot 

(Texas Tech University, USA) Islands within Islands: A Case Study on Jakarta’s Urban 
Heterogeneity. 

16:30: Troy Dino Elizaga (University of San Carlos, Philippines) The Influence of Public 
Markets in the Urban Form of the Cities of Cebu Island, Philippines. 

 
Wednesday, 9 March 
09:00-10:30 
S5a: Developing Urbanisms (Room CPD-3.01) 
Chair: Peter Goggin (Arizona State University, USA) 
09:00: Vilja Larjosto (Leibniz University of Hanover, Germany) Off-Season Urban Landscape 

on Sylt, Germany. 
09:30: Henry Johnson (University of Otago, New Zealand) Urbanizing Jersey: Development 

and Sustainability in a Small Island Context.  
10:00: Urban Nordin & Lenn Jerling (Stockholm University, Sweden) The Archipelago in a 

Growing Metropolitan Area: The Case of Stockholm. 
 
S5b: Connective Infrastructure (Room CPD-3.15) 
Chair: Melissa Cate Christ (Hong Kong Polytechnic University, Hong Kong) 
09:00: Kelema Lee Moses (Occidental College, USA) Accounting for Urban Space and 

Coastlines: Modernizing the Honolulu International Airport. 
09:30: Anna Gasco (ETH Zurich-Future Cities Laboratory, Singapore) The Airport and the 

Territory: Cross-Border Developments in Singapore’s Hinterlands. 
10:00: Michael Tanko (Griffith University, Australia) Bridge Them Up or Improve the Ferries: 

Challenges to the Mobility and Sustainability of Hong Kong’s Outlying Islands. 
 
10:30-11:00: Coffee Break 
 
11:00-12:30 
S6a: Island Centres and Peripheries (Room CPD-3.01) 
Chair: Ruffina Thilakaratne (Chu Hai College of Higher Education, Hong Kong) 
11:00: Philip Hayward (Southern Cross University, Australia) Tendrillar Connectivity: A Case 

Study of the Concept with Regard to the Relationship between London and Canvey 
Island. 

11:30: Naomi C. Hanakata (ETH Zurich-Future Cities Laboratory, Singapore) Archipelago of 
Centralities in Tokyo: A Paradigmatic Dynamic of Urban Dichotomies. 

12:00: Marco Casagrande (Italian Bar Association, Italy) The Curse of Being an Island City 
Forever: The Case of Venice. 

 
S6b: Constructing the Real and Imagined Island City (Room CPD-3.15) 
Chair: Kelema Lee Moses (Occidental College, USA) 
13:30: Kelvin Ko (Delft University of Technology, Netherlands) Realising a Floating City. 
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14:00: James Auger (Madeira Interactive Technologies Institute, Portugal) & Julian Hanna 
(Madeira Interactive Technologies Institute, Portugal) The Possibilities of an Island: 
Redesigning Madeira. 

14:30: Louis Wai-Chun Lo (National Taipei University of Technology, Taiwan) Island 
Imaginary in Hong Sang-soo’s Cinema. 

 
12:30-13:30: Lunch 
 
12:45-13:15 
Lunchtime Discussion Panel: Publishing in (Urban) Island Studies  
Chair: Ilan Kelman (University College London, England) 
Panellists: Elaine Stratford (Island Studies Journal), Philip Hayward (Shima: The International 

Journal of Research into Island Cultures), Adam Grydehøj (Urban Island Studies). 
 
13:30-15:00 
S7a: Walking in the City (Room CPD-3.01) 
Chair: R. Swaminathan (Azim Premji Philanthropic Initiatives, India) 
13:30: Ian Ho-yin Fong (Chinese University of Hong Kong, Hong Kong) Walking: Towards 

Tangential Intimacy. 
14:00: Jiin Baek (Masdar Institute Science and Technology, Abu Dhabi) How Land Use and 

Urban Form Affect Pedestrian Activity (PA) in an Urban Setting: Abu Dhabi. 
14:30: Melissa Cate Christ (Hong Kong Polytechnic University, Hong Kong) Urban Stairs as 

Public Spaces in High-Density Island Cities: The Case of the Central and Western 
District of Hong Kong Island. 

 
S7b: Tourism (Room CPD-3.15) 
Chair: Pamila Gupta (University of the Witwatersrand, South Africa) 
13:30: Duarte Santo & Ana Salgueiro (University of Madeira, Portugal) How to Grow a Pearl 

in the Atlantic?: Reframing Identity and Early Tourism Narratives on Madeira Island. 
14:00: Stephen Pratt (Hong Kong Polytechnic University, Hong Kong) Food Miles and Menu-

Based Greenhouse Gas Emissions: The Case of an Upscale Urban Hotel in Hong Kong. 
14:30: Nicha Tovankasame (Hiroshima University, Japan) Is It All about the Money? 

Opportunity of Migrants Working in Tourist-Related Occupation in the Consuming 
City: The Case of Phuket, Thailand. 

 
15:00-15:30: Coffee Break 
 
15:30-16:30 
S8: Keynote Speech 2 (Room CPD-3.04) 
Chair: Matthew Pryor (Division of Landscape Architecture, University of Hong Kong, Hong 

Kong) 
15:30: Keynote speech by C.Y. Jim (University of Hong Kong, Hong Kong) Planning for 

Sustainable Urban Green Infrastructure for Compact Cities. 
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18:00- 
Conference Dinner at Rainbow Seafood Restaurant, Lamma (prior registration required) 
17:45: Meet in lobby of Hotel Jen for bus to Central Ferry Pier 9. The ferry to the restaurant leaves 

at 18:15. 
 
Thursday, 10 March 
09:00-10:45 
S9: Sinking Islands, Forced Migration, and Urban Spaces: Film + Discussion Panel (Room 

CPD-3.04) 
Chair: Ann Kildahl (Sustainability Manager, University of Hong Kong, Hong Kong) 
09:00: Film: Moana Rua: The Rising of the Sea 
10:00: Panellists: Vilsoni Hereniko (University of Hawaii, USA), Ilan Kelman (University 

College London, England), Cheryl Joy Fernandez (James Cook University & University 
of the Philippines, Visayas, Philippines), & Ian Ho-yin Fong (Chinese University of Hong 
Kong, Hong Kong). 

 
10:45-11:00: Short coffee Break 
 
11:00-13:00 
S10: Keynote Speeches 3-4 (Room CPD-3.04) 
Chairs: Adam Jaworski (School of English, University of Hong Kong, Hong Kong) & Florian 

Knothe (University of Hong Kong Museum & Art Gallery, Hong Kong) 
11:00: Keynote speech by John Urry (Lancaster University, England) Islands and Offshore 

Worlds. 
12:00: Keynote speech by Sean Mallon (Museum of New Zealand/Te Papa Tongarewa, New 

Zealand) Cosmopolitans and Beach Crossers: Histories of Visual Culture in Island 
Cities and Urban Archipelagos. 

 
13:30-16:00 
Visit to Diamond Hill & Wong Tai Sin (no prior registration required) 
13:30: Meet by Entrance C1 of HKU MTR Station (just outside Run Run Shaw Tower, the 

conference venue). will visit: Nan Lian Garden (lunch at restaurant), Chi Lin Nunnery, Sik 
Sik Yuen Wong Tai Sin Temple. Lunch and transport costs not included. 

 
17:45-20:00 
Walking Tour of Kowloon (prior registration required) 
17:45: Meet in concourse/lobby of Tsim Sha Tsui Station. We will walk from Tsim Sha Tsui to 

Jordan, and the tour will end at Temple Street Night Market. 
 
Friday, 11 March 
09:00-10:30 
S11a: Cultures in the City (Room CPD-3.01) 
Chair: Kirsten Marie Raahauge (Royal Danish Academy of Fine Arts, Denmark) 
09:00: Ping Su (Sun Yat-sen University, China) Contact Zones in Urban Guangzhou: A Study 

of Interminority Relations between Uyghur Migrants and African Diasporas in 
Xiaobeilu Area. 
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09:30: R. Swaminathan (Azim Premji Philanthropic Initiatives, India) Islands of Faith: Dargahs 
and Secularisation of Everyday Work and Leisure in Mumbai. 

10:00: Hong Gang (Sun Yat-sen University, China) Identity and Community: The Experience 
of Zhuhai (珠海), Guangdong, China.  

 
S11b: Changes in the Networked Island City (Room CPD-3.15) 
Chair: Haibo Wan (Zhejiang University, China) 
09:00: Ray Chon Fai Yeung (University of Calgary, Canada) An Island under the ‘Red Flood’: 

The Influence of Chinese Capital on Hong Kong’s Property Market Since the mid-
2000s. 

09:30: Pinar Ulucay Righelato (Eastern Mediterranean University, North Cyprus) & Bahar 
Ulucay (Eastern Mediterranean University, North Cyprus) Tracing the Urbanization 
Process of Nicosia, Cyprus through the Narratives of Urban Elites. 

10:00: Yin-Lun Chan (University of Hong Kong, Hong Kong) Entertainment Architecture as 
an Archipelagic Network, 1890-1970. 

 
10:30-11:00: Coffee Break 
 
11:00-12:30 
S12a: Land-Sea Relationships (Room CPD-3.01) 
Chair: Adrianne Joergensen (ETH Zurich-Future Cities Laboratory, Singapore) 
11:00: Erik G. L’Heureux (National University of Singapore, Singapore) Amphibious 

Urbanism. 
11:30: OuZuan (Sun Yat-sen University, China) Re-Marginalization of the Marginal Group: 

A Case Study of the Dan People in the Transformation of the Fishery Society in Sanya 
City, Hainan Province. 

12:00: Ilan Kelman (University College London, England) Urban Island Health: Vulnerability 
and Resilience at the Land-Sea Interface. 

 
S12b: Landscapes and Land Use (Room CPD-3.15) 
Chair: Nicha Tovankasame (Hiroshima University, Japan) 
11:00: Changwei Jing (Zhejiang University, China) Implementation of General Land Use 

Planning in an Island Region: A Case Study of Zhoushan, China.  
11:30: Jiaguo Qi et al. (Zhejiang University, China) The Nexus of Water, Energy and Food in 

Sustainability Assessment of the Zhoushan Archipelago, China. 
12:00: Bixia Chen (University of the Ryukyus, Japan) Village Tree Management in Small 

Island Productive Landscapes: Homestead-Surrounding Tree Belts (Fukugi (Garcinia 
subelliptica) in the Sakishima Islands, Okinawa Prefecture, Japan. 

 
12:30-13:30: Lunch 
 
13:30-15:00 
S13a: Island Paradises? (Room CPD-3.01) 
Chair: Stephen Pratt (Hong Kong Polytechnic University, Hong Kong) 
13:30: Adrianne Joergensen (ETH Zurich-Future Cities Laboratory, Singapore) Can Paradise 

and the City Co-Exist?: Tropical Tourism on the Singapore Strait. 
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14:00: Peter Goggin (Arizona State University, USA) Redefining the Picturesque in Urban 
Archipelagos. 

14:30: Collier Nogues (University of Hong Kong, Hong Kong) ‘with [our] entire breath’: 
Military Suburbanization on Guam and Craig Santos Perez’s Literature of Resistance. 

 
S13b: Sustainability & Resilience (Room CPD-3.15) 
Chair: Changwei Jing (Zhejiang University, China) 
11:00: Miriam Gusevich (Catholic University of America, USA) Resilient Ocean City, 

Maryland: Urbanized Barrier Islands and the Ecology of Natural and Built 
Environments. 

11:30: Stephen J. Walsh (University of North Carolina at Chapel Hill, USA) et al.: Dynamic 
Systems Modeling of Human-Environment Interactions in the Galapagos Islands: 
Impacts of Human Population on Community Infrastructure and Development. 

12:00: Shuangshuang Qiu et al. (Zhejiang University, China): Impacts of the Establishment of 
the Zhoushan Archipelago New Area on Island Ecosystem Service Value. 

 
15:00-15:30: Coffee Break 
 
15:30-17:00 
S14: Keynote Speech 5 + Closing Remarks (Room CPD-3.04) 
Chair: Adam Grydehøj (Island Dynamics, Denmark) 
15:30: Keynote speech by Elaine Stratford (University of Tasmania, Australia) Three Key 

Insights into an Island City Transformed: Larger Lessons from the Flourishing of 
Hobart. 

16:30: Closing remarks by Otto Heim (University of Hong Kong, Hong Kong) & Adam 
Grydehøj (Island Dynamics, Denmark). 

 
Saturday, 12 March 
08:45-17:00 
Tour of the New Territories (prior registration required) 
08:45: Meet in lobby of Hotel Jen. The group will visit: Yuen Yuen Institute, Western Monastery, 

Sam Tung Uk Museum, Wun Chuen Sin Koon Temple and restaurant, Kat Hing Wai, Ping 
Shan Heritage Trail. Return to Hotel Jen. Lunch and transport costs included. 
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Climate + Territory Design Section as NUS. He has won several awards, including a Wheelwright 
Prize from Harvard University in 2015, a 2013 WAF Design Award, a Futurarc Green Leadership 
Award, a 2012 AIA New York City Design Award, a 2011 President Design Award from 
Singapore, and two AIA New York State Design Awards. 
 
Louis Wai-Chun Lo (National Taipei University of Technology, Taiwan) Island Imaginary in 
Hong Sang-soo’s Cinema. This paper explores the notion of ‘island imaginaries’ employed in 
Hong Sang-soo’s films, maintaining that his cinematic aesthetics and philosophical searches 
cannot be fully understood without a consideration of what role do geographical sites play in 
relationship to the themes. Hong’s films are always set in a city where the characters are by-
passing, visiting for a few days in search of ideas, or just for holidays. This paper compares Hahaha 
(2010), which is set in Tongyeong, a port city then of military importance on the southern coast of 
South Korea. Its ‘islandness’ (G. Baldacchino) is compared with the mountain scenes, set in 
Namhan Fortress in Gwangju, in No Body’s Daughter Haewon (2013) and the resort town of 
Shinduri on the western coast in Woman on the Beach (2006). I argue that these sites are crucial 
in understanding Hong’s minimalistic and repetitious cinematic aesthetics if they are seen as a 
whole, contributing to an ‘island imaginary.’ Informed by Derrida’s notion of différence and 
Deleuze’s ideas of de-territorializatoin and re-territorialization, this paper attempts to explore how 
subjectivity is constructed under the framework of island imaginary in Hong’s films, which are 
regarded insightfully by Kim Kyung-hyun as ‘post political.’  
Biography: Louis Lo is Assistant Professor at the Department of English, National Taipei 
University of Technology. He obtained his PhD in Comparative Literature from the University of 
Hong Kong. He is the author of Male Jealousy: Literature and Film (Continuum, 2008), and co-
author (with J. Tambling) of Walking Macao, Reading the Baroque (HKUP, 2009). He contributes 
chapters on literature and the city in Dickens and Italy: Little Dorrit and Pictures from Italy, eds. 
Hollington and Orestano (Cambridge Scholars, 2010), and Macau: Cultural Interaction and 
Literary Representation, eds. Wong and Wei (Routledge, 2014). His articles/book reviews appear 
in Textual Practice and Modern Language Review. 
 
Meri Louekari (Aalto University, Finland) Urban Transformation: The Case of Helsinki 
Waterfront. Many Western cities are facing major processes of renewal, as former industrial and 
transportation areas are being transformed into new living and working districts. In this state of 
constant flux, cities have to rethink their direction and find ways to adjust to changing contexts. 
This paper is a study of transformation in an urban context, namely at the Helsinki waterfront. It 
explores different views of change, both for formal and informal fields of the transformation of 
the urban environment. Theory of episodic and continuous change provides the framework for the 
study. Helsinki – located on a peninsula and numerous small islands – has over 130 km of shoreline 
that is open to all. The transformation of Helsinki waterfont is analysed through themes of 
distributed leadership and co-creation. 
Biography: Meri Louekari is an architect and urban researcher with special interest in reconciling 
top-down and bottom-up dynamics of urban development. 
 
William McConnell (Michigan State University, USA) Prospects for Meeting Urban 
Madagascar’s Domestic Energy Needs with Local, Renewable Biomass. The isolation that 
characterizes islands can reach into every economic realm. While many manufactured goods must 
generally be imported, sometimes even basic necessities such as food and energy may be lacking. 
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Island Cities and Urban Archipelagos 2016, University of Hong Kong, 7-12 March 
2016 

Island Imaginary in Hong Sang-soo’s cinema   Work in Progress 

Louis Lo      

This paper explores the notion of ‘island imaginaries’ employed in Hong Sang-soo’s 
films, maintaining that his cinematic aesthetics and philosophical searches cannot be 
fully understood without a consideration of what role do geographical sites play in 
relationship to the themes. Hong’s films are always set in a city where the characters 
are by-passing, visiting for a few days in search of ideas, or just for holidays. This 
paper compares Hahaha (2010), which is set in Tongyeong, a port city then of 
military importance on the Southern coast of South Korea. Its ‘islandness’ (G. 
Baldacchino) is compared with the mountain scenes, set in Namhan Fortress in 
Gwangju, in No Body’s Daughter Haewon (2013) and the resort town of Shinduri on 
the western coast in Woman on the Beach (2006). I argue that these sites are crucial in 
understanding Hong’s minimalistic and repetitious cinematic aesthetics if they are 
seen as a whole, contributing to an ‘island imaginary.’ Informed by Derrida’s notion 
of différence and Deleuze’s ideas of de-territorializatoin and re-territorialization, this 
paper attempts to explore how subjectivity is constructed under the framework of 
island imaginary in Hong’s films. Though Hong’s cinema is regarded by critics as 
meta-cinematic, being interested in ‘non-traditional’ modes of narrative, making use 
of repetitive everyday routine by employing deceptively minimalist cinematic 
devices, his films are interested in places and locations. This paper aims to address 
this paradox that Hong’s cinema understood as both political and apolitical at the 
same time. 
 The notion of ‘island imaginaries’ is taken from Baldacchino, who maintains 
that islands are discussed as ‘objects of representation’ (247) and islands induce in the 
subject a desire ‘to circumnavigate, circumambulate or climb its highest point and 
take it all in’ (247).1 As an application of Anderson’s Imagined Communities, Stewart 
Williams notes that since island imaginaries offer an intimate relationship between 
people and place, and situate ‘objects and subjects in time and space as the island and 
its islanders are cleaved together,’ it implies that island imaginaries is intensely 
political.2 Indeed Korea is considered the most divided country in the world, with its 
long history of Japanese rule and Chinese cultural influences, it modern history is 
dominated by the Korean war (1950-53), leaving the 38th parallel the demarcation of 
two opposing world forces after the WWII. Contemporary film directors in South 
Korean is primarily obsessed with the representation of the war that causes the 
division of the country. Apart from the mainstream productions such as Kang Je-
gyu’s Shiri (1999) and Taegukgi: The Brotherhood of War (2004), festival art-house 
directors including Park Chan-woo and Kim Ki-duk have at least one work which is 
set in the demilitarized zone as an aftermath of the Korean war: Park’s Joint Security 
Area (2000) and Kim’s The Coastal Guard (2002). Both Park and Kim are 
internationally acclaimed and also enjoy domestic popularity. Hong Sang-soo, 
however, is regarded as the most internationally renowned Korean art-house director. 
According to Kim Kyung-Hyun, Hong Sang-soo’s cinema belongs to the ‘post-
political’3 era in which the question: ‘After politics, what next?’ became fashionable.4 
For Kim, the absence in political references in Hong’s cinema is a political gesture. 
‘Neither nihilistic nor optimistic, his narrative structure vulgarizes a sensible, 
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intelligible perception of truth, disavowing the possibility of a subject and thus the 
reproducibility of its power’ (‘Too Early/Too Late’ 208). 

Informed by critical theories including Derrida, Deleuze and Žižek, Kim 
Kyung-hyun analyses Hong’s first four films under the framework of Korean 
masculinity and Korean contemporary historical contexts, a situation which Kim calls 
‘post political’ (‘Too Early/Too Late’ 208). Kim’s celebratory essay analyses these 
films individually and concludes that Hong’s common people ‘unconsciously refuse 
to make their lives meaningful by choosing to fall into empty, erotic liaisons. Could 
this be made an occasion of resistance against modernity and its terror?’ (230). Kim 
argues that there is no ‘redemptive catharsis’ (230) at the end, and Hong’s films 
‘display a cynical repetition … that settles for the faded hope of salvation and renders 
a new meaning to the phrase, “nothing happens”.’ The ‘futility,’ concludes Kim, 
‘reminds us once again that it is impossible to draft a subject – imaginarily Whole, 
that is capable of offering a false sense of optimism in the ear of condensed 
modernization and intense competition’ (230). Calling Hong’s films ‘apolitical’ (129), 
Chung Hye-seung and David Diffrient, in their analysis of Virgin Stripped Bare by 
Her Bachelors (2000), put Hong’s films into frameworks of postcolonial and 
postmodern discourses which they think are what modern Korea has been 
encountering, linking Hong’s films to ‘traditional modes of oral storytelling … as 
well as literary models that … foreground multiple vocality’ (133).5 They conclude, 
‘fragmented texts imbued with the mutual desires to remember and to forget, they 
trigger inquiries about the converging forces that from the crosshairs of South Korea’s 
still-fluctuating national identity’ (136). Chung and Diffrient understand Hong’s 
cinema as a reaction to Korea’s ‘apolitcal’ situations. This project paper explores how 
repetition changes the concept of subjectivity in modernity by using island theory. 

Also commenting on Hong’s first four films and following the same line of 
putting Hong’s cinema into the ‘postpolitical’ situations, Akira Mizuta Lippit turns to 
Neil Hertz’s theory of ‘sublime subjectivity’ discussed in The End of the Line.6 
Repetition in Turning Gate, Hong’s other travel film, is represented as an irony, and 
the protagonist is ‘trapped in the mise-en-abîme of repetition, endless returns to and 
from the end of the line’ (Lippit 29). There is a hope of returning to the self, or a 
recovering from the end of the line, so that the sublime subjectivity has a chance to 
reassert ‘its stability’ (29). The subject changes after the repetition, the turn and 
return. But in Hong’s cinema, argues Lippit, ‘the end of the line is indefinite, 
suspended, … in perpetually irony: a line that never ends’ (29). The line can be 
understood as a line which forms an imagined island, and yet the entity is priced 
through what Derrida calls a boundary which is impossible to establish.  

This paper attempts to borrow the notion of island imaginaries to examine 
Hong Sang-soo’s cinema, which is regarded as apolitical or even belonging to the 
post-political era. Hong’s cinema is radically different from his contemporary film- 
makers, whose works are more or less related to the Korean War or its aftermath. 
National identity is always an issue for Korean peninsular is divided into two nations 
after the WWII, with the North associated with Russian and China, the South 
supported by the US after Japan left Korea as a conclusion of the war. 
 In Hahaha, as a farewell gathering between two friends, Jo Moon-kyung (a 
film director) and Bang Joong-sik (A film critic and poet) go to a mountain and two 
stories are exchanged between them while drinking soju. Moon-kyung tells a story 
about his visit of his mother running a Korean restaurant and a romantic encounter 
with two women at Tongyeong before migrating to Canada. Joong-sik also tells a 
story about his visit to the port city with his mistress. The mountain drinking is 
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represented as still photographs with the two friends’ voice-over, and their stories are 
shown as first person point of view. The story-tellers themselves do not aware, the 
audience do not take long to understand that the two stories, told as if the persons 
involved do not cross paths, actually depict people in the same temporality and 
spatiality. Like Derrida’s notion of an island, the double narrative structure employed 
here serves as two interpenetrable entities which is two and one at the same time. The 
city was once an important military port with a history which Ahn Yeon-joo (as a 
decent of the historical temple) is proud of, and tells a nationalist account in her 
guided-tour to the temple where Moon-kyung first meets her. Her account is 
challenged by her audience. He later encounters Admiral Yi Sun-sin, an ancient 
historical character guarding the nation in his dream.   

The last film of Oki’s Movie, entitled also ‘Oki’s Movie,’ has the film student 
Oki as the director’s voice of her experimental film assignment, explaining the motif 
of her film and narrate throughout the film. She claims that the film is an attempt to 
put two experiences side by side. She went to Mt. Acha in two separate occasions 
with two different men whom she has been dating, one on December 31st, the other, 
after two years, on 1 January. The former with an ‘older man,’ and the latter a 
‘younger man.’ The film shows a juxtaposition of these two experiences with Oki’s 
voice-over explaining the similarities and differences between these two: 
 

Oki: Things repeat themselves with difference I can’t understand. I wanted to 
see the two [experiences] side by side. I chose these actors for their 
resemblance to the actual people. But the limits of the resemblance may 
reduce the effect of the two put together.  

 
Or in a more literal translation:  

 
Oki: Although things repeat themselves with differences I cannot understand in 

life. I wanted to present the two pictures created by my own hands. I chose 
the actors who resemble the most to the real persons to act in the film. With 
their resemblance along, the effect of the pictures I wanted to present seems 
to have been reduced/diminished.  

 
At this point, the audience are reminded that the characters are played by actors who 
resemble, either physically or other aspects, the real persons represented, not the ones 
appearing in the earlier films, though they are played by the same actor. Copy 
becomes simulacrum. Her concern about the resemblance of the actors to the actual 
people is an ironic twist of the familiar disclaimer, ‘Any resemblance to the actual 
people in this film are purely coincidental,’ adding to the problem of the mimetic 
nature of cinema: the disclaimer functions, quite contrary to the literal meaning, as 
actually invitation of reading the film biographically. The characters are played by the 
actual people. This twist can be seen as a response to Kracauer’s idea of cinema and 
its unique ability of capturing reality. He argues, ‘film is uniquely equipped to record 
and reveal physical reality and, hence, gravitates towards it.’7 Oki’s project pushes 
Kracauer’s thesis to an extreme, asking, what if physical reality is only one possible 
realities. When identity changes with time and does not reside in the actor, the notion 
of single identity is no longer working. The juxtaposition of the two walks in Mt. 
Acha evokes the garden in Borges’s ‘Garden of Forking Paths,’ in which a new 
concept of time is invented. The creator of the garden believes in ‘an infinite series of 
times, in a growing, dizzying net of divergent, convergent and parallel times. This 
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network of times which approached one another, forked, broke off, or were unaware 
of one another for centuries, embraces all possibilities of time.’ Any differences are 
intended because it shows that what is presented is one of the possible realities. 
 

National Taipei University of Technology  

 
																																																								
ENDNOTES:	
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Problem	of	Islands	(and	Island	Studies),’	Island	Studies	Journal	7.2	(2012):	215-
234	(216).	
	
3	Kyung-hyun	Kim,	‘Death,	Eroticism,	and	Virtual	Nationalism	in	the	Films	of	
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Hong!Kong!Study!Tour!2017:!Walking!Hong!Kong’s!Cultural!Landscape!!

Instructor:!Louis!Lo! ! ! ! ! ! ! ! 26!May!2017!

Schedule:!

24#26%May:%Fly!to!Hong!Kong!

Suggested!activties!on!arrival:!Explore!the!architectural!details!in!the!departure!and!
arrival!halls!of!the!International!Chek!Lap!Kok!Airport!(“master!builder”:!Norman!
Foster).!Take!a!bus!or!airport!express!train!to!the!city.!

27%May%(Saturday):%%

1000!–!1200:!!Walking!Tour!I!!
Always!at!the!Edge!event:!“The!Sacred!and!the!Secular”,!Dr.!Louis!Lo!
Meeting!point:!HKU!Metro!station!Exit!C2!(ground!level)!

1200!–!1300:!!Lunch!

1300!–!1500:!!Exploring!Central:!Ladder!Street!and!CentralXMidXlevels!Escalator!

1500!–!1700:!!Photograph!exhibition:!Nobuyoshi!Araki!({SuD)!Last%by%Leica%!
!! !!!!!!!!!!!!!!Over!The!Influence:!1/F,!159!Hollywood!Road,!Central,!Hong!Kong!
! ! (guided!tour!by!the!docent!and!tutorial!by!Dr.!Kathleen!Wyma,!!
!! ! The!University!of!Hong!Kong)!!!

1700:!Free!Time!

Suggested!activities:!!
Explore!the!galleries!in!Pedder!Building!on!Pedder!Street!and!those!on!Hollywood!
Road,!or!explore!the!areas!around!HSBC!Headquarters!(Norman!Foster),!Chater!
Garden,!the!Cenotaph,!Statue!Square,!and!Bank!of!China!Tower!(I.!M.!Pei),!or!attend!a!
concert!or!performance!at!Hong!Kong!City!Hall,!or!take!a!tram!ride!from!Central!to!Wan!
Chai!or!further!east!along!the!former!Northern!coast!line,!or!take!a!star!ferry!to!cross!
the!Victoria!Harbour!from!Central!to!Tsim!Sha!Tsui!and!visit!the!Cultural!Centre!and/or!
Tsim!Sha!Tsui!Promenade!or!walk!further!North,!along!Nathan!Road,!to!Jordon,!Yau!Ma!
Tei!(Broadway!Cinémathèque!and!Kubrick!bookstore),!and!Mong!Kok.!In!Mong!Kok,!
visit!such!“upstair”!bookstores!(Cf.!�P?�$I��)!as!Hong!Kong!Reader!Bookstore!
(9�Q0)!and!Greenfield!Bookstore!(n"Q5),!Langham!Place,!Tung!Choi!Street!(�
|�,!a.k.a.!+��),!and!Sai!Yeung!Choi!Street!(�a|�)!–!featured!in!Tsai!MingX
liang’s!Walker,!Derek!Yee’s!One%Nite%in%Mong%Kok,!and!Fruit!Chan’s!Durian%Durian.!

28%May%(Sunday):%

0930!–!1300:!!“Inventing!le!Louvre”!exhibition!at!Hong!Kong!Hertiage!Museum!!
(Guided!tour:!Ms!Grace!Cheng,!independent!art!historian)!
Meeting!Point:!Main!entrence!!
*!Allow!enough!walking!time!from!either!Tai!Wai!or!Che!Kung!Temple!
Metro!station!to!the!Museum!*!!!!!!!!
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(recommended!exhibitions!in!the!venue:!“Bruce!Lee:!Kung!Fu,  Art,!Life”!
and!“Jin!Yong![Louis!CHA LeungXyung]!Gallery”)!

1300!–!1400:!Lunch!

1400!–!1600:!Exploring!Shatin:!Shing!Mun!River,!public!housing!estates,!and!Che!Kung!
Temple!(��;)!

1600!–!1800:!Guest!lecture!at!Hang!Seng!Management!College!(Dr.!Paul!Fung,!
Department!of!English)!!

1800:!Free!time!!

Suggested!activities:!Go!on!exploring!Shatin,!or!take!a!bus!to!Kowloon!via!the!Lion!Rock!
tunnel!(which!connects!Kowloon!and!the!New!Territories,!ceded!to!Britain!in!1898;!
Kowloon!1860;!Hong!Kong!Island!1842)!and!explore!Kowloon!City!and!To!Kwa!Wan!to!
visit!Sung!Wong!Toi!Garden!(named!after!literally,!the!‘Terrace!of!the!Sung!Emperor’.!In!
1287,!the!last!emperor!of!the!Song!Dynasty,!Emperor!Bing,!was!fleeing!from!the!Mongol!
leader!Kublai!Khan!to!take!refuge!in!a!cave!located!next!to!the!former!Hong!Kong!Kai!
Tak!International!Airport),!or!take!a!bus!to!Kowloon!via!Tate’s!Cairn!Tunnel!(located!
next!to!Hang!Seng!Management!College)!and!visit!Diamond!Hill!and!Chi!Lin!Nunnery!(
@}cz). Tai!Hom!Village!(demolished!in!2001)!and!Plaza!Hollywood!are!the!sets!for!
Fruit!Chan’s!Hollywood%Hong%Kong!(2001).!

29%May%(Monday)%%

1000!–!1200:!Stair!Exhibition:!Always%at%the%Edge%of%Things%and%between%Places!
!! !!!!!!!!!!!!!Connecting!Space!(G/F,!Wah!Kin!Mansion,!18X20!Fort!Street,!North!Point)!
! ! Meeting!Point:!Fortress!Hill!Metro!station!(underground!unpaid!area)!

1200!–!1300:!!Lunch!

1300!–!1400:!!Tram!(“Ding!Ding”)!ride!to!Wan!Chai!!

1400!X!1600:!!Walking!Tour!II!(Wan!Chai)!
!Always!at!the!Edge!event:!“In!the!Know:!Stair!Culture!in!Hong!Kong”!!
(Ms!Melissa!Cate!Christ,!Hong!Kong!Polytechnic!Univeristy)!

1600:!Free!time!

Suggested!activites:!Explore!the!cultural!spaces!in!Foo!Tak!Building!(¤e2?Y),!or!
play!a!visit!to!the!“villain!hitting”!(F4�)!ceremony!under!the!Canal!Road!Flyover!
(a.k.a.!the!“Goose!Neck!Bridge”!(§¢Z)!X!featured!in!Tsai!MingXliang’s!Walker)!and!the!
shopping!malls!in!Causeway!Bay!such!as!Hysan!Place!(Eslite!bookstore)!and!Times!
Square,!or!take!a!walk!in!Victoria!Park,!or!visit!the!Central!library.!Take!a!cross!harbor!
tunnel!bus!to!the!Kowloon!side.!

30%May%(Tuesday)%/%31%May%(Wednesday):%Fly!back!to!Taipei%

Suggested!activites!(for!those!who!has!a!free!day):!A!day!trip!to!Macao!(visa!requried),!
or!to!an!outlying!isalnd.!E.g.:!visit!the!fishing!village!Tai!O!in!Lantau!Island,!which!could!
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be!reached!by!ferry,!MTR!and!public!buses.!Or!to!take!a!walk!at!Cheung!Chau!or!Lamma!
Island.!The!latter!two!could!be!reached!by!ferry!at!the!Central!Ferry!Piers.!

Useful!links:!!

Airport!Express!
http://www.hongkongairport.com/eng/transport/toXfromXairport/airportX
express.html!

Always%at%the%Edge%of%Things%and%between%Places!!
Connecting!Space:!G/F,!18X20!Fort!Street,!North!Point!
Calendar!of!events:!http://stairculture.com/archive/events/2017X05/!
Exhibition!main!page:!http://stairculture.com/archive/exhibition/!

Art!and!Culture!Outreach!!
http://shoutout.wix.com/so/8LlxEvqb?cid=b231fa7cXfa36X4310Xa630X
40c24f5842b5#/main!

Foo!Tak!Building!(¤e2?Y)!
http://www.aco.hk/ftbXchi!
http://thepolysh.com/blog/2017/03/17/fooXtakXbuilding/!

Broadway!Cinémathèque!(ArtXhouse!cinema)!
3!Public!Square!St,!Yau!Ma!Tei,!Hong!Kong!
http://www.cinema.com.hk/tc/cinema/CINEMATHEQUE!
!
BC!TALK�~�!X!`��®(In!Cantonese)�
«¦Z±��²X��±¦ZN�p[±��N:��¬�H���!
My	�
������(�� �
$a	��	���³��	������
-4	�f<�F]�&�{�
/��	��~��l��C8SCbs�d��e �)�`����l���8S�CswIe) 
@a�	������l�t�Svi�Sv �
¦Z±�����"¡�07>±ck$4��± '#n(��¨G2(JEq,£h¯3°?u
0l�.!m�±+�§qX9mCYd�.gj±O^Sv:V5wI±yrJy3��Lx±`
��.�~�T�2%M�:1099¦Zn��´´mp0§C}0§UR0§OW0§W_0§
(80´´uB/=±)A¦Z0��±+s��0¦Z¨�
H�T+¢muB±yz��~����K¤ ¥ �*!�C|©o7Iª¨�

Buses!to!the!airport!
http://www.hongkongairport.com/eng/transport/toXfromX
airport/bus_from_hkia.html!

Dragon!Boat!competitions!
http://www.hongXkongXtraveller.com/hongXkongXdragonXboatX
festival.html#.WSASdMklEo8!

Hong!Kong!Cultural!Centre!(Performances!and!concerts!in!the!evening)!
http://www.lcsd.gov.hk/en/hkcc/index.html!

Hong!Kong!Metro:!MTR!(Mass!Transit!Railway!X!not!MRT)!
http://www.mtr.com.hk/en/customer/services/system_map.html!
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Hong!Kong!Tramways!
https://www.hktramways.com/en/interactiveXmap!

Inventing%le%Louvre:%From%Palace%to%Museum%over%800%Years!
Hong!Kong!Heritage!Musuem:!1!Man!Lam!Road,!Shatin,!Hong!Kong!!
http://www.heritagemuseum.gov.hk/en_US/web/hm/aboutus/planyourvisit/opening
hoursandaddress.html!

Bruce%Lee:%Kung%Fu,%Art,%Life!
Hong!Kong!Heritage!Musuem:!1!Man!Lam!Road,!Shatin,!Hong!Kong!
http://www.heritagemuseum.gov.hk/en_US/web/hm/exhibitions/data/exid209.html!

Nobuyoshi%Araki%({SuD)%Last%by%Leica%%
Over!The!Influence:!1/F,!159!Hollywood!Road!Central!Hong!Kong!
Opening!hours:!1100X1900!(Closed:!Mondays,!Tuesdays!and!public!holidays)!!
https://www.facebook.com/hkartion/posts/718478718324880!!
http://overtheinfluence.com/exhibitions/theXsoloXexhibitionXofXnobuyoshiXaraki/#!

Octopus!Card:!(for!transportation!and!shops)!
http://www.octopus.com.hk/home/en/index.html!
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ˈҵĆҿέˈҵĆҰ》ՃʞʐďƅԢ「 

¯Χd1 
ā;Ϣ´ͪǽĨŃ      2͵ŨĆŚǺ#Ձ4ШƾƫьÞYχʈп 

 
Ԣ「Ӡ)ȮҫÓё!̳)ɭՁ�Ưўɰ5ՃԢ「Ź�œœԷԷ͂ƨ̗Ձ¡

ɞɚΧĥ�:「ՁϕɞɚŶԔԿ �ՀՄ̌ǔԢ「͂CÁ�K̄̉ՁǛ�͂ɚ

γǃψͺȡ͂ͻƄéʞʐԿ �Հ�¡χ\Ϟ¡ϳāʹ˄Ĉ͂̿ŲͥтՁƷχ

Ԫ̥Ԣ「C͂ɑƎ̬˚��χĴ|Ĩ͌ҤơՁR�ŘӤaœ��Ԣ「ËĈƯ�

Τ˿ՁéͣɮʵÕ΅ÿΘ<6ƱԓՁKϡŹ��Ʌ͔ʞʐ�ǹǴԈʐéВC(

ʣՁҾɰĆѻҿ��ăП�ðė#�éҩțĨƤӠ͂ʐΗՁ0ɰ[ƟϣЕұÛ

̂͂ʞʐ�ʞʐ�Ñɚ<ҦǮțԤ͂ҦұՁ0ϣďƅƨйéӅƅǛ|<δĆ�

ѱ�ɹɂеэϣʞʐɰӤ͂ɂŃϣԈƱՁэѓ4ʬȴњǮӌɇǛўԢ「͂ɉˑ

ĆɊǾԢ「ɞЯ͎Y�kKʞʐʛǬ�ҩț�é�ӷ͂ďƅ�ʞʐћØͳ�Û

ͣɮӶŴ͂C˧Ԃ�ѱ�Ć#̩�ºŶéЧ͉̎΅Ĉ¶ӺЌÓЪՃKǹǴԈʐ

ÊIʞʐՁƯǬ�ʎʎˏŶČ��үҍ͂Ҧұ�΄χˀ҈ǹǴԈʐéʞʐ͂ν

Ńƀ̸Ձ"ŚЬǹǴԈʐŤͣɮéɂ³͂Ʊԓ]4ϥͣ¶͂ԫҧGΛ³ 
(gentrification)�ɹĈðϧ͂nӝ�͏ʰ��Ӡ͂ˠĬ΅Ƞ�ʞʐŘĆ�
ɰҢԊͣɮӶΗǩʸéѢŔƀѷ͂Y̮Ձ=ɰ��ʰԐǨϥ�ǳƍ\͂¥Ҩǋ

ªϖ��ϻԈʐՁ�ÑɚԎǟĈ[̮ʤü�Ҳ͊͂ĈՁ0ɚkÓKȴњͣɮ̥

̙͂В® (performative act)�ĆԢ「ȩ̺͂Ӡ#ͺʏ�ϻՁÓǻȂ��ǬɇϞ
̰&π͂ɇʹ˄&π�ɇϞ̰&πϠEƂɚǚÜ͐ϽՁϤ!Ĭȹ͂ǜєƯǟ 
(Harvey 2007, 188-198)� 

ɹɂ��ӃM�ʂúϷ (Melissa Cate Christ) Ȑ͂Ԣ「�ʞʐɂ³��2 
�ӃM±Ԣ「͂ĈƯʙːՁ̄ʞʐɂ³͂еэȠ^ϕɞ�5ӃMӮ2̥

Ř͂ʞʐՁ0�ʂбљɂŃéԈƱ#͂ʞʐďƅǛў�ɂɹ²ȍʍͨӑ͂с

Կ4�ʞʐЕ�%�ƯўԢ「�Հ�̡ŐЖ͂�ӌǣʓʃ� (1994)��ɘ�*
˘� (1997) é�ϯʡƔϹ� (2000)�éЂɖB͂�ǡѰӛƴ�ΐ���ӃM
KSɊēŬĈď̤ÎƥåĂ͂ʞʐξӥҚĆ��5ӃM͂�ʂ�Ťʞʐ͂

̧э�ЬЮ�éӠ͂�ʂՁÓ«˦ŤԢ「ɂŃ͜éƨ͂цє�ɂɓĆ

Ƞ�ɇɉˑĶбԢ「͂ͣɮӠՁȅ�ӶΗͣɮՁKÇĆȶˎ ҫ͂ǘː�

̐ÊϞ̰� 
 
��ĈƯϣ》ҰՃ̄Ԣ「͂ʞʐɂ³;э 
 
ƺӁIКԢ「Τ˿ĭҀ͂̌ǔƱ|щѱՃΧĥ�:「�Ÿԫʞʃ;Ձȧ(ĨƤ

Ȯ�˞ŸΫ¡Ձϕɞɚ)ƓŶՁ¡ɞ�ϪÎϬÎԢ͂ƇϩήήԦҰ�ҥ�ϖ�

e͂ƯўՁ҈ю�HƓԐȟθ͂ďƅƯўՁ«lԛ��ŤԢ「ɑƎ̬˚͂ǸɨՁ

Ѐʱ,̶2ĆԫʞĨƤ)Ӡ͂ӠéĆЕұ�˸ʲ͂Ѵæ�¥ҨԢ「ʹ˄ĈΤ

˿ͥт͂�ĨȺҚ�ӫ�2ů˄éɍŎŤԢ「͂ǛўՁÛɛ0ҸЅ2ÿȧ(Ĩ

ʞʃ;ψλ,��Ӡ΅ñԙ�уͥтћC͌hԢ「ҾɚkΤ˿Ğӛҕҧ͂ď

ƅՁÀ[ԿǮũ�ɚՀĆ/�&ʨƂ<Ҿ#ā)Ʒ� 
�Řу͎ˑ0ɰ�ƙƽЌՃ��Ӡéұѻϣ「Źҕҧ̿Ų͂ˏ˞ӳĈ

<ˡΪœ�̉ψՁ「Źÿɹ҄ĈƯǳӫՁӮƘͻ͂Ĝ˞ĈʻKĤÓ̮͂ˏŸƓ
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ĈɰӧԽ�̭Ŷ�ąĈ̆ÓҸ�ԽɄČÇʝʏҨǬ̃��ŶČǳǁԅ�ϯϡ&

ЦƨɊƓĈ�́ďƅʿ҄Խ]4Γΐ�ƃԵ�ωƲƹĔ�Ô´�´@Խ̪Ϟ/

Թ   �kSЊΥ》´Ԍ�Ĉ°Ɠč́ºŹԻ 
ԼԽ》Ź́ГҭéͷӜǾ
ӨɄ́ĈƯҋ³ǬŴŴ�ɕ́ϠӲԽ|ǾŶĈȱӚ�ҡʠ�\Խʝʏɚҥț�

ÛԧTͷӜ́ѸʁԽїАCÓƺ̰Ĉ�Ѹ�Ƴ�ÛԧƟ́.Ĉ�ʝʏďƅőΒ

ØԖÿԧƟ�ÛφҤǬɂ³ƀ̷́ͷӜԽφʝʏ«ңҡ9ͷӜ́ŲԆé<˚�

ʝʏ|ƃ˕�Ф̹ԿɐӸЇԽ0ȤԆՀÆ²áԽÆȗɅ�ҡФ̹��ɈŲӚԽ

͊Ϟ̆ӧ�(Deleuze 1993, 3; Liu 2015)�ĆԞ》́ʝʏѬ�ѬϹԽ�Ñɚkѯ
њƾ�Û͢ɮӲΕĈ¶́А®Խ0ɚkŤȂ́ɉːԽKҺȫҽȲӅҡďƅ́ʸ

˃éɇϜ̯&ξҼ҈�Цʪѥ》ŹԽŪЦĆГ�˷ʱéȚΗԽÓJ��ͷӜ 
Իéҽ9�)��́ͷӜԼɩɰ̫˅�φҬ́ɰѰĈɉĥɮɚӁƅɩɇԻǮ

ɧɂ³ʼ』żͰԼ́ӵ͠�ÿʰԽʝʏȝς2ΞɇϜ̯&ξĮϯćϝ́ƅė

˾ (Harvey 2007; Treanor 2017, 3) �3 ĆǱĤ˷ʱϡ̫̬©̆ӠԻ̆uҀǲÓÞ
ßȳѢ)ԽKʝʏÊȕƸÓҸαǃ<ҢԻßʿҁɩǄ)ԽċĆʏΕ��ѢԻß�
ԅОѣɗƃ�)ͫӋ)ԽҺɰԿΡŧҁ҆ɮĆʝʏ�ŠßҊɁ�4 ÿʰԽ�Ϲʝ
ʏ'͢ɮА®�АʝʏɚÓƍ\ȴі͢ɮ̤̘́А®ԽÓȅȂ�ѠЪԞ》̃ԧ

ȸԧ ѪӑʣǘǜѐƯǟ� 
 
5� ʝʏďƅԽԞ》ǜњ 
   

6��(7����Od. 
 �!I
��J 
 Fn�pWFn�mK (Leung 2012, 88)  
  
 We need a fresh angle,  
 nothing added, nothing taken away,  
 always at the edge of things and between places. 
     (Osing and Leung 2012, 89) 
  
оÏÊϜԞ》оC�ɂ³лщŐʌͧӍԻ0ɆԼĆ 1990Ɣ�̔́ɇо�ƯњԞ
》��ǭmÓƺоԕ�ǴԽ͍͍ɹɂ́�ʂҦѷ�оԕĭǌ́Ĉɉɚ�Ưњ�

κɊ�Ԟ》�)¡�ǳKÜм�Ưњ�(images) Ć�ƯњԞ》�НÓ̭Y®мԽ
̦Я̃�ѨƯ���ĚƯ��Ǯ�¥ҤƯњ�� Ц�̤Ԟ》Խ¥ҤԞ》ƯњԽ
�ǧÑŲ͡�9Ԟ》́Ą|ԽφɚЦ|оCĆ�ԯ�ɶ�НǛњԯ�ɶ́ȁйԽ

Ҹ���Ĥɚ˿ч�(Leung 2012, 142)�ÿ̃мǋéɂːőиʳξ̬̫Խоԕ
�ƯњԞ》�їоCÓȟζ�Ɉ˚і́Ԟ》Խφԋ�ҥ$đɊʆȇĄƪˇǍ�

і̦ỨИ͋�ЉʊȇƜĆʆȇĄ́�ɮԛΈ�НӈҖ̚İȠ̧ (Diotima) ́ʝ
ʏӸ÷Կϯԋ̎�ØͲλƯƪ́ӲʏԽǵÓ�ҮȆњ́ňλ̦ĎԽ�λ�ɹҀ�

4Ц̃Ԟ》¥ҤƯњԽԑȝςʆȇĄʟĎԽ̭ҀԦĆʝʏӜҪѬԽK̤њŃɉ

ƪ�ʂԞ》�5   

ςђϡҬ《Կ4W̭ÜмА®  

K�ǳƫоÏ�ˇұĆһΫˇұĆҬ《�ž5ĈӈЧ[̭�Λ̯�ˇұ�ӚԔ

́7Ŀм��ˇұ�ĆҡНÓЯY�ˇǍ�Ǯɚ�Ǝ��ʬԒİďé0Ɇ́

ϱђ (Osing and Leung 2012) �always at the edge of things and between places� 
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Ӽ̈fŀ2 edge\һΫԼҡkĿԽÁɷϔИҮÃɂ�ˇұ……ˇұ…….�ÉЧ
́ÏľΜʚ�4ЦИҮҡӈЧ·įԽÓђǬ �always on the margins, always in 
transit�ԽǮɩ5́ �always liminal, always in transition�� 

ӪʰKĤԽϱђɷϔ²áÃɂ#ͷӜéɛӜ)Ӝ́ɦə�Ō��Always 
at the edge of things and between places�ҡÏÑƮчԞ》̖̦éͷӜ̘́ˏԽÃ
ɂ�……ĆһΫ ……ĆҬ《�ÁɰљŔƽ5́áξ��Λ̓х�ĆһΫ�Ȑ
ɖͷӜ̘ǟԿĆһΫ�%ǮЊɊϛ̲ (liminal)#Հφ5Λ̓х�ĆҬ《�Á
ИҮɛӜ̘ǟԿ̤ĆҦАƪ%Ǯ�і³ǬƯ#Ի́А̃Լ�6 ̸�һΫ / ͷӜ�
é�Ҭ《 / ɛӜ��k̘ǟéĆÏľ́ÉЧΜʚ#��ΜÙԽÓБ̫њƾ0E_
Ԟ》Ć��ϡϱāé#ā́ĈΫȶˍӠa#ԽΰɚĆһΫSκՀԞ》ǍƎĆ˚

і́ҬͰ)#Խ�ΰɚЊɊϛ̲́ͷӜԽɚkҬ《ďƅ�ҡůӜǋÓШɊԞ》

ҬÄ�̀�·7Ɣ́іҵ_Ĩ〈ƋāһӬ˲ɼ�ϱāʸ˃Ĉð》��ā��ȶ

΄�́#ϷC˃�éā̗�Аȶ¶���

Ӫ2K�́ȶˍŕбЯѕ�ˇұĆһΫˇұĆҬ《�Իalways liminal, 
always in transitionԼĤԽоḮɛͷá˦ΜʚJ¡º�ˇұĆһΫ� ́һΫͷ
ӜԽž5Ĉɠ《ӭjԽҋ³�Ʒº�ˇұĆҬ《�#́Ҭ《ɛӜ�ÿɰҡ̯ͷ

Ӝ�ɛӜ́ҋ³ԽѕυÓ̭ɇѕːK̦Я¡ºÏԿӼ̈�ĆһΫ��мƎYÜ

м̭ԽǜȐ�ЊɊһΫ�Իon the marginԼԽRɚϯ̭ƷºḮ®ммǋ�ĆҬ
《�\ǉτ¡ºÏԽÀǾ�ĆһΫ� ̦Я̃®м�[һΫ³�Իto marginalize]
@NԽҽԴ¡ºÏŪÓЯY�ˇұϜǭһΫ³� (always self-marginalizing) Խφ
ԋ�ˇұЊɊϛ̲�(always liminal)�7�ϜǭһΫ³�ɰ�ξԿќԌυԽÿ̃

ɇϜ̯&ξé˾̾ŲǾԞ》Ćȶˍ�́һΫSκȞϾ2Խɷϔʯ͝ӊ〈�Ц

у〈ñԕӠӓԽŪЦɖ̿GΙ³ (gentrification) Ç�Ҽ҈ɹ\ŪɚkϜǭһΫ³
́А̃�Ԟ》)Ϝǭ̺ԀԽ'ҞҬ�ŤϜҀʴÕϡɹą̝̗ɂ³)͜Ģʶ͇�

ʯԌυԽ�ˇұϜǭһΫ³�'�ɈҞҬ¥Ҥǋ́ϜǭǺ�K̾Ș&Ԧ́ɉƪԽ

ɚkϜǭ̤̾φԋϜǭ̺Ԁ́ҬͰ�ҡԝоĆţǼɇ́ʴÕɪśɉːԽ��Ğ

˧0��〉 / ˇұĆһΫˇұĆҬ《�ԻLeung 2012, 88ԼԽĆΜŭȠñԿ�ʴ
ÕŪɚҡʠƨʚ�\́ø ? �Ի88Լ�ҡӚȵƪ́ţǼ �ǭmȄԔԽţǼ���
Ի90ԼԽƩĆ�ñţυWCԽÑñţǼW̖�ϜǭһΫ³ÓǾӒκ2́Ԟ》C
&Ԧţþ� 

4ʰԖȝԽϯǾ�ˇұĆһΫˇұĆҬ《��ºÏ�ĆҬ《�Я̃®м

�ˇұĆҬ《)#�Խɚ&ԦȣɰϜҀ4WÇWɛ《Ҭ)ʧԻ4�ϹʝʏԼԽ

φԋƮǾϜƁ�CRSʣü Ի 4-ǹǴԄʏԼԽȵʐͷӜ�́Ϝ&ʧ�ϯǾ
�ĆҬ《�̦Я̃ÜмԽҬ《#́&ԦŪ�ϔ̲'Խɠǧо#��ɈҋіҀM�

Ի88ԼÏ�Ć�//�ƔԽԞ》āӴʣė̯SЊԨƅ́/ԹďҵƳԀŹĨźŶԽ
њƾԞ》̯�kҬ《#́ďƅіǬ#ҋĈ�ĆҬ《#υԽɠ͡ɰ̆ӧ)Óϔ0Հ

̈φ#ҋĈυÁÉ)Խ̸�Ĉʨι˹©Խũ�ɚȶˍ̝ͼ)ÓϔԽ�˾Ğӗ�

®©�é̫ʣ̸ӮɊӣƃɆ (Akbar Abbas) ǳͳ�Йƽ� (decadence) ̘ˏ�Ť
ӣƃɆ\цԽ Йƽ�"�ɚ�ğϹ �Ǯ�ЙҚ�Իÿ̃�ЊШ�́ӁɚҦʱ́
ѵњԼԽφɚȐĆ�şәԓĐ�Ñɴö�ɉÞ̾Ų�(Abbas 2012, 45)� 

ӣƃɆȠ�0Ɇ́о#ɰϏ�ͪœɣ©�ԽĨĨƱԏо́�хбҶȪ�

Ưƪ�Çԕɻ�(2012, 48)�ҡͲɣ©ĕϡǎǈԄƱ#́�̆όɣ©ԽǮǾԄƱ
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ԍ҂ӠȖ́ɣ©�(48) ͋ʿ�0ɆYê#ҽ�Է、�áϽ�ɝҢ̗́ѩ�(48) 
ʞт͓ń́ɣ©"ԋ˚ɊИԌ́Ի4ШɊԞ》˚АЪЬɂ³#ԼԽφɚ�Ͳ

�Ի�Լã̤ (dis-appearance) éԁKŗЬ̗́ѩԼ�(48)�ӣƃɆǾ0Ɇ́о
͍YԞ》ȶˍ́ƾp_À̂ԁ̫́̾͝2ԽÁ�ɮɰƷʄԽ�4ǘŠηθҦАԽ

ˋ̪ԴĨ͠Խφͬƛ0éK¡�ʠ�(49)�HǾҡˋɰƷʄ́Ʒʄͳ̃�ͪœɣ
©��ǳKHу̃0Ɇ́ɇо'ɇ́ʸ˃ͷӜ)ԋИ̤ (non-representation)�ҡ
ͷӜԽÀHǳȐ́�ЙƽͷӜ�Խ�̗ǋɚ�』ҶȪԽ0ÊȓԽşҚѷ�(52)�
ӣƃɆƫ̭0Ɇ́�һϺ�ɭƷ�ÏԽ&ƭ̦Яоʬǳ±ѭ́�ÐĤ́χώ�Խ

KzώԞ》́�Éч� (de-cadence)Խéǝ͗˹ЇĆԞ》ɑƎ̫˙#́ɣ© (59)� 

ǹǴԄʏϡʝʏԿЩдϡԒǕ 
 
ĆԞ》ԽҡЙƽzÞ0ԗ̤Ć��ͷӜНѯ\ѯĥ́ǹǴԄʏé�ƫ̾́GΙ

³�]ľɰ#̨ϞºŶϜ®ǹʏΎΟԻ �ԼԽéSɊХ͈̍ʯЃǹʏΎΟ

Ի �Լ�ҡ9Ĉ¶ӨɄ́ГҭéʝʏԽҥț�ÛĈỨĈɉ��Û͢ɮӲŴ

́&Ц��Ңҭ�̸͢¶̾Ųҙˈ`ȕԽKǹǴԄʏÊIʝʏԽҥț͢ɮͷӜԽ

ҡ9Ԅ®ʝʏ́Y̭|ųďɶԟԽJɇϜ̯&ξԤ®�́͢¶GΙ³®ʣɰʣ

Ó-ԽɭΚÊΪ͢¶Н́Ƭ°͢ν (Lees, Slater, and Elvin 2008; Finch 2017)� 

ʝʏϡǹǴԄʏ́��ԽĆɊĆʝʏ�ÓϜ&˙®Խ]4̎�ѬϹ�Ҫ

Є�ǥċ�ѸѿԽéĽǰ�RϜ®ǹǴԄʏҡМ®φŔ_̵ǋ́ʣüƳƳŮӧ

АCԽȜ�®Þ%ӧ�ҶȪ%KӈТ̆ψ́#ϱ�хŇ�ёäԳ̼ǉǛ�ҡʠԽ

ǹǴԄʏÒCǛѭĆ¼�Ԉ�ȧ̽ɛI�(1936) НǾCâҦÄ́ʣüԽÆǮυ
ҽҿĆѢϴɲ (Fritz Lang)�ĨӁɮ�(1927) #「「�Ρҫ҉¯żƳĈ�́ſĎ
¹Ӧʣ�ǹǴԄʏМ®φŔ_̵ǋ́ɹѩԽ0ÓĆ�ѹʁ)ԧƟзв�͍��

�ԧƟɷԧÇÓӢʮАCѬ�ѬϹԽÁѱĦƱԏõʭǮǁԑ̎ʝʏ́CԽ[C

�ϔɡА��Խƍ\�Ҳ�ǹǴԄʏ́¿ӷ�͊ӁγδĆ�ÛӁƅǛњ#Խũ

�ɚ̸#ā─ðėɊ5ԃ�7Ɣ̫̾ϟè́�ԄʏԚC�ǜĤ)Ʒ�ҡʺɇϋ

ɬĆ͢<ļԦƦˑ˚xԿ�ʽЫǾ2́Łľƺ�¹#́ǹǴԄʏԐҿȝԀԽ�

Ϟğ�ęӮ́ʏԐϾʁ�ԽRϜƁÁ\�ÇқèԽМȔҦ2ȧǶʣʛ� (Jiang 
2015)�ʿҡɩJC�Ň%ɩǎǈ́Խɚ͍�SɊɔЮɲћĊНҽʍý·7ӗ
҅˱ĆϜ®ǹǴԄʏǆ̈ĬԈҝАƫϟC̹Ć̓ʺ (Ng and Cheung 2017)�
0иԽǹǴԄʏϔƫ̾¥ǜԽÑÓKĆАC0þϜƁ́&Ԧǋɛǵϔ̾ȥԽǜ

ÀHm��Ñ�̭Ϝ®ǹǴʏ\TRF(@Q[Խ]4Ć̠ŐД́�ӈǣʒʃ�

Н́ǘˏ�ͷĸ1ÈԻåú̡Լ éӣϸԻ̠ϸԼѾĆϜ®АCҭ�ѴĆŐ#́
ёŗ 663ԻʌɴrԼ Ƕȋç�H́öSɌԽŪɚ#̨ҽʍɇ˺φ�˱®ǝ́Ϝ
®АCҭԻ �Լ�̯Ő#͍�ÄԽ|ʍŦ」Խ͓҅�ҥ$̊\ȯƳ́C˺Ɋ

�Ӝȏθφ͵ŌĈ˚®�͋ÉԽЉ̢Իƭɫ̟ԼĆ�ϭʠƔϷ�Н�ГһԲ

ʥѡĤѧԽĆʏӜ̝Ϝ�ϹԻ 	Լ�ԄƱK�·ƔĨϓɞԽӅʜéǡӔԔ

̍Ҥ�Ǩϣ́˅˄Խ0�ԗ2Ҁ�́ɏЛԽ|̝ͼɊҀԦφŀĆ�φҽƟʝʏ

032é̱&ЮåǠԂԻʌɴrԼƎžҩ́Ĉɉ�8 CĆԄǹʏ�ԽӪԋςҋ
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ʣüÃɹ̭́ҟԽà ɮМ³YМ®̖́LՀφĆʝʏ�Խs̪Դ�Ǉʠs�

Wɛs�ѴWC�ѭsԽϭʠWʮ�¸� 

̭ҀԦ̦Яďƅ 
 
İďé0ɆǾ�ˇұĆһΫˇұĆҬ《�ςђǬ�always at the edge of things 
and between places��ђɂϊ̇Ć�ЊɊһΫ�ҡʘǅ�ԽѴ�X 1986̾И́
M�һϺ�ԕɻ͋Ғ�ŪQ˓Ъ͓ҽĘЊɊһΫ́ϿϺԽÓKҞԆ��Ͳ�ԅ

ЦÐч́χώ�Խώҽ�Ӹɜ2́Ȁǘ��ҽ�ѭ͑ƎМһΫ³́ʝʏԽɐɚ

̯ʰĈÄƲĈ́ҬҭԽ0ɚѶӲΕҬ《)÷ԦԽɂ;Ӡ˓́#ǀ�ʝʏőиC

&®®ϗ¥Ҥ˙®Խ˙̭ͷӜԽ�Rї̷ѩ́͢¶˦Ù<˚Խφ ɹҀŔǰ§

/éìŃáξԽ"ϡҀԦɰœ�Ӡҥ�н͍0ɆÐ�ԝо�ʝʏГ�Ի �ԼԿ 

 ҬʝʏГǭ́ɶűȖ2 
 ĬÄ�ӽɶű��`ӁĬÄ2 
 ҬʝʏГԻ�Ь͒Ԯԧԙ͇Լ 
 ԧʝƨѭ\ԻͨԂɠ2ƚӈԼ 
 ǭѾ�\Ć͚Ε�ȨΗǭ́Ʊľ  (Leung 2012, 82) 
 
 Right here in Ladder Street I almost lost them [my clogs]; 
 I slipped out of my clogs and I slipped from the spell [of magic]. 
 How strange and ordinary, like birds disappearing in thin air. 
 I hunkered here in the concrete, felt for my shadow. 
 In spite of roads above and below, I heard your voice,  
 I hunkered here in the concrete, felt for my shadow. 
       (Osing and Leung 2012, 83) 
 
̸�ʝʏГ�Ć�//5ƔKӽхƯƪ�̔Խоԕȴ̃�ɶű���ʝʏГ�

'�ʍ��ҥț̓ÝĨҭéēҭ�ʍˎԧΤφƨ�ʴÕǖ(́ʝʏГҭ�о

ԕ)ȴіԽɠ̖͡LÊI2ʝʏГɐɚГÆɚʝʏ́Ĉɉ̗ǋ�ĀʰԽо́ӈ

Զҋ�ɶűѹĆ͚Ε�́́ԍȸԿ�ͲÎσ́ƨΉ̖ɃԽɶȾĆ͚�Խφԋϱ

ђ#́��Ùą�(concrete)� о�˱όԍȟśԿ�ǭ́ѱѻѴǭ́ѱѻцп��
�ЗԾПԾԺ���͟ӎ¤¦�Ժ���цп́ɛp���ώШŹόԍ��

�ҽɛ……ϭӚ……�·��( �ԝѸεʬ )ԽéɭƷԿ 
 
 ����i$�O\vPV� 
 9>=3TQ@*���?  (Leung 2012, 82)  
 
 Why can’t one make appointments with bygone voices 
 “Tomorrow at ten; wear the clogs; I’ll hear you then.”    
      (Osing and Leung 2012, 83) 
 
4ʄ�ƯњԞ》�Ի15_,$Y=]Ӡ˓́ɚ�ЪЬ́ñԕ�(88)ԽҽԴ
�ɶű�́όԍȟśԽцɖ2ʝʏ�́όԍÓK4W±ѭþǦ�φÉ)=̈Խ

ĆҡÉǉ�ϳ̈́ɛpԽ�ҬʝʏГ�Ūіƹˁ�ѢªīԽҥ�όó˅0ˋ
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ɰώ��RɰɛpԽÉǉÉnϐŌ2̸���ԽЦ�ͤѠ˓ԽŪ|ǜѐ�OP

4ѱѻɮ�ɈӈТ͋ɮ�ÿʰԽʝʏ̃ǭmƍ\2·į́ҋі�þ͍�ˇұĆ

һΫˇұĆҬ《�Խİďé0Ɇ́ϱђ�always at the edge of things and between 
places�ӼˋɰӈТ́ĿмԽR�ǿȢ�ʱʊÁf̳2ÃɂҽҥΧ�Ɉ�ԍԎԧ
ɕ́·į�̆щɚÃɂǮђɂԽÏľѕѭ\Ӂ|�$�¹́ԍӲԽŪ|̸ҀԦ

éǝŊӁЊɊ˙ѿ̘ǟԽҥѲƍѸѬ�ƚʱʝʏ�ʠ�ƉȇɆ̧ (Pallasmaa) ȟ
ҖʝʏɄƟŤҀԦҤǬ́ƱԏԿ��ʝʏJǭḿǀѸéçâ«ң�ӨɄ́ʝ

ʏȋçǀϚԽφƓά́ʝʏ éϓԎƶéǧ�(2000, 7-8) �?2�Ϲʝʏɛ
çâ«ңԽX˕Nƿ (Freud 1995) Ƞ�ħ#́ʝʏɚϡǋɰӠ́њƾԿ�Ć�
ҥ$ɰ·įǝ́®YƷԽǭm\�ɭԧԶԽ̈Ʒѯ\ѯ˅ó�ɭƷԽƚ�Ǌң

́Ѹ®ԽÆþ�ѭԶ�ÿʰԽǋ<́·įԽĆ�ʝʏ́çâі³ã̤�\�

(368)�HÆ˓ǜ�ʝʏĆːɂ�un vieux marcheur� Нǋ́ǜˡԽÀƿɂ́ 
�ein alter Steiger�Խǜǉɚ�ԻǋɉԌԼȵЄ́C�(368, к 2)�Û̦Խ�ʝ
ʏ́ʜѰԽ²á?Ë�ЪЬʜѰ�́ɵ͌ԽéҀԦĆ�ҮԐҿƷǳƹ�́Яϖ�

ҽͲΝ̐ (jouissance) "�ÑӧɊǋɉԌԽÿ̃0ɚ�ͲЪЬé͗ѐщƪ́?Ë�
ß�Ш̎ʏυĆʏԐó�Ҭ˅ԽFɮòԿ�ûԺ͍ҽһ……��
� ŪɚҡͲȅȂ&˚ǜѐƯǟ́ͤԽ[ѬʝʏǬ̃�ͲȶˍА®�Ѐɖ

B́�ǡѬӗƴ�ԄƱΎ�#́ǡѬԽʯɚKɇɉː̦Яďƅ)�]�ť˵Ć

Ԟ》Êɞ́ �Аυ�(2012) #ҽéŨ \ɺƢ̫ԼϓŤӔԔԽ̯�ʍʹϣ́˦�
ąʝʏάǡѬ�\ �Լ�HѬƹʗǡԽǡ�ΐG���ӕǵϹ2�Ε�ҽ�

ʝʏ́®YǡϯŌӔԽÿʰЭ͒Мҕ�ЪѬѷ�éŨ�éåẮďƅͷӜԽÉ

ǉńḿӠa�Ć�ХҪ�(2014) #ԽéŨĆːāԟѫ́��ĈɉǡѬ\ 
�Լ�9 �#�Ɛΐ·7�ӕ́ӗӔԔ#ұӔԽéŨKÛʠ́ѬːϹʝʏԽҟC
��ϹϹ�ӼԌŤӔԔԽR6Κÿ̃ϓÞ�「ԽЭ͒�ϔ͍〈H́ИǘԽ̆ː

͗ɥH́ǝË�Ćҡ�ʍ̓͘#ԽάǡƧŲ2ʝʏĆͷӜéɛӜ�́ūƟԿń

іǬ2éṸņŋ�éŨǡѬԽ�ʝʏԽÓ�|ҽĆɽњ́��ʝʏ́Р1�

(1912) ϦԽ³ǬӈӈÌÌ́ҀԦԽЀ́ӗӔԔ̍Ҥ�éŨ̆һ̆Ӵˇ�Oʮ́
ËϰҀԦ�4ʰԽďƅéҀԦԽǬ2Ʋʰ́Ƿŕ��

� ҡʠԽďƅéɺƢ̫́ҀԦ`іǬƭŦЌ (Chang 2007) ǳͳ̃́�ҀԦ
Ծďƅ�Կ̭ɛӜƚ+tԒ́ӗӔԔԽȒȑԋƎάǡԽƓƣ́ɑƎ̫˙ (148-
149)�ҞҬ͉͔ɺỸ�ԋ˵ë�ǳИ̤́�͎ŘҀԦ�ԽԄƱɛӜ`Ǐƻ̃
�͎ŘɛӜ�(137)�ƭӡҖƿϴ (Deleuze) ӠɊ�ɛӜԾƱ|� (time-image) 
́щҖԽ&ƭɺ́ҀԦƂǬ̃�ΔΌ́Ъώǘĝ�(Deleuze 1989, 13; Chang 
2007, 137-138ƫ̭)�ÿʰԽЀɖBԄƱ#́ǡԽǾďƅéҀԦ ήǬ͎ŘƱ|�
̠ŐДĆ�ϭʠƔϷ�#̭ǡӔȈC̖�ϹʝʏԽŲ̤��˛˷³́ɛӜtԡԽ

±ѭ�Ͳ�ǝy&ξƪ́Ǩϣ�(Chow 2006, 185)ՀЀɖB́ǡАéŨԽÁɠ͡
ЦKǯ̈�Û́ɉƪǝ͗ďƅ�ϯЀ́ԄƱɚӠɊCϡďƅ́пԻϠ´%Úӱ

Č%ƃԵ%ԟѫ%ɿ@ԼԽ̠́ŪÑӠǀԞ》Խ}΅ɚKӣʉƧԝӁ̃ėɞ́

�ɘ�*˗�0�]Ĥ�Ԟ》́͋Ťʗ (antipodes) ƆōыɆϬ�ɆԽǾ̋ǔ́
Ԟ》��Żn2ԽȠ^͍ďƅ́ÐԖɉː (Tambling 2003, 23-32)�åЅ (Chow 
1999) ш��ɘ�*˗�́ǨϣԽȐ�"ԋ�ϭʠƔϷ�ҽͲϡÓҙ『́ҬÄș
ӌ́ǘǝԽφɚ�ǪӤɊǛ|́ňȿö�̘ǟ�ǪӤɊΝŤ<Ùφ̆ƀ̷�³

́ɛ�Խ̈φǨϣÓϔɚK�ͲƮ̄�ҒQ̙ͤ1Ϧ́þǦɉƪ�̤�(35; 
å 1999��48; ÐШ Natali 2004, 21)�ʗǡ%ǡѬ%éÐԖǝ͗ԽǾǛњҋ³Ǭɑ
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Ǝ̫˙#́Аʝʏ®YԽӚ¥��Ͳ&®éŔ¥Ҥ©́�ʹʗǨϣ�(positive 
nostalgia) ԽÓǝËʾ�̸�Ӂ˽ή2ҬÄϡɷ\�̠ŐД́Ǩϣ±ѭŤҬÄ́
ԏƳԽÁÑʮɊͷԜǙǗՀĆʏӜАѬԽÁÓKôѭʹʗǨϣԽ5̭̆ͻ�K

�ΈƏ̸сΘӡҖ)ԽKȠ^Ѭ�Ԟ》�Йƽ�)ː��

 
�� ѬҒԬ̣�ƌƥ  
 
�kԁƹ́ǥԊ��ͷӜԽʪ̈ÓĆēŬĈďҩ��ԁƹɚÿ̃Х̨�ƍҒƔ

Ӷ͓》ŹĈӖΩ̯�̨ͽKХƧӗφѯ\ѯαϷ̌ԨԽ〈ԊĈɉͮɰƹƵ�Ԭ

̣�ƌƥƠϹԉϿϠ^*��Ɋ»ѷ*ГϡІǹʃҭ)ӜŶČ�ԽЦ�жÑÓ

KȎΕφ�Ǯˎʏφ�Խˋɰҁѷ�ʰƥƨɊ���ýƔԽ̃^ĮɘͨɸϺ

Ի�~¡ 770 - 476/403 ƔԼ́Ԭāżµ�҉Ϧφƨ�ʉȭ#āxце҅Խ�҉
ϦżµǽžѮ¼ԽƷ\ͤ³2ԽǬ̃żµ)ƌͣͤԽƹ�"6ƨΉéɶ͚üµ

́^ĮԽŢ̃Ԭ̣�ƌԽфҎҏɤ�ɯ·�ɑ�10 ϞEĆԞ》ԽԬ̣FË�А
ԻÀɶµ%ˌ˴é˒ˆԼéƨΉ̲́Ʀˑ^Į�Ԭ̣ƥĆ5ԃԃ/Ɣ�̃Ԟ》

�ΕʴÕƨΉԽƨΉΜʚËːƶfє�11 ƥņéӃҒUŅƓÔÓ�Λʝʏȅ
Ү��

� ԝʍѷΤÊҭɺŝԹPԻ ��Լ^�7&#�9%+U�W)VI

@�:8J��,#ҡҢƳԉϿϠάČ�́ʏΕԽʏԌ˥ӗφΕԧT͙Խ�Ɍ

ɚƘͱă�UŅ��ÛԖĎ́ŦƝԽé�ӜƨΉзвŏ�Ѭ�ʝʏԽ»ѷ*Г

αϷ́ĝњ˸˸˟УԽÊKφI)́ɚƙԊé8̨̈́ĝԻĄ�5Լ�?ËҬ

άΕ˷ʱ�ˎҟГɞ�éʡЂˢԘƷԽ�ҮɺŝԹѷ́ԐͿ�͑¡ÑШ�ҭѴ

ГҭÛŖ́ſĨ̿ϪȬą̒ύ͕̈ͼԽQǾ�Ŷ́ѷƸşÄԻ �
ԼԽ[C

ӒЬɰϷƤӸЇ�Ʒ�ʏԐШ¡Ġ́ʊŮÒCǛѭ˻ӘĨ�ƃ̕ĊԻωfͦĨ

ȻĒҷĉԼ́Ӻr¡ĠéӚȢ́ʏΕ�Ȭą̒Ö�Ϳɰkȋ̕ԽÓШ�ȐŽΆ

Ԕé7k̯ÖϞŽȗ́#ɂĿԿ�Ԭ̣�ƌƥ��Ɋ̒�ŽҋԽʄ̈ɰѷԽ˅

˄Áҗ̈�Û�˱͉Σǜ#ɰʍΑ͞ʝʏˎſ̒φƨԽÓҢƳ̒Ԑ�ȎΕφ�Խ

ÀҮԉϿϠɿ´ЮԻĄ�ýÇ�7ԼԽԬ̣�ƌƥÑ·ʱ)�͖� 
 5ʍҢƳƥĉ́ѷΩԽˋҽԴҐҗԽφɩ«ӚȢ�ĆŶƅГГÍɨū

Њҋ�͚ŶГ)¡Խɰ�Ə�ɰԭϫʏ̶́[ӟʏΕԽɌһзɰ¹Ӧʣ�ʏΕ

ҢƳŶƅГȉɕ́�ʺԻĄ��Լ�άɄ́АCšŵѷԽɰ^Oǥ́AʔԽé

ҥț¹Ӧʣ́Ϝ®АCҭԻĄ��Լ�ҡȉɕ́�ČГҭԽɰʤ�́ʝʏҢƳ

ЊɊɿ´Ԍ́)̿Ϡ�ὀϠ�ԉϿϠ�ʋɺϠԽéɊХ´Ԍ́ŰϮ�Ѵ#̨

�ºŶéʯГ�ҭϜ®ǹʏΎΟ�ÛԽŶƅГ¹ӦʣɢϜ®АCҭзвå�Խ

éýą̊ĝЏ̃�ԦԽ̆͠ҡ̓�ͷ#ϭă�)〈ƙ�ГŭԐͿɚkʵƄԽɰ

ӖΠΦʦѷԻĄ��Լ�ϯƺҽНþɳ�Ԍ́ŶƅГĈԌѷʺԽ˝˔��̀ʱ

)Ұ�˝̀�+ǜɃéҀЊ)ĈƵҒԻĄ�/Լ�ҡԣ̈ǜɮƁҀϡ˝》͋ӳ

ʗҒ́ǘɞԽ0ÓĆХ͈̍ɿһГ�ʯГ�ХһГǝ��̤ĆÑԅÊҭŶƅГ

�ͷ#ϭă���ʤ�)ʝʏԻĄ5·ԼԽ`Ó�ҮԉϿϠ́Х½Ю� 
 ƠϹɊԉϿϠɰƚʑʝņԿ�Ŵʝԧ́Ԭ̣ƥ�Ԟ》ĨŃŃ̫ŒϤԻ˶

Ϸ#ŃϣĉԽ5ԃԃ�ƔȦԀԽ�˶ĿѷʞFșɌһĨʡ�ԽШĄ5·�Լ�

ƚʑUŅĨƤ�ĆϠ)ХԽҒ�ČҽһԽɚk�?́ӗƯͷĈԽҢƳØʝņԽ

ԩԩЁЁԽÓKȼʱȵ̛Ƕ)ʗ�ʾ(Խů˃éŃ̫[̭ҡ9ʝʏǮþŐǮ�

Ń�φĆԬ̣�ƌфҎԽ͚µ�ɶµ�ˆ˒µ�ƨΉżC�żͰƌ�ƨΉƌԽ
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ɮȎΕφ�Խ�ƥ�Ȍͥͣƌ�ԉϿϠ4˜ŹԽ˳ĆēŬĈď́#ǀ�φ̎�

ԻǮѬϹԼҡ�ţƎ́Ĉɉ͝ɚkɴώɍͰ�ҡkďƅƂéxΟżЈéɂ

³ҷ̬ϖ·ԽǳKҡÓ^v̑ӛċ́Ĉɉ�^ȌͥϡҙǉžǴżЈ́]ƥԽĆ

Ԟ》ÓэԯˀԱЮ�ҡřԊ�ԋðʖ�ºͤω����Խ�˱ʃH́Ĉɉƕϼ

�ǳĆ)ӳˠԽƹKf���ŘԽ²ȍԉϿϠĆ�́ӃҒ�kƓϠԻÙͳ�Х

̨�Ϡ�ԼԽ ӁéíIоCɺ̿ (701-762Ɣ) ɰӠ (Sze 2016, 235, к 37)��ԉ
Ͽ�ҡŔоǜ́ÜĿԽӪ2̃Ĉ¶Ğ˧̷ѩǋ (heterogeneous) )ĤԽ0±ѭ0
Ɇ�һϺ�ÏԿ�һΫ́ϭϺɰϜƁ́ĹǟԽZÓ̳ǜ? / Zɮ�ɮΘѕ? ̝̗
́Ϻϕ4Гҭίʤ�(Leung 2012, 94)�ʝʏǾƚŴ6�͋ő́ǜǉҥțѭ\Կ
ʸ˃ɛɵ́ϱŵԞ》�ϡrĨíIоCɰӠ́ĈÜ�Ʒʸ˃ɛɵĮАɇϜ̯&

ξ́Ԟ》�Ȍͥżµƌͣ́]ƥ�Ć�#ā�ʘǅƯǬ)¡Ƃ』;ÁÆɂ³

˥ẤŦāԻԬԼ�Ćαǃďƅ#ʡɶϲ͆�Ӛȵ�Æ��́Ĉɉ�̯ʰЭ)Խ

ԉϿϠÓЪ̃wʈ (Foucault) ǳȐ́�̷ǷҾ� (heterotopia)ԽŤåҳĈɉͷӜ
Y�Ǻл�̷ǷҾԽǮɧ�̷ѩͷӜ�ԽѴӼ̦ǛÁ�ŀĆ́̅ǷҾ͋ʿԽɚ

͎ŘŀĆφ Óϔ͝ŌSκ́ͷӜ�̷ǷҾ�ɐЋʚÆ̤ŘǺлéԇVǭm̫

˙)ǳ �(Foucault 1998, 179)� 
 ƓϠ)ɿ´ɉԽɰʍЎЍÞ�ԽöһɰǹǴ́ʝʏԽÓҢІǹʃҭ ԻĄ
5·5Ϟ5·ýԼ�ҡΛʝʏŖƟ̜ԽʏԌ˥φѹΕTԽ|ʍŶӜŦƸ�Ć

ҢƳІǹʃҭ́ɭƷ�ʺѷԽɚƠěĎɎҋʝʏԽʰɎʏδʅĆ�ſĨƹ�Ǭ

ʿ]́�Ùą#҃�ԻĄ5·7Լ�ˎҟÓШӹԮʓǒĆԬ̣ƥ́ŰԐ��ҡ

ŰԐԽɚԞ》ŧɀoŀ́�7ŷɴ(�ƪŶ̒ (Ko 2008, 150) (Ą5·�)�ƺɎ
ʏԐƳ�ɳԽҽJC͐ɟ͈́δ (Ą5·�)Խ [CǛѭƈˍӝ�ҘԪе�(1958) 
#ԽƺӕʝɉƯɎҋʝʏƳ�ɳφ̬̫́͐ɟԽKӔԔbҒʣҀȝұȈ��12 
̯Ɏҋʝʏ̎ɕɛԽɮ̬̫þ̨Ƴƻ́ǝЬԽÆɰ¡Ҧ́ӒЬԽŪ|ʄǫӇ 
(Gogol) ͘Έȷ4�˞̩ĨГ�́&Cπͅģ«Ӈcī (Piskaryov) ́ʴ�ʠ
�ŦǀʏΕԺ�(Gogol 1998, 12)�13  
 ІǹʃҭɚºŶХԌé½¶)Ӝ́&Ц<ҢƖҭ��ҮƷЪӉіƹӚӟԽ

ҁˆԟԹ́<ҢόԽǜæȎΕφ�́ɛͷԥƂ̴�ҡҭʝʏǾ�kғ̈�Û

́!̲͋ҥ�Ɏҋʝʏ��ÍɰƵĥȐ̕͡ԽӈТśɰ�Ԭ̣ƥ�é�˶Ϸ#

Ń�ɰ#̆ϱ́ѷ̕ԽӼ̈ƷυƂ�ƻĆԽĿԦ̣Ԡφˌ˴£ϹԻĄ5·

�Լ�ѷ̕Ƞ^2ɂɹ́ΏӐԿцɖǭm¢¢А́ѷԽÜĿ́Y̭ÑӧɊè

ÜĈɉԽφԥÁ�ËÜĿȊɾ�ʝʏǳã̤̝̗́ͷӜԽяɖʝʏ́͝ťÞ

éӧ�2ҀԦ́ԥ��һȚΗԬ̣ƥéӃҒĈɉԽ�һѬѷ Իî�ÓА)
ҟԼԽÓĆҀԦéǀԈ�ôѭ�ʹʗǨϣ�Խ�Ͳ̫ǬφŔ¥Ҥǋ́ǨϣԽ�

ɚĆӏƐ�K˿ǘǝyƯƪЪ|³́ǨϣԽÑĄǨέҬÄՀҡ̫Ǭƪ́ǨϣԽ

ǁԑ̯ҀԦŘӴ́Ѭ®Խ̎�ʝʏԽŘӴțаĈɉԽ[Zҽɛͷ́ǩ̻é#

ʮ� 
 
Μх 
	
ԧ˧Ʈ (2008) ŤԬ̣ƥƨΉѩΖ)ԧԽĨ̃јùԽÁ�Я̃W�τǢ�Ԟ》é
ƨΉ4ϙQ˴́Ӡa�(150-151)Խ�》Ñɰ�ǳƥņ̃ƨΉ)ͣƌφƨ�ǧ̭
ӣƃɆŤԞ》ЙƽzÞ́�ʂԽǭmÓKǾҡͲ�éƨΉ4ϙQ˴́Ӡa�Ъ

̃џ:ǤɳԽ�̭ǲĈ̬ьÊɣ�́ĺҍ�14 ̭ʝʏ�ϹɄČ�́ƓϠԽɚĈ
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Ưӧ�«�UŅԅˈ́Μʄ�ϡʰÛɛԽĆʝʏ�ʱА�Ԧԥ�ǝË�ǉτԽ

їCӈɇǉτԞ》̖́ѩ̨ĝԽÉǉďƅ́ɂ³�͢ɮ�ȶˍ�Ӽ̈Ԟ》́ʝ

ʏɂ³͍QӸЃԽ̪ϞÑɚ˚ɊŘ̭ԽRɚɂ;щя2Ԟ》ʝʏɂ³ӈЦ)ЊԽ

ĆɊȅȂ̸EȃϻɇϜ̯&ξҼ҈́ɇʸ˃ʧ©��ϹʝʏїҀԦéďƅ6®Խ

[ńmÓK6͋ȴі�ƃϤȇ (Bachelard) ¶�̎�éѬϹʝʏԿѬϹĈͺʞт
͓ħԽφ̎�ҢƳӝʝҽʍ̵ӨɄé҄Ίӥ́ʝʏԽ�IИǑԊ̝́Њ �
(Bachelard 2014, 46)�H0ȠÇӶ͓̎ɕφ\�ӽϘ́õǓ�(46)�Ԟ》́ʝʏԽ
їҀԦӶϻńéďƅ)Ӝ́̍δԽάǡφϜ̯Ĉͭ®�ÿ̃ҡ9˷ӗɍͰҒ+

ҹҜ́ɹѩԽϡѤɹ&ξҼ҈́ԖŉȻĈS͋үϓ�ʝʏΞ3ҀԦ�kʣɮԽ

{{ҞҬѯʾʍʝʏԽ`Ó̾Ų¥ǜéǛ|©ԽɊďƅŲӚ̤њŃƪ̦́Я�

|Ԟ》ҡʠ́�k�̥³Ϝ̯˾ԦԽԅЦƅ˃ǀԈ�Ťďƅ̾Ų́ň�ɱƺԽ

Ǿǳɰɂ³éĨϜ̈ðê³�ǳKɭɰȸ́ÉȂɉːԽ ɚŤҡkʝʏďƅϜЬ
ĈK̤њŃƪ́у͗А®Խ®ëҀԦԽҮϞǜѐ́。³�ƹ��ӽϘ́õǓ��
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