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Understanding Construction and Exhibit Design Drawings )
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AMERICAN INSTITUTE FOR CONSERVATION the 45 Annual Meeting

Innovative drying boards/wall for Chinese paintings

Why this project introduced inthis
- i Part 1: The traditionsl method of Chinese drying wall
use. 1) which is multiple Intreduced.
Therefore, flatness, softness, thinness, and layers Part 2: The th Y
e okl eyl of, 4
SN vou: Chinese {pic. 2)

= What is drying wall?

£ in China, drying woll i called “badeng"(# (). “Be’
China, mduﬁaﬂﬂ'm

Mﬁ.'—.—-

Steps of making Chinese drying wall
Wooden letti

Lq |

loyer
texture for better grosp. (pic 6-11)

~w

/ﬁ\‘eﬁ’“
The innovatve dryng boards
What storboard?

s an ext: mded foam encased between

layers of s melamine and wood fiber veneer.

htm

tp.
Why is gatorboard used for this project?

is being used i
Iattice system, because it is affordable, relatively stable, and
widely avaable in North America. Thiz innovation is nowadeys

resistancy: Rhoplex™ MC-76, AC-
Water wes sdded to

East Asi ithin

s gl bt b e oz

1. Trim the gatorboard to the preferred sized and frame the
sheet with strips of wood. (pic. 14)

2. Following the traditional Japanese Karibari method, apply
Iayers of paper an the gatorboards. (pic. 15-17)

Uilnmmmmﬂnmﬂ-ﬂemhpupmﬁﬁn.llm.
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Acknowlecgement: Yanjng Wang, Paiace Museum, Beijing, China; Kimi Taira, Asian Art Mussum, San Francisco; Moyna Stanton, Cleveiand Museum of Art, OH
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FEAEBAAIED S X0 T B ETHIE - Field p 222 # 5 4
(Field Museum ) ~ & & & % jiv4& ( National Museum of Mexican Art) % % 4~
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To avoid possible light damage,
textiles are normally exhibited
only for short periods and are
rotated with other examples.

In order to keep this unique

altarpiece on view and limit
light exposure, it is fully lit for
five minutes at a time, on the
hour and on the half hour.
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= AR Rg 4R P 4 (the McCormick Bridgehouse & Chicago River
Museum » www.bridgehousemuseum.org)
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Shore Drive Bridge )
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= ~ The Richard H. Driehaus Museum ( www.driehausmuseum.org)
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Nickerson + % o Nickerson # W E F AT RoF L E Lo > 4 & ¥ o el
RRpE e A T EE Y R 2 E % (Chicago Academy of Fine Arts >
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ENERd ﬁﬂ¥ & r(the American College of Surgeons ) 4p #8 s & 2235 A ¥ (John
B. Murphy Memorial ) %5 %% e’ * 2 P = 5 #5275 F © 2003 & * 2 4%
Richard Driehaus T pi» £ 32 i3 4R {5 » 2008 # B % = % the Richard H. Driehaus
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icago-sports-museum )
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