HEER S (HEHER - 5%)

= S AU AE AN Eh R ST &

AR TRE - BT SR iR EE Sl Bl (FEE R e pT i L DL
TR © BEORIRERORAT R
HE A HRIHIR
PR5L 2 BB
IRELEUR - SRR EE ~ HAR T
HEREART : 2015 4210 H 15 H-10 A 21 H
e H 1051 H 22



HE

2015 4F 10 H 15 H £ 21 HAVEE H 291712 » EE(TREAESI0ESE " o
SR PIELST | - R B B IR E Ul | 29 = B ASEIEE - ERERASE
fTEE A RS PRSI S ] AR ~ (A B E R TR —30% > T
B> T 5RMTFEAYERE - SR S R SR B R & B T e SR B B B R R
£ EEPRE SR SR AT R SRR 2 BRI IR ST aE i i B R -
SR 2 L S B S PR T B S T DR IR E s e B E N -

BT H HIF IR Bleg 5 & 5 » [N Ry = e AR S g BT 4K SR R IR AH AT
HY - A B ARAS A B R S T B R B E 2ila "85 B SR B2 5V _ERYSOR © &
i A AR S RS A S S TR BRI A A By Bt MR RISl s Al



=
E
@ Z
H-
HF
\\\ﬁv
%E
E{b;
I
igt
=
el
m;t»
sz
%ﬂ
‘i;
%&E\
Wi

ot



S HRY ¢

T IR T EfF » N R E A S g BH AR R IR AHATHY - A
MHRBARRSE Y BT 5T > A B WY B e Bl fE 5 B S22 5w _EAVROR » 1228 Mo
MBI ELSN |« s B S B PR E R e AP AR e
AR~ SRR - EiER RGeS E B A= WA HEKE - TR
& ~ SRR R B B A raw S > AR RIR ~ BREEE ~ U5 5 ~ SCa Tl
SERETL - AMERFESCEITE am B R R S E A

B3 AR Sl KB A B E TR A PR tH Z B R A B At & - A
ORI 7T H ARV M SR 18 B AR P — B a8 R H A R = A Al
FETEENE o AP Ryl B 2 A BRI R EIIROK A R T B
A ETE ) B EAIPTR R S KA SR G G FE R % 6
s tph Pl E | E B SE FE AA Bt E R S HE H AR i R Bl

S AT L TE S SR A I T s -
SRR -

2015 £F 10 A 15 H % 21 HAY#E H 2351712 » 1 16 H AR SSiThFe AT ik
BIL ARG T EONE YN BN | R BB E IR E (A, 17 B2
i = BEIRASEEE  ERIR USSR RS - 18 IR A F B e B AT A
SRR A AR ~ (2 SR E TR — 8% B TR L7 5 e
2% 19 H SRR R S RO E M G T B2 e B AR T Sl R Pl S
firE2 e Ed R SRR > 20 H 23R B R S TRE R DG AVRTIE - B85
SRR EALE eI e PTEE S b LRI E R e iy TR -

B2 2015 4210 F 16 H - T auHEsfy PR ERS | ¢ e BB B A B & ARl
W E R ERAC LT REERT - ZEHH RS  {H5RE - SRR - ik
RSB E TR S DM EIEHER S R R A B R AR TR
SERVE G © NBGET SRRV IR NI ERSEE |~ HSRE- T DUNBER © DL TE S
& EERERIETTE - BRE- T B2 - RISEPUaN: « AHRTRIEHAERE R
B EiAeG- DIJkRE SR T Per ) AN - BTHEKE - 2RE - 58
s e R E AQE ram o > WA EE ORI ~ BRI ~ BiU5LE) - SCEE ~ B
IMERGFEFE T am B e AR G 5l a - B Rt 28 Bleg IR 2 ik
& 1E6 0 2 8 OFAUMl T ABREEELE R - BH0H A~ K& - NGz ~ &
2= R > SRS TR LR o R R B E R TR w7 A B
o AV BT R JEE AN R e S B e B R ST T = - AP
TAESBZE GG E ZHITE ST & 2 OIS ENT SRie R R
i LB



2015 4£ 10 H 17 H » I EE IR T | B Eiri im 2 & s (2
TEARHSTET & ) > HEZWE S Ba5R E RIRBCE TR R G - 255 = E3HiEE
MRS Tl o HABE A T A = 2 MR T T RESEE RS
R EAiTaE B A B T SRR R R ) B — RSB -
M T B2 T TalE ) (IS [EREINSEITEER 2% - 5550 - B
EVE TR ERXRINERIMILER TR - WIREEH AT
AESE > BT ERAVEER —(EIRH ERHYS IR o BRI/ -

2015 410 H 18 H - BEEAEHEHAIE R AT D AT RS - [0 S HE T
FR—#a - TR TR FEAENEE TR e AR (R AL T SR B T
LA — U R - Hp RN G SR - B K - SRR
AR (% - TEAMAERT SRS HIRIE » IEREVEIM > R/ PAE 5 Y ERE R AR > (E57
RRELENRE 2 1% > THETY (EiTETRE ACT) 2016 = 1 H9RHITT - SRR 1/ N -

2015 ££ 10 H 19 H - R FEMT RS EIT T ER LT L BT - 282
SRR S RSB R G e ER e B R e Al B B A6 Sl B2 e L ey
R [FRFE R LSRR SRS - (RIBAE BRI FE A B EE
S EERER (Beirilif - BEHERIEEY - RS - H PR L
Ta)) EASAR AT L AR RO S R B HE AT AV L > i {GER el
REAERT » EEhRARHED « EilrEHEH &AL — - Bt
PP REEIEFEN » D TAERER S B RIS T T /BN & 3K - 455
fimE - FOR SRS BB (MR FE Rl mr#E R iai) RHSEEER
e - AR S R EAR IR - BIELEINY > mEER 28 TBET5T
Ebery e BB 2= [ - R R BT 5T ~ SRR A (A B 22 ] - JTE
g/ NF

2015 ££ 10 H 20 H - S35 B RS e H R G AR - HAREH B
FHVRRET > SIRFERR TG - ISR PR e B R e Y R S5l
2 BIFHEENS S ER - BEHEEAS R R 2B B M 2E
AT LSRIGAE RN - TR RIE  [FIRFELA T B KR £ U7 SR A R
O EEAR NEZER R - 55w -7 =i i =T HFL ST BB S FiE
TTem B AR R 2B E 5 2 H ARERY A RENE o EHRFVU /N -



LRHEER (298

(1) KeEfnsREdgE T & {F - N Ry v Az s dba BliE Rk ae J i tHATHY - 14
MHREHRES H BT AIEE A B Y B E 2y 8 B SR B EAYSR » (2) FR
KL G R > M S R AV B 528 BB SR o R TRE > 385 TIEY
WA A HEEARRE R - sRAIRYE SR B R R - EfSfeE 0 (3) #BH
AT R B BRSO A 5 b B B AR BRIl Y PR



SERA
g7 V1> UHUIGOIERT FAU

ol + 1

QAL 20154 109 173U(E) 2% 141 -6/

BT - R i S g B (A LR
Rt e has - BeE R RN

SOMEETTAY P BN | - R B B BB R BT
G LS (AR B ST R S R ~ PR Al
TEEEmBT I AR RIREUY ~ TR B R KRB B3
% ~ AR A (FEE S T S T HE S B R ~ HR
s T FTRTT7E AAMERI BT » IR AIE
HEmbTFe ATl 5 B %)

SEMESTHIAIBLON | ¢ RRE BRI IR E U
bETE (A R B )

1

SNSRI BN | - wRER BLEE IR E (ARl ) bt
G(H L BRI ERE)

P R e

SOMEETAY A BLAN | e B e IR U
b & (LA = A R )

es from "non- Potentialities", For

Opy or music-sound. Under

ideas of "potentiality" and "non- potentialities", for the
world that art creation movements are both initiative
"extract" an 3ht shape an alterative world view

F—
example we may

ME -l?
SN ESHG PN SO | - R B A B AUl
ErE(H LA B ERE)




ERTHILEMEE - Rar M E5 - fotdine e

BRI THILEEE - Run M E58 © oo

NAiHdmn

|

THIS s%‘ce CAT BE YOURS
[ | |
!

} |
i

H # =2 E(i78H - EImgreen & Dragset 5125 /E i

e SR AT I B b T P BRI IR (5 )
B R A B FEE SR T Fe i & BB S

B (A TR i RSB R AW R T 5T
ERRRE T S BAR (72 ) FOREARSE S el &
RS EEET) ~ ErEEEH R —(E
B)EfEmmt &R RS

Fe SR ST R F B BT T AT TR B PRI B (FE)
B ST R SR AT RIAT T ATV EI 2
BRI EFREE




BHESHEBMR AT G0

=ER

SE - REBHEPUEME - MEREIE P HERE HRE

A TR AU B BB - BROTB RN E RE B &HERE & > WARIES
MERSHIE R (B 5 ) (E RG] BEEEH B Z ERGIEPS TR NIRER ~ RIGE2ER -
PR EE RN SR A R AR R FEUG RS -

B R 8 e BBl - MR AR E L A4 B LAY 7 B R ilo iy g SUERE 2 i

Z o BRI R RRAVER SR (sound poetry ) HERE BN - {HIE
ASLREMHE RSB EE AR S5 —RARES © R (Folklore) » E5tie AHEER - R
RERE R R ARA EFRAVEIE - SRR > Eal R RIE & HH R AL E ol

8 e E BT GMEE T > 15 MR E L T B AR RIS MR S FEE 52 A
AR 8 R HL el VB — A T SR B (G 2 IRV kRS (4

VERE — BRI SR G AR MM R ai T P B LH2EHY » bR T HEd ik
T SEEEEN NS - RSN (IE4) Bilesise g "Ik (i
B2HN > BH FEFBEILIREER (A > Bk ER R TIEE - A6
RSB E MR GRS AT HIRE S HER - M ERIEEISIRZ T - DI
77~ B8~ RRIE R T8 SREE A —IERES EAVEAEIT Tl ) > RERAER
dlsiis o MRS IBIMARER T RE ) 1520 REN BT - A
A5 (E A IR

PRI A S 4 » PRETRE R E BT E A B BB R - RiA
EREE B EREF R L RIMER B8 EYIR SN &l MR
[EIFFHE 1L (Bureaucratic ) R - EnlEir—f " JFEkly | AVAHBRELRSEY) -
THEEFE R AR RIVFTEAVRESIRGE (AOMERS) > R E PR el e
(immeasurably) i Fs it - A H BEAARNEMERVBUSRE: - MEMREREHAYEIZ -
afam e L R S S - i BRI TR RERZ L > R R S B B G P
SR > 5 R R s L - B R el R S B AR IR £ REZ
Pl 2 iz °

SR
RIS R S R R 5t

HTHISR NI B SR BN R - (S AT
e TREINE ) SR CHREE ) HE R TR -
R A NIRRT - R IR
SREVSS DL R BB - BIRRES AN T GBI ) BRUSHER
ST - SEEATHIRIPIRERT (Camal Art) Je - & DIBOHEERTR 50
SRt T ISR - AR TR G - e A BN
JRRE BB TET i



SMEY AR M B R R R R 4G 44 - 28R B L7 BUE R ALERrY
HELE > AR AV AL IR A E PG HY ~ A BRI R 1 R TE SR R Y
IR EESE IRV TS - 115 H AV EERE AR L FRp Ria e BRI & - BRI R
A B B Ry e BRER UM B SRR 52 - BEE a0 ~ 48 - SERERUEHE
UL - 5 H 2R U ERER G UEIEE - EFRBES e &S iR -
A SDAYE R AR B SR (U L E BN SS E E 52 > RIS Het B 5 3EE
AR VERVITRELEEEIRYRE K - AL IHERRY ! 7 % il IRR AR & &
OENETS A

GBI & o H ASHRAY B ER - (HEEERE B EE R
R - EBAIE L TR RS - SwEE T EEME ) e - B
AR TR ERVERGHE  KEEEERD T2 &
e R A RERE R RN ) AR DM

SEMAYER A b S £ SRS T A B A BRI PE( L - FHARBE R pia BfE R
g DAL BT TR HUSEiloaEdy o SR ERER TR T TR
AR B H A MERYSR R 2 1% - @YE BRI EH RERRIr TRk alE » &
BB S ALRIERHTHEY) - 55— 510 > RY T H#ERAE ) AVERREEEAT -
AlE SR & QT LR IR I 2 <2 2SR A © Tk R R r Bt
[ > ZER AR S RREIECKAERTE T IR ) 2 B IR YR A SR
FERBTAERE A RS > BRRES M T SANE ) HIERE ? &oTHiEEE
T EYRANEZ SRR T AT AR T ?
EEFERBEETE R NFH AR > SUEEir 2 MR R s bR =R

Yy WRAFRVHE-RNENER - WEEER " ESME ) BRATRE © AL
AYSALIRAEMEEAARAAN B MR - B R ARG 545 U4 ERIEG
TEAR ELAEST -

HERE)

e AR A S

BRI AE L e 5 EEE RGBS B SR T - 280

[E A T S P Y S B RAE ~ B HASEFE RHYE S8 & ~ s B BB T RHYER

BT > GEEEEEEN M SR E SRS Bk > e s -

HEPVAEHATHIRIE - (BAEE RIS GAIES] 7 AR —HHYE AR - 2015

Ft A RERR L T R BSOS & - = AL A RIAVREET SR A
(HEKE ~ ZHUE ~ % BITNA) DI—TERENER G ML EE & ]/

TERAVFREIGEAVIERE » BRI TE R —(E AL - [l RAERE A ZE o A3 R

PN PBRAEFTREREY | e | ESARES -

ERAN EEHERMEFHE - EEEST BN - Rl b R FE e i

EEAR AR EEMARES ? SRS H DI THIIRSE BOZ B PE] ~ HACE] 575

7



& REERMIERAERE Rk (DU REE) GARE " eREEI b, AV—(ERT5
RO > HHRFERTE TG M I 5 M ERRR R T BRIy TOKER | BLE AR T HAEE
TR T EREE ) REE P EIN KSR H AR A MRS ETIE -
A — (s T > BB FEAARSE Z O BE L — BRI 5 2 R > WEHUS5%
RHILE

B TBRUES ) B TR E O MBI GE N A R - BAEHISR T
PR D= EI&EER  FREFREREY T 888 ) IRV TIE - £
TS BRI B Y E ey - A O B 5B EMSU bR e 52
3 WARME B ER AN AL FEREEES ) - (HE AR AT E GBS b
PESELREtR = HYER ST - R PR A HE LS &0 AL B B AR R HR T PRT - 4]
H VB IE Sy R B RS B E R JE -

AT IRy 3 RE (R - JERE) - SRR - s ) SBEREINTET
%% BlRRRISRA A ERRAVER - GEVSER NI EElr Ll s TR
el T AR TE Rt E ) B RV ARTREER - LLERAUIHIEIE " BRHAIE
5, e TELEHCHEE ) EEHAIEE B S A EAE R E AT bR R
EEARES > B R A R s M s R E B P =T - s 2%
Teor EHYESREERY C HPEE 5 il - AREl - GG - RIS A -
PRERELEE L - BHSE R anay ity - FHSEHVHIEE G - F > AR GER
T EHE A RA D) P 3 R B (B A A B Ras 5 42 > a2 AT EE R—(E i
BLPTPER A VR ARES -

A AMETERYIE > STARAGIE SEAVARER BB AT EI B R 2 - BB RE T —E
RBIE BNV - Fr DAL FE S R E B B3¢ AR i s Sl o SR
5 B AIRSS S — (EERER IR - TN & — (8455 - Ry T Z5qia s e
JUE ) BT BB RHITE ) AE AR - BB B AZE R EIIER
By o T ERSE ) FEARECL T BB E S o 1T e R A 2 B0
EhE S EEAVEOL - NILERESORERNIRIEA > 074 — A ERAH LS
F& © B IRAE - HoAl (e -

R

TR sgE Ty TPE EENE

AN R R aK R BT E R oK R E R E R E

BER SRR SCRIE S T SEHY A D AN S AE U8R E R UK AP e
TR i > SRR S BRIV EERIR - BRIk e 40 BRUIRHY
H e FanAlR EASE Ly Ry =P8R » DIEATHY TPIE T abe, BT FEy
—TeAE > REREFEEEBRZEE > R EHERRIER - RIEREERE T
RS > R H = PR BARMERIIFan(— - 1968 52 (FLEELCIFM ): — - 1978
o (RAD = 19945 (IERHE ) MWess & AN A EE LI R o aig Y
PR R H A /K S22 SR HsA PR » (e 26 TRAE 5 RS KAV I 2R SRR AR A T

8



JKHISE AR EIT - BEMERFTAE S ) RE S - (AR SR,
R - /A FUEART RS E IR AN -

P 3 I (R A T B R R TR R L S B A P i B T
s FISE R A AL - (DR AT R AR S BT 2 - (%
AR L BT A R R AT LB 2R A A A 3
G AR S M AT L e - N S B B A T &R
BT - DR ER RS S BRI S BB b5
RSORS00 2 kB - (R SRR AE ] -

(L TS - SRR R - LR BT - (S
R B A 5 TR 1 B - (SR A R F S R B 5 T
BRI TR » SR P R — A BT S UG E R » 157K
B A SRS RIS (AT AR R RN T - B TECRA
B B K L A € » T RS 3 o — (BB X B T L
B o ST ER TR 2 T BT AL 522 e N\ BHOIRERRANBIRR » TR MRS R
5~ R SRS  DURCSCRIE R SRR MRS SR AT Rl R
FRIB I - TR R BT AR - 0 IF AT A A K A B 4
B - TP AR - 5 BT A 2 T B - et
G A — LT -

S Tt R AP L Sk R P O PV U L T 3 K BB
A 7 8 - SR BB R 7 o S A B2 By K S
P IR - FlA - SEIE R K BEIE RN A K BRI SE T —
P R TR £ A T -



"oMERT YRS | BB SRR T, SRR

#E0| &9 P4 Workshop 2015

ofrlo} W&g bl g I §h=E ofvte] ZdEdie
Inside and Qutside of the Asian Art | )
= Modern and Contemparary Art in Korea and Taiwan

A 2015 104 16% F29 10:00=17:00
i ojghsK €HEE AHAE
FH: gFu)gdTi

X2 7% Program |

0:30~10:00 ¥% ¢ A+

10 : 00 ~ 10 : 20 7R}

Bl HSUEH, AVA(RI&SEHEREE, R amiseas)
sy HONG, SUNPYO(RE®HREAR)

m & I Panel I
TR BEH Dicturing Contemporary Art

10:30 ~11: 00 ##E1

olgade] MA: FREelE’ ATAES EAERY QA9 BAY
Unfinished Body : Posthuman Bady Politics of The Carnal Art Pioneers
JREEE WU, TZUNIN (537 o))

11:00~ 11 : 30 &2 :
AL JAE 24 2 AL Bk g2 ZYE 49 Ay
From Small model to see the whole="Standing on a high platform® as a

visualizing approach
_FEE® CHUANG, TSUNGHSUMN (E17 & ME A 82)

10



@ MWF I Paneinl
TH%S BN FEB Methodologyof Modem and Contemporary Art)

11:30-12:00

19709 @3 vl H3 48 dA842 A5 PIET RREM M
9 A% '
The Korean Monochrome Painting in the 1970° s

Methodology of Repetitive Actions and Ideology of “Non—Action(8H8)"
WA E KWON, YOUNGIIN (8 B# iz & 8 )

12:00 = 123:00 4 Lunch

13:00-13:30

Ay 2, U3 324 A0l RAED 43 FAY EA

Sound of Dody, Non-Anthropic principle’ and Leviamaﬁ Event: The
Patentiality [ssue from Lin Chi-Wei' s Art Creation

_EEE KAD, TUNHONN (B 5 HEkHE A2

1330 - 14 : 00

19804 0 #a)e Adhd 2F

Situation and Conflicts of Korean Painling in the 1980s

e LEE, MINSOO (S H RN

14:00~ 14 : 30 ¥4

11



® B 11l Panel II

MEA#®E  BEH’ HE® Orthodox paintings, Manga and Guohuay

14 : 30~ 15: 00
r4asg, :_L‘HT-EE{EHMPJ Hahe] Mef ok
The Remarkable in the Ordinary: A Study on the Nature of Calligraphic Style

in Jiang Zhaoshen's Painting

_Vimbs HUANG, BOHAQ (BlRL O R ST AR

15:00~15:30

195000 o 28] AMa] 4

Lee Eung—no's Calligraphic abstract paintings in the 1950s
WML HWANG, BITNA (SR %ERIEH

15:30 ~ 15 40 £

= 3988 Discussion

15:40-17:00
EEf: Chairman: 3 MOON, JUNGHEE (S¥RI=SistA SR, By & e o8

FRIR HSUEH, AVA (Blir& i),
PR GONG, JOWITUN (Bur & WisEa A 8L)
ML CHEN, HONGYI(Br&sBBEAs),
M KIM, HEEYOUNG (BB 88,
AHEF PARK, CAREY (3-9T] A9l 2 4)

12



Unfinished Body
Posthuman Body Politics of the Carnal Art Pioneers

Wu,Tzunin (RFEEE)

Carnal Art is an art of Posthuman era, and this is the main topic of this essay
attempting to demonstrate. According to Orlan’s definition, Carnal Art is self-
portraiture in the classical sense, which is a form of presentation of the artist's
self-image.But through plastic surgery of medical technology today, the artists
modified their own bodies in direct way, and the bodies became mediums of their
creations. The concept of the body has transformed from “the ready-made” into
“modified ready-made”. There are distinctions between Body Art and Carnal Art,
unlike the masochistic tendencies of Body Art, Carnal Artists does not pursue
redemption and purification by bearing the pain, but much more like anti-Christ or
atheists. The body politics of Carnal Art transforms the idea of body from the
Christian “incarnation” into the “body cultivation”, which is the specific turn of body
politics of Posthumanism. And this will be the first topic of demonstration about why
Carnal Art is an art of Posthuman era. Continuing with two examples of Posthuman
Carnal Art pioneers, “Orlan” and “Genesis Breyer P-Orridge”, the following topic
will be introducing and comparing their creation and development of Carnal Art.

They both use plastic surgery performed on body transformation, Orlan is the
founder of Carnal Art, her works aim on the traditional female bodies which
represented in art history and Christianity, which are references of her resistance and
overthrow; The Carnal Art of Genesis Breyer P-Orridge is a great posthuman love
story, S/he and h/er wife took appearance of each other as a template, through many
times of plastic surgeries to transform their face and body into each other’s
appearance until match. They claimed that they are the union of opposites in one
individual beyond this binary world, rather than in the idea of gender and sexual
orientation choice. They face all the challenges of mundane in the real world context,
rather than otherworldly artistic ideal. The body modification of Posthuman Carnal
Art is different from the body art and performances, and it differs from the temporary
settings of artistic simulation or performances makeup, but transformations of body in
the real life context. From the Posthuman body politics point of view, they are both
rebels against DNA. The medical technology of plastic surgery not only brings the
shock to the “natural” body beauty values, but also provides body modified
technology of “artificial” aesthetic. Let us rethink about this “no longer sacred body”,
and how will a soul decide to become a plural self in the future.
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From Small Model to See the Whole
Standing on a High Platform as a Visualizing Approach
Chuang, Tsunghsun(:H =)

In the late 1990s after the Internet was invented, we are quite concerned about the
virtual world. The world view constructed by the images cause huge changes for the
understanding of living space, So that we can base on the commanding heights of the
media platform, overlooking the world to become a miniature world, Through this
process, as well as altering the presentation of contemporary art. The "Image
Database"” is the sources of information of many creators, and also a condensing
concept of "world model". Through knowing Artists from this image database of the
world, has developed a kind interpretation method of "Assembling Image Database to
become the model works ".

This article is divided into two parts: the first discusses the bird's-eye view of the
world, which shrinks world we live as "the model world." However, the creators once
again convert "model world" into a "model works" as a special phenomenon. The
second part is how creators facing their own constructed image database, which is the
process from the "World" shrinking into "model world / Image Database" and again
shrinking into "model works". The literature review is based on interview records,
through achieving several interview records, to interpret the meaning of image
database for creators, and looking for the subjective position of creator. Furthermore,
to explore the author's own image database as a case, and discuss what are the
existing strategies of these kind "visualization" methods in between.For the creators,
the analysis of image database is a method of bird's eye view, which is the small but
complete micro world projected from personal perspective as in multiple angle views.
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Sound of Body, Folklore and Political
The Potentiality Issue of Lin Chi-Wei’s Art Creation
Kao, Junhonn(S{£7%)

The essay focus on Taiwan artist Lin Chi-Wei’s art creation, according to this, we
might able to approach the problematic of art "potentiality".
Although been recognized as an artist, Lin Chi-Wei still has multi-identity than just an
artist, he usually regarded as a visual artist, theater performer or even a noise musician.
Base on literature, anthropology and fine art, he keep collecting folklores elements
wildly which differently from the west world and than transforms them into artistic
event. Therefore , he has a radical art viewpoint which composed from Subculture,
Animism or Bio-politics.

In La Potenza del Pensiero , Giorgio Agamben referred that all potentialities are
"non- potentialities”, that mean the potentialities of the substances world always
comes from "non- potentialities”. For example we may compare with
color-colorless ~ human-corpse ~ building-ruins ~ writing-copy or music-sound. Under
ideas of "potentiality” and "non- potentialities”, for the world that art creation
movements are both initiative "extract” and might shape an alterative world view
simultaneously.

Lin Chi-Wei as an middle age generation artist in Taiwan, he keep standing at the
margin of mainstream of art scene for longtime. Within the essay I try to discuss Lin’s
work by genealogy method and try to into put them into three dimensions which
relevant to "potentiality” and "non- potentialities”. Firstly, from the viewpoint of
technology of creation, also from the prospection of " Sound of Body " between
audience and Lin Chi-Wei himself, to approach the characters of " Movement
poem”. Secondly, from the viewpoint from concept of creation, also by Lin Chi-Wei’s
work "Art get involved with Folklore ", I try to make comprehension about what
position of Animism and Folklore in contemporary can be? Third, from the viewpoint
of intention of creation, by summarize the idea of sound ~ machinery ~ Animism and
Situationism that contained with Lin Chi-Wei’s work, I try to realize the political
intention to surpass the modern world and normative order.
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“Ping Chi(The Remarkable In the Ordinary Style)”
A Calligraphic Style in Jiang Zhao-Shen’s Painting

Huang, Bohao (1)

Jiang Zhao-She, former Deputy Director at the National Palace Museum, was not
only held in exceptionally high regard for his outstanding achievements in poem,
painting, calligraphy, and seal carving, but also renowned both domestically and
internationally as a historian of Chinese art. The main purpose of this paper is to
explore how the course of Jiang Zhao-Shen’s Chinese calligraphic study has been
concerned in a series of evolutions in his Painting styles which revealing the situation
of epoch where he lived, the inheritance and innovation of Chinese traditional literati
paintings in Taiwan, and his practice of studying from antiquity to create new
innovations as well as the course of stylistic change.

To examine the calligraphic elements and the meaning of calligraphy aesthetic
thoughts in Jiang Zhao-Shen’s art works may contribute fresh arguments on
understanding the importance of calligraphic brush and ink that offers a possibility to
the new stage for Taiwan’s Ink painting and spotlight the distinctions of Ink painting
art among Taiwan and other areas, such as China, Japan and Korea.
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