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Helping young minds perform

In a dynamic world

Notice
Deeply

Reflect/
Assess

Take
Action

Create
Meaning

Empathize

Live with
Ambiguity

Embody

Pose
Questions

Identify
Patterns

Make
Connections

EPLY MAKE CONNECTIONS
of detail can you identfy if
Can you go deeper? textual, and wider connections

EMPATHIZE
ideas. Try it out Can you understand how others think and feel?
oy What are their perspectives?

k LIVE WITH AMBIGUITY
~ What if there is not just one answer? Be patient

16

How is this like something else? Make personal,

CREATE MEANING
Bring together what you've thought so far
What new interpretations can you make?

TAKE ACTION
What will you choose to do with your kieas?

Put them nto practice

REFLECT/ASSESS
Look back on what you vo
What have you leamed? What's next?

TN
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