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THERMSERTNERNEMNMERE - BRI - ME2NEBESEBEIINER - REA - BITRIIR
BfF BEGREKRBZIMERERNEMER - SFEEHEHEASEETF - Chim 1 Pom - /2 Shaun
Gladwell - &F&Z#(Lee Kit) - #E DinhQ. Lé... - 2014 THER MU ERF D EHEFRENNIKE
RE—OFEBRERY - IS MEEMZBMXHMFTEZE 2014 FEEFE Exit Gallery 217
BIMER - EMERBLIF BB SN R URBIRE2MIEESE 40 "Art Basel: Hong Kong” |, “Art
Stage Singapore” - EBMEEZEMREBEINE LHBIEHES -

M- S1FEf

FmEfI/ Bl w7 =& KEREXMIEE - Tokyo Wonder Site (TWS) »
MIEZATZ2 & (Project Fulfill Art Space)

i EE A1/ EKZ ES(Tina Keng Gallery), Shugo Arts, Mizuma Gallery, P.P.O.W
Gallery, GalerieContinua,Gallery Hyundai

1 B2 17 2t/ ZEfiiF MG « Art Asia Pacific « E-flux « BB S 217 - RBIES - EiiER -
Art Plus 5% ~ RSt 48104

EBhEf/ B EE A B XK X E&2fiTE EE (National Culture and Arts Foundation)

ERINERODBRAT - EZXHESLE - TKG Foundation for Arts & Culture
BRI E M/ EPSON
HEAL/ NANZUKA

Organizer | Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site / Kuandu Museum of Fine Arts (Taipei National University of the Arts) /
Project Fulfill Art Space (Taiwan) Support | The National Culture and Arts Foundation: NCAF  Cooperation | NANZUKA  Appointed Projector Sponsor | EPSON (Taiwan)

5 tokyo wonder site
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A A 2012 MIEWWIM 2 RIREA ™6 ~
H ) | | S e it e G, e o 2 Dwiaimmnzvsas NANZUKA  EPSON
NCAY

TOKYO WONDER SITE-Shibuya

150-0041 RR#MEAXWE 1-19-8

TOKYO WONDER SITE WEZEZ1iTREZER - AIRAE " HAFFIAT , 28K Shibuya (BE ); &R
BEYN— “RBRREZE REXTEZE " RUE 8 - B LAIZENUSES TRTEHKE -
tEESRESIEAARRERE - ARSUEBMNZITAR -
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HiBmER  EREEBREAME - ESEEE EA A AER - FHTEHNTER ENTER
BER  SHERILNRREBEELR -

BEGMERE

Nanzuka gallery~ Art Fair Tokyo2014 - Ai Kowada
Galley ~ Hagiwara Projects ~ hpgrp Gallery ~ U
Nihonbashi ~ Studio Aufheben » waitingroom -
G/P+g3gallery - gallery Coexist-Tokyo

AAA ARFERER

t REIFS-RREBERSE

5 : 2014.02.06

2014 F - 311 EEZXKSHRERNFE=F  ARABRNEEINE ZERSHEREER - 51
MEBEBNEMHE  SEBFEBEEATEMNERESFTHERERUIEEEBUARE -

%K Republic Without People * FAZR A Xijing Men ~ #1ELFF the New Government of Japan £2
HrUDMEREENBINRENER  BFR%ZEE  BEERSEAERIEEE -2014F2H6H -
HERE-SAENMBEBEREBRE TARABROREMRUINBERTRGERRESE- EHAA
AT ZMEERERRAY - A=A REREZEHES AN 2014 FE3H8H-4H20H " AAA
THTEMEHEREETRRTIWS  ETTE—FKEBHBANENXRERES -
https://www.youtube.com/watch?v=YRmzkk6xepk
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[F&54R] ASIA ANARCHY ALLIANCE Exhibition Trailer 1
https://www.youtube.com/watch?v=tLHf5alK3DM

[F&54R] ASIA ANARCHY ALLIANCE Exhibition Trailer 2
https://www.youtube.com/watch?v=HnkaQWcOF6M
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http://enjp.blouinartinfo.com/node/1015630

2014/03/12

“Asia Anarchy Alliance” Comes to Tokyo

Sy Dasyt Wew 120074 4:18 AV EOT

o Teet 16 [in ET N R O Sae

A 1 cpening rcepton, Yom el 16 fghe. Yo Ju-Chung, Chan Ching Yo, Cn Cring Yo
Grang L e, W Dar-Kuen

TOKYO — Ceénel
camemporary art events and exhibit
, Mareh 8, One particularly notable initistive wis hosted by Tokyo

ing with this year's Art Fair Tokyo was & packed rester of visual and

, many of which also beld opening recoptices dusing

the weekend of Su ¥
Wander Site — “Asia Anarchy Alliance,” a growp show of Taiwasese, Japaness, and other
Asian artists that runs through April 20,

0 noewtheless
demonstrates & distinet focus om the work of sneral keadiing Taiwaness contemsporary artists.
Chen Chieh-Jen contributes “The Route” (2006), & piece made for the 2006 Liverpool
Bienmial that depicts port workers in Kaohsiung reemacting a strike based on the Neptune

in Liverpool were dy laid off
following the privatization of the city’s port under a Thatcher government directive.

Although it covers an smbitious swathe of Asian artists, the exhib

Jade incident, where some 500 longsho

Elsewhere, Yuan Goang-Ming's *Landscapes
of the Energy” (2014), a rivetingly long acrial
a that seamlessly weaves together footage of
carefree besch revelers in Talwas with far
mare ceninous scenes of nuckar power plants
and storage sites for nuclear wiste —a
particalrly poignant inchssion for an
exhibition that opened just before the third

anniversary of the Pukashima nuclear
accidents in Japan.

Curated by Wu Dar-Kuen, who is also chief
curator at the Kuands Museam of Fine Arts in
Taiped, *Asla Anarchy Alkance® proposes the possibiity of an *artistic alliance” among artists
in a post-natian-state world, at a time when recent political tensions and territorial disputes
betwees Ching and Japan, foe instance, seem 1o suggest that politieal realities bave not been

1 workd, Ts this “alliance”™ then

entirely supersded by the hy ideal of & pe

mervly o hopes] fantasy?

W insists that the hypothetical aspect of thess works dont necessarily count against them.
“Unlike in the realm of poli 1 dom't think artists need to take too much responsibility for
the arguments or opimions they advance in their work. Like philosophers or scientists, artists
bave the imaginative potential to come up with new ways of kooking at things — and these
possibilities don’t need to be actually realized in order to bave an impact. Artists like Kyohel
Sakaguchl or X{jing Men, for instance, are proposing a fietiticus or even virtual world that
coaldnt possibly take shape in real ke, but which nonetheless offer us an alternative
perspective an the existing status quo.”

Although the participating artists nominally identify as being *Asian,” the exhibition is
emphatically not about articulating some sense of clective sdentity that is defined purely along
regiomal, geographic, or cultural affinities. Rather, Wu sees these woeks as representative of 2
certain dilemana facing all artists who live and work in the urban contexts endemic to late

eapitalism

Impressionist

and Modern Art

N

POPULAR

Opportunity Knocks: Brothers In Law on
Deaccessicning

Van Gogh's *Sunfiowers,* Side by Side a
the National Gallery

Monumental and Autobiographical: Al
Wenwel In Berfin

Hirst Plots Autoblography, Broads Nab
Kusama [nfinity Room, and More

Museum of Arts and Design Bids Adleu
to Chief Curator
Al Weiwel Stars in Sci-#1 Fllm, Stolen

Gauguin Reo

iSaloni Pesks Into the Homes of
re's Biggest Players

Baselworid 2014 - Top 5 Innovative
Feats

“Asia as a whole exists in an entirely globalized, 21st Century world. A lot of the multinational
capitalistic corporations that preside over our everyday lives have already far transcended the
limits of what individual players or national entities can do in comparison. These corporations
exert a tremendous influence on our lives, and are more intimately connected to the concerns
of individuals than even notions of country and nationality, and we often have no choice but to
play by the rules that they stipulate, so to speak. Rather than national or regional

‘Asian’ identities, what I've proposed in my essay for the exhibition is the notion of a ‘local

internationalism’, in which artists make work that these common,

concerns while also being rooted in a local, vernacular context.”

Despite the risk of getting carried away by these woozy definitions of transnationalism, Wu's

remains ly d to a sensitive reading of current, contemporary
conditions — the host institution, Tokyo Wonder Site, is after all sponsored by the Tokyo
Metropolitan Government, smack in the middle of central Tokyo. Some of the parallels and
resonances between Japan and Wu's native Taiwan that can be seen in this exhibition are not
entirely fortuitous, though.

“I would say that both Taiwan and Japan are two island nations that are fairly similar to each
other, whether we're talking in terms of culture and disposition, or demographic and social

like the ageing ion and
historical development and recent history, too, we should remember that Japan was the first

social welfare system. In terms of

Asian nation to join the ranks of the Western, first world countries during the rapid economic
growth after World War I, and it is the first to have to confront certain social and political
issues that come with this development.”

“And Taiwan is facing much the same situation, just with a 10 or 15 year lag, so to speak. In
fact, the current situation in Japan can serve as a motivation and warning to Taiwan and
other Asian countries that could take hints from how Japan is dealing with various issues at
the moment.”

“Of course, much more recently, the March 11, 2011 disasters and the Fukushima nuclear
accidents served as a powerful wakeup call to Japan, especially its younger generation. For
example, the other day I went to see the anti-nuclear demonstrations that gathered in front of
the National Diet building in Tokyo to shoot some footage for a video, and I was reminded
that there will be similar protests in Taiwan this weekend (March 8, the day that the
exhibition opened). So you can see that political events and momentum that transpires in one
country can have ripple effects on analogous situations in the region, causing a kind of loose
chain reaction to happen. What's happening in Japan functions as a sort of motivation to
what Taiwan is trying to do, and vice versa.”

Another interesting point that Wu's exhibition throws into relief is a rather conspicuous
contrast in the level of political engagement seen in the Taiwanese works as compared with
the Japanese ones. Here, again, the “lag” that Wu talks about in terms of the relative position
of a particular country along the spectrum of a single, shared arc of (mostly economic)
development seems to be instructive in terms of explaining why.

“I think we should remember that Japan did go through a period of very politically motivated
art in the postwar period leading up to the 60s and 70s — this was a time of student
over the U.S.-Japan Security Treaty (Anpo), for instance, or the
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communist militant activities of the Japanese Red Army. But as Japan achieved increasing
economic development, you might say that the government entered into a tacit pact with its
people — as long as you are able to lead comfortable, prosperous lives, don't interfere with our
politics. This is also when the rigid hierarchy of the Japanese corporation started to build
itself up and structure the entire society.”

“In Taiwan, you see a very similar process — during the 1980s, up until the lifting of martial
law in 1987, we also saw the emergence of extremely political art that addressed this situation,
but as the economy improved and people became more comfortable, artists too started to
throw themselves into the commercial market. Fewer younger people engaged politics, and the
newer generation even started to regard it as ‘uncool.’ So you can see that Taiwan is following
a similar trajectory to Japan — of declining political engagement in the realm of art.”

“Asia Anarchy Alliance” runs at Tokyo Wonder Site Shibuya and Hongo, along with several
satellite venues throughout the city, through April 20, after which it will travel to the
Kuandu Museum of Fine Arts from May 16 through July 13.

Follow @ARTINFOJapan
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