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Taiwan-Local, Global Ceramics Community—
Exploring New Perspectives from “Contemporary Ceramics Art in
Asia” Exhibition

Jia-haur Liang
Assistant Professor, Dept. of Crafts and Design,
National Taiwan University of Arts

Abstract :

Following the idea of globalization, the rising of international
exchange exhibitions and curated shows explore the glocal issues.
Although international exhibitions and competitions play an important
role in the development of contemporary ceramics, glocal identities
emphasize the importance of local ceramics heritage, notions of place,
social, natural, political and cultural history from a global perspective.
Contemporary Ceramic Art in Asia exhibition has started since ten years
ago. It is organized by university faculties from China, Japan, Korea and
Taiwan in turn, and exhibited at different museums every year. It has
become one of the significant ceramic art exhibitions in Asia. In 2010, it
was hosted by Honik University, Korea. In 2011, it was organized by
Guangzhou Academy of Fine Arts, China. Then 2012, it was leaded by
Taipei Yingge Ceramics Museum, Taiwan. Continually this year was
hosted by Japan. The exhibition opened at Kanazawa 21%" Art Museum
and Aichi Ceramics Museum during July and August respectively. The
exhibition aims to: (I) Create a new, dynamic vision of ceramics; (I1)
Encourage innovation and arrange cross-country group critique; (l111)
Provide an international arena for Asia new generations. It also explores
five sub-themes: (i) Function and Formation; (ii) Blurred Boundaries; (iii)
Material Thinking; (iv) Plurality; (v) The Social and Human Condition.

Key words: Asian contemporary ceramics, new perspectives, trends

Introduction

Contemporary Ceramic Art in Asia exhibition has started since ten
years ago. It is organized by university faculties from China, Japan,
Korea and Taiwan in turn, and exhibited at different museums every year.
It offers artists and visitors a rich and expansive overview of
contemporary international ceramic production. The exhibition explores
three of the most significant trends in contemporary ceramic, including



art, design and materialities. The exhibition aims to: (I) Create a new,
dynamic vision of ceramics; (I1) Encourage innovation and arrange
cross-country group critique; (I11) Provide an international arena for
Asia new generations.

Review of Contemporary Ceramic Art in Asia Exhibition

As an artist and scholar focusing ceramic art in Taiwan, it is helpful to
trace the development of Contemporary Ceramic Art in Asia in order to
examine and define the current trends. It is also important to look back
on the evolution of ceramic art in Taiwan in order to understand the
present and look ahead to the future.

Table 1. Contemporary Ceramic Art in Asia exhibition
YEAR HOSTER EXHIBITION PLACE

2010 |Honik University, Korea [Honik University Art Museum

2011 [Guangzhou Academy of Guangzhou Fu-Shan Ceramics
Fine Arts, China IMuseum

2012 [Taipei Yingge Ceramics Taipei Yingge Ceramics Museum
[Museum, Taiwan

2013 [Kanazawa College of Art, |Kanazawa 21°" Art Museum,
Japan Aichi Ceramics Museum

*China, Japan, Korea and Taiwan organize exhibition in turn every year.

Table 2. The Number of works in Contemporary Ceramic Art in Asia

exhibition
Year 2010 2011 2012 2013
Taiwan 17 27 74 97
Korea 75 111 88 98
Japan 54 55 62 78
China 64 93 62 23
Total 210 286 286 296




Table 3. The Number of Universities in Contemporary Ceramic Art in Asia

exhibition
Year 2010 2011 2012 2013
Taiwan 3 5 11 9
Korea 11 16 19 16
Japan 9 9 9 11
China 24 25 23 12
Total 47 55 62 48

Table 4. The list of Taiwan Universities
Art in Asia

in 2013 Contemporary Ceramic

Universities Professors Students
National Taiwan University of Arts Jia-Haur LIANG 17
Chen-Chou LIOU
Tainan National University of the Arts | Ching-Yuan 22
CHANG
Yung-hsu HSU
Po-Ching FANG
Taipei National University of the Arts | Chi-Man LAI 4
Zung-Lung TSAI
National Don Hwa University Yi-Hui WANG 12
National Taipei University of Sheng-Hao LO 9
Education
Hua-fan University Chia-Feng CHEN | 3
Miao-Feng CHEN
Chang Jung Christian University Yuan-Cheng LEE |5
Tainan University of Technology Hsiao-Mei 6
CHUNG
Asia-Pacific Institute of Creativity Ming-Shung LEE | 4
Huan TANG
Po-Wen YU
Total 16 82




New Perspectives in Asian Contemporary Ceramics

The works in Contemporary Ceramic Art in Asia exhibition explore a
series of concerns, as articulated below:

1. Function and Formation:

A bowl is never ‘just’ a bowl. It functions beyond the obvious purpose
of its utility; the metaphoric concept of containment is the point of focus.
Though its functional role is as a container, the notion of the vessel as
container of ideas is appropriate; meaning is contained in the vessel
beyond the physical object. The vessel acts as a medium to express the
experience of the artist and carry the possibility of meaning to its viewer.
The simple vessel is able to carry complex meanings from one person to
another; the vessel acting as a vehicle for expression has the potential to
communicate.

2. Blurred Boundaries:

The works included in this perspective represent a variety of artistic
practices. Artists celebrate ceramics own traditions and histories and
cross-reference between formerly disparate fields within ceramics and
acknowledgement of the connections ceramics is making with wider
fields of art discourse and with new media.

3. Material Thinking:

From the view of most ceramic artists, clay is the main material of
choice. They are used to using clay to communicate their ideas with
audiences through the works. Therefore, when they start to create
artworks, their ideas and materials have to be considered together.
Indeed, these concepts are often developed through the relationship
with the material because the intrinsic character of ceramics has come to
play such an important role.

4. Plurality:

Groupings have been embraced by artists as a strategy to reinforce
the presence of their work. This reflects the current art world, which
accepts a plurality of concepts and practices. A grouping is a set of
objects that have something in common. Therefore, it requires that
ceramic artists working in a set of objects and displaying in groups have
a clear understanding that each individual object must be vigorously
assessed by standards of the artist’s own thought.

5. The Social and Human Condition:

Clay, traditionally a medium for making and decoration, historically
tired with positive emotions and pleasant experiences, becomes a tool
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for revealing artists’ complex emotional reactions to different aspects of
the social condition. Artists try to face internal and external realities and
choose using art as an instrument for social awareness and change.

Conclusion

In conclusion, Contemporary Ceramic Art in Asia has become one of
the leading ceramics exhibitions in East Asia. Universities from China,
Japan, Korea and Taiwan organize the exhibition in turn every year at
different museums. The number of works increased dramatically from
210 in 2010 to 296 in 2013. Also, it can be seem that more and more
universities would like to participate in the group show. It becomes an
important part of ceramic education. In 2013, there were 9 universities
and 97 works from Taiwan in this exhibition. The exhibition explores five
perspectives: (i) Function and Formation; (ii) Blurred Boundaries; (iii)
Material Thinking; (iv) Plurality; (v) The Social and Human Condition.
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