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S PR R e I R
Anonymous, Standing Bodhisattva with a Bow! of Flowers Musee Guimet
H PR TR B I e




i AR R P88 B £ 700-1900

-15 -

r‘elﬁ[!, #7 Object title

dyEsHitE Collection

Anomnymous, Pishamen (Vaishravana), Guardian of the North

Musee Guimet

SRR RSl
Anonymous, Monk Accompanied by a Tiger ?f PR FE O Musee Guimet
?]%‘Lfﬁi”lﬁ’é

THE QUEST FOR REALITY

Yan Wengui, Landscape with Pavilions

KA FIT |5

Osaka Municipal Museum

NCEEEE

Hu Shunchen, Poetry and Landscape Presented to Hao Xuanming

SRS S S

Osaka Municipal Museum

A o

Li Gongnian, Winter Landscape
Hp S I

Princeton Art Museum

Fi P SRR SR PR

Attributed to Li Cheng and Wang Xiao, Reading the Memorial Stele
()& % 5 = A 7 [y

Osaka Municipal Museum

Nt

Attributed to Zhu Rui, Bullock Carts Travelling over Rivers and

Mountains A (fE)4 ﬁﬂ%ﬁlqﬁliﬁ[

Boston MFA
W T

Mi Youren, Cloudy Mountains
K CE

Metropolitan Museum of

Art 4\?,’[! %ﬁ{ﬂf}ﬂﬁg

Attributed to Guo Zhongshu, Summer Palace of Emperor Ming Huang

(ST LTI L

Osaka Municipal Museum

NSRET

Xia Gui, Sailboat in Rainstorm 'zt [t | [ £’}

Boston MFA
W I

Attributed to Huizong, Auspicious Cranes riv%fﬁ%ﬁ%\'lé,‘

Liaoning Provincial
Museum lﬁjﬁvdﬂﬁif}’déﬁ

Qiao Zhongchang, lllustration to the Second Prose Poem on the Red
Cliff %L’ﬁ r'H[F{fI’ 5 g{%gﬁ,ﬁgﬁl%}

Nelson-Atkins Museum of
Art %ﬁj@ﬁ}ﬁ@f’ﬂﬁ%éﬁ

Calligraphy of a Poem by Huangfu Ran in Regular Script Boston MFA

AR A P R
Calligraphy of Poem by Su Shi in Semi-cursive and Regular Scripts Boston MFA

AR Y Wi o
Attributed to Fan Kuan, Temple Among Snowy Hills Boston MFA

()T P ) W W R

Liu Yuan, Sima Yu's Dream of the Courtesan Su Xiaoxiao Cincinnati Art Museum
LTI RS F 3 BRI
Attributed to Fan Kuan, Wintry Landscape “~ ({#)7¢) ’Eiz’%(ﬁqgﬂ[éf%% Boston MFA

O




-16- PERNBE

ﬁﬁpﬁﬁ}omethe

dipes ET i+ Collection

Attributed to Wu Bing, Bamboo and Insect %’%%’F’fé&ﬁ%ﬁ'@“ﬁ
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Attributed to Hu Gui, Khitan Falconer with Horse f{,ﬁﬁ‘[@'tﬁ Boston MFA
WA IR
Attributed to Zhou Wenju, Child with His Pets in a Flower Garden Boston MFA

() SR B E

Y R S

Travelling Caravan in the Snow =] Ffﬁﬂ%ﬁﬁ“zﬁ‘l

Private Collection, Japan

FIRA. S
Zhang Sigong, The Planet Deity Chenxing (Mercury) Attended by a Boston MFA
Monke ()33 = f (it UEREL
Chen Rong, Nine Dragons %’Bﬁ’ﬁ’ﬂué@ﬁ'% Boston MFA

W I
Zhou Jichang, Lohans Bestowing Alms on Suffering Human Beings Boston MFA
I A W R
Zhou Jichang, Lohans in a Bamboo Grove Receiving Offerings Boston MFA
AT 2 G T W PR

EMBRACING SOLITUDE

Zheng Sixiao, Orchid #/7t £ fl FTJ g—‘:t%ﬁaﬂ%“

Osaka Municipal Museum
P

Zhao Mengfu, Man and Horse 7<= {f] * Euq?qﬂ'%}‘

Metropolitan Museum of

Art I g

Gong Kai, a Noble Horse /54 B5f] & 1R &

Osaka Municipal Museum

AP o

Qian Xuan, Doves and Pear Blossoms after Rain
N %Eﬂ%}%%ﬁ[%

Cincinnati Art Museum

¥ o MRS P

Ni Zan, Woods and Valleys of Mount Yu 7 (i ! [ﬁiﬁ?iﬁl

Metropolitan Museum of

Art O TR

Wang Mian, Fragrant Snow at Broken Bridge 7 = &}%\’f‘gq&[lﬂjﬁl

Metropolitan Museum of

Art A P8

Album of Sample Fabrics ?,%J%P'J

Tokyo National Museum

B IR
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r‘E]ﬁ[!, #7 Object title

dyEsHitE Collection

Anonymous, Bodhidharma Crossing the Yangzi on a Reed

Cleveland Museum of Art

T £ BT RN

Attributed to Shike, The Second Zen Patriarch in Contemplation Tokyo National Museum

F(E)T fl = gﬁ diEseil N Tﬁ?’lﬁﬁ

Attributed to Muxi, Monk Mending Clothes in the Morning Sun Kyoto National Museum

()L TR P i

Attributed to Muxi, Slumbering Budai %(Fﬁ)‘@?{ qalazﬁl Kyoto National Museum
F B i

Attriburted to Zhiweng, Meeting Between Yaoshan and Li Ao “~ ({#)ji1 4

SE[! [ SR
THE PURSUIT OF HAPPINESS

Attributed to Ren Renfa, Four Pleasures: Music, Chess, Calligraphy and

Metropolitan Museum of

Art O E

Tokyo National Museum

Painting PFJ(fE) = Eéﬁimﬁ?{éi 4 il Flﬁﬂ[ﬁﬁ%ﬁﬁﬁﬁ

Lu Ji, Rooster and Flycatchers by Chrysanthemum, Okra Blossoms and|Palace Museum Beijing

Pomegranate Tree [/} il 2 gey =il TR R e

Du Jin, Ladies in the Palace PH#f+E ’EI plIfE & [ Shanghai Museum
P

Anonymous, Immortal with Phoenix [ (% &{]/[& &g q\aﬂlaf}m British Museum
I

Qiu Ying, Saying Farewell at Xunyang P’ <4tz =[] & Nelson-Atkins Museum of
Art A |8 Rk f’ﬂﬁ#”iﬁﬁ

Zhou Chen, Dwelling by the Stream [{'3l{I1 71 L] FUfi

Palace Museum Beijing

AP TR

Anonymous, Portrait of Shen Zhou at Age Eighty [k £} rﬁ T (o

Palace Museum Beijing

AP TR

Tang Yin, Pure Dream beneath Paulownia Trees FIEJ‘?'I’F‘J’WE%\E%%I@I

Palace Museum Beijing

TP T

%[F; &

Dai Jin, Spring Clouds at Linggu [H&5:%

Museum of Asian Art

Berlin Af 1FpA YV 2L fv’ﬁﬁf{’aﬁé

Wen Zhengming, Garden of the Inept Administrator
FH 3l 1 fF ] ﬁgﬁu

Metropolitan Museum of

Art *ﬁﬂ F‘f ﬁg‘i‘l;'*aﬁ’g

Shen Zhou, Twelve Views of Tiger Hill, Suzhou

PRIGHS (1 = B

CHALLENGING THE PAS

Wang Yuangi, Early Spring in the Mountains &= 'F'LWL'[H@'%%@EI

Cleveland Museum of Art
st ABRE SR PEE

Liaoning Provincial

Museum ﬁﬁvdﬂﬁ#ﬁﬁﬁ
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r‘E]ﬁ[!, #7 Object title

dipes ET i+ Collection

Wang Jian, Landscapes (12 hanging scrolls) &= %ﬁﬁ 1 2 55

Shanghai Museum

PR

Dong Qichang, Twin Marvels of Calligraphy and Painting
P FEljlgf'l ﬁgﬁj

Liaoning Provincial

Museum ﬁé:dﬂﬂ#ﬂﬁﬁ

Wang Hui, The Colours of Mount Taihang &= 3= ! p‘-ﬁﬁ%ﬂ%ﬁ

Metropolitan Museum of

A T

Shitao, Calligraphies and Sketches by Qingxiang &7 1= FEWI’E? ?ﬁ.ﬁj

Palace Museum Beijing

AP TbE

Zheng Xie, Bamboo and Rock JE&M& 777 [ﬁ%‘liEl

Museum of Asian Art

Berlin #f [ﬁgm}\kgjfzﬁﬁ]%%

Fa Ruozhen, Landscape &7 ¥

Hu[ IF,'IEE[

Museum of Far Eastern

Antiquities Stockholm

SRR B P R
Chen Hongshou, Versifying under the influence of wine Hong Kong Art Museum
P S g e
Bada Shanren, Flowers by a River j§ /* [ * Jj _FTL@'%} Tianjin Museum
I

LOOKING TO THE WEST]

Xu Yang, Suzhou Prosperity {%[ﬁﬁiﬁﬁ?é%%““ﬁ ﬁgﬁl%ﬁ

Liaoning Provincial

Museum lﬁjﬁvéﬂﬁ[%”déﬁ

Zhang Hong, The Zhi Garden PFJa=4. (]

Museum of Asian Art

Berlin 4f lﬁfpﬁh 3’\'\%&?@@%?@

Fan Qi, Lanscape of the Yangzi River JE& 1" q‘?q‘ﬂ%j

Museum of Asian Art

Berlin 4f lﬁfpﬁh 3’\'\%&?@@%?@

Gong Xian, Landscape Aloum jEE= 1 ]-'Fq%ﬁ'P‘J

Museum of Asian Art

Berlin ff Iﬁgh%'\%fﬂﬂﬁ[?gﬁfg

Yuan Jiang, The Palace of Nine Perfections (12 hanging scrolls)

R 1 2

Metropolitan Museum of

Art O TP

Luo Pin, Ghosts Amusements &5 f—i}ﬁ‘% Hong Kong Art Museum
RS

Hendrik Hondius, Pictorum aliquot celebrium, praecipué Germanise British Library

Inferioris, effigies SRR B

Zeng Jing, Portrait of Wang Shimin F'FJF ﬁé‘i’?’]‘ feeduli Tianjin Museum
I

Ren Yi, Portrait of Gong Yong &= Eﬁ £ et Palace Museum Beijing

TP
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The Making of Chinese Painting: 700 to the present
Thursday 5 & Friday 6 December

It will not be out of place to view ‘the art of the brush’ for once from a more technical and
matter-of-fact angle--- R.H. van Gulik, 1955

How have Chinese paintings been made? What practical, material and other considerations have governed
their original appearance and subsequent conditions? How have they been re-made, unmade and used
over time? These questions lie behind much critical study in recent years, demonstrating the relevance of
Chinese painting to ‘the material turn’ in the wider humanities. This two day international conference
coincides with the rotation programme of the Masterpieces of Chinese Painting 700-1900. Rotation One
ends in the afternoon of 5 December and Rotation Two begins in the morning of 6 December.

This conference is supported by the Bei Shan Tang Foundation (41l % 3£ %) and The Sir Percival
David Foundation Trust

Thursday 5 December

10.00-10.30 Coffee and Registration

10.30 Welcome: Beth McKillop, Deputy Director, V&A
Rose Kerr, Trustee, Sir Percival David Foundation Trust

10.45 Keynote
Implications of 20th-century Restoration’s Effects on Song paintings in
the US
Richard Barnhart, Emeritus Professor, Department of the History of Art,
Yale University

1.10 Session One — Making and Remaking
Chair: Roderick Whitfield, Emeritus Professor, Department of the
History of Art and Archaeology, SOAS
The Admonitions Scroll: The Making of a Masterpiece and its
Reassessment
Clarissa von Spee, Curator of Chinese and Central Asian Collections,
Department of Asia, British Museum
Paintings on Paintings
Nixi Cura, Course Director, Arts of China, Christie’s Education London
Continuity and Innovation: Mounting Studio Practice in Shanghai
Museum
Huang Ying, Paper Conservator, Shanghai Museum

13:15 Lunch
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15:55

16:25

18:00

Session Two — Material Memory

Chair: Anna Jackson, Keeper of the Asian Department, V&A

The Significance of Fragments of Silk Paintings from Dunhuang
Roderick Whitfield, Emeritus Professor, Department of the History of Art
and Archaeology, SOAS

Uncovering the ‘Eight Broken’ Genre: Paintings of Remnants and
Remnants of Paintings

Nancy Berliner, Wu Tung Curator of Chinese Art,

Museum of Fine Arts, Boston

Painting as Data: A Technical and Quantative Survey of Portable
Paintings from Dunhuang

Matthew Brack, Wellcome Library

The Conservation and Mounting of Chinese Paintings Viewed by the
Connoisseur in the Age of Evidential Scholarship: the Case of Ruan Yuan
(1764-1849)

Eric Lefebvre, Curator, Musée Guimet, Paris

Copying Classical Calligraphy and Painting in the Palace Museum
Zhang Rui, Associate Researcher, Conservation Department,

The Palace Museum Beijing
Refreshments

Session Three — Multiple Images, Multiple Authors
Chair: Klaas Ruitenbeek, Director, Museum of Asian Art, Berlin

Re-evaluating Colour and Copy Making in Multiethnic Workshops
Sarah E. Fraser, Chair, Chinese Art History and Head, Institute of East
Asian Art History, Heidelberg University

A New Paradigm of ‘Qingming Shanghe’: Qianlong’s Agenda for
Collaborative Court Paintings

Cheng- hua Wang, Associate Researcher, Institute of Modern History,
Academia Sinica, Taipei

Materiality and the Cartography of Oeuvres

Shane McCausland, Reader in the History of Art of China, Department of
the History of Art and Archaeology, SOAS

Scissors Cutting Silk: Recycling Chinese Paintings

Minna Térma, Lecturer in Chinese Art, University of Glasgow and
Christie’s Education London

Close
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Friday 6 December

10.20
10:30

10:55

12:30

13:30

Welcome: Beth McKillop, Deputy Director, V&A

Keynote

On Silk Hanging Paintings’ of the Tang

Wu Hung, Harrie A. Vanderstappen Distinguished Service Professor in
Chinese Art History, Director of the Centre for the Art of East Asia and
Consulting Curator, Smart Museum of Art, the University of Chicago

Session Four — Formats

Chair: Jan Stuart, Keeper of Asia, British Museum

Counter-intuitive: the Development of Book Formats and Their
Relationship with Illustration in China

Frances Wood, Formerly Curator of Chinese Collections, The British
Library

Discussing the Pair of Paintings Excavated from Yemaotai, Faku County
of Liaoning Province

Ma Baojie, Research Fellow and Director, Liaoning Provincial Museum
Did Hanging Scrolls Format Exist Before the Song?

Camille Schmitt, Conservator and Independent Scholar, France

Yuan Jiang’s Screen and its Function in Eighteenth-century Yangzhou
Kure Motoyuki, Associate Curator, Kyoto National Museum

Lunch

Session Five — Artists Studios

Chair: Jane Portal, Matsutaro Shoriki Chair, Department of Asia, Oceania
and Africa, Museum of Fine Arts, Boston

The Verso of Painting

Yukio Lippit, Professor of History of Art & Architecture, Harvard

University

The Dunhuang Artists and Their Techniques

Hou Liming, Director of the Fine Arts Institute, Dunhuang Academy
Serial Painting Technigues

Valérie Zaleski, Curator, Musée Guimet, Paris

Michel Cailleteau, Conservator of Works on Paper, Service de
restauration de la Direction des Musées de France, Paris
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15.35

16.00

17.30

18.00

£25, £20 conc

Notes on the History of the Painting Stretcher
Hongxing Zhang, Curator, Masterpieces of Chinese Painting 700-1900,
V&A

Refreshments

Session Six: Materiality, Immateriality and Cross Materiality

Chair: Christine Guth, Senior Tutor, Asian Design and Material Culture
Specialism, V&A/ RCA History of Design Programme

What Was Wrong With Ink Wash? Or, the Formation of Chinese “History
Painting”

Eugene Wang, Abby Aldrich Rockefeller Professor of Asian Art,
Department of History of Art & Architecture, Harvard University

Silk as Currency

Helen Wang, Curator of East Asian Money, Department of Coins and
Medals, British Museum

Immaterial Realities Space and Sound in Chinese Painting

Cary Y. Liu, Curator of Asian Art, Princeton University Art Museum

In Search of Gu Erninag, A Female Artisan Who Was Not Famous Enough.
Dorothy Ko, Professor of History, Barnard College, Weatherhead East
Asian Institute, Columbia University

‘Placed between the eye and the light’: Understanding Materiality and
Longue Durée Cross-Cultural Connections in Early Modern Objects

Marta Ajmar, Head of V&A/ RCA History of Design Postgraduate
Programme / Acting Head of Research, V&A

Plenary
Chair: Craig Clunas, Professor of the History of Art, University of Oxford

Close

essions, £10 students (per day)

Book online or call 0207 942 2211

The programme is subject to change without warning.

The conference coincides with Masterpieces of Chinese Painting 7oo-1900, a major international

exhibition at the V&A surveying the classical tradition of Chinese painting from the 8" to the 19"

centuries. (26 October 2013 —19 January 2014)

Travelling to the Wonderlandby Xu Bing is also on display (2 November 2013 - 2 March 2014)



