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NATIONAIL COLILEGE DANCE FESTIVAL

The National College Dance Festival, a biennial event, showcases on the national level the out-
standing quality of choreography and performance that is being created on college and univer-
sity campuses. Dances are selected by the adjudicators from each of the regional conferences
based on their outsianding artistic excellence and merit. Approximately 30 schools from around
the country will be invited to perform in one of the three gala concerts.

The total number of dances adjudicated at each conference determines the number of dances se-
lected from that conference. Adjudicators select dances for the National Festival after viewing
the regional gala concert. The same anonymity policies apply to the National Festival sclection
as apply to the regional gala selection. At least one dance selected for the National Festival
from each regional conference must be from a school within that region. Only one dance from
a school may be selected for the National Festival, even if that school had two dances in the
regional gala.

In addition to selecting dances for the National Festival, adjudicators from each concert may
nominate one student for each of the ACDFA/Dance Magazine Awards: Ouistanding Student
Choreographer and Outstanding Student Performer. Any nominee must be one who is selected
to go the National Festival, A panel at the National Festival will select recipients of the awards.

The 2008 National Festival will take placc from June 4-6 ar the Miller Theatre in New York
City. The focus of the National Festival is on the gala performances. All ACDFA member
institutions are invited to attend the Festival. For more information, check the ACDFA website
(www.acdta.org) or contact Diane DeFries at acdfa@ verizon.net.

Many Thanks

There are many people who provided wremendous support. encouragement, and council in order
for this conference to happen. 1 would like to thank Chancellor Michael Drake., and his office,
for invaluable logistical help; Dean Nohema Fernandez tor her generous support for the whole
event; Department Manager Karen Ricketts, without whom none of this would have happened,
the Claire Trevor School of the Arts Production staft and in particular Toby Weiner. Ron Carg-
ile, and Scott Collins: Box office Direcrtor David Walker; the staff of the Irvine Barclay theater:
Li-Ann Lim for her work on this program: Assistant Dean Ramona Agrela; Kevin Kreczko; Chris
Thayer; Norman Beede; and all of the students who have generously offered their time and help
in preparation for this weekend.

...and a special thanks to Shana Menacher and Elisha Griego who, through their industry, initia-
tive, humor and extraordinary hardwork, brought this conference to life.

-Alan Terricciano
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INFORMAL CONCERT 2

Thursday, March 27, 2008, 3:30 PM, the Claire Trevor Theater

POMONA COLLEGE

Ontological Squares

Choreography: Thomas Tsai

Dancers: Ashli Duncan, Brianna Skellie, Michael Szanyi
Music: Karminsky Experience by RID2, ill boogs

LONG BEACH CITY COLLEGE

PERCUSSION/VOCUSSION

Choreography: Arlene Brackett

Dancers: Justine Benscoter, Kanami Ezoe, Anna Glassey, Erica Hawkins, Laura Jimenez,
Lindsey Marquardt, Nancy Tello, Griselda Vicario

Music: Vocussion by The Silk Road Ensemble and A. R. Rahman

Costume Design: Cathy Crane

STANFORD

With(out)

Choreography: Cori Marquis

Dancers: Sam Chiu, Katherine Hawthome, Cori Marquis, Jonah Wieder
Music: Alarm Will Sound by Blue Calx

TATWAN SPORT UNIVERSITY
Women relate to Ballet
Choreography: Ya-Jo Lo *
Dancer: Wen-Ju Liu

Music: unknown

SCRIPPS COLLEGE

In Pursuit Of

Choreography: Brianna Skellie

Dancers: Ashli Duncan, Michael Szanyi, Thomas Tsai
Music:

CALIFORNIA STATE UNIVERSITY, EAST BAY

Writer’s Block

Choreography: Grace Alvarez, Sergio Suarez

Dancers: Olutola Afolayan, Dannia Ciolo, Brittany Coleman, Denise Hampel, Corissa Johnson,
Corrine Leon, Kate Pinedo, Jillian Sanchez, Algin Sterling

Music: I'm a Disco Dancer by Christopher Just/fatboy slim mix

CALIFORNIA INSTITUTE OF THE ARTS

Again Not Again

Choreography: Rosanna Gamson

Dancers: Marcus Braggs, Nick Bruder, Eric Esparza, Ashley Hardy, Jay Jackson, Meagan
Nugent, Julia Romanskaya, Kerrie Schroeder

Music: Jonathan Alger & Rosanne Gamson
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ACDFA 2008 Southwest Conference Teacher Biographies

GAIL LEE ABRAMS is Professor of Dance at Scripps College in Claremont, California. She is certified in Laban Movement Analysis and
Acupressure, and is trained in Kestenberg Movement Profile. Gail holds a BA (Graphic Design) and an MFA (Dance) from American University.
She was a member of Sybil Dance Company in Philadelphia, and has performed and choreographed at Scripps College and in Southern California.
Gail has presented her research on dancers’ experiences with pregnancy and childbirth in Minneapolis, Irvine, Riverside, Boulder, and Toronto, and
has written several published articles on various topics. She has given movement workshops and presentations for ACDFA, CAHPERD, CDEA,
NDEO, Society for Teaching and Learning in Higher Education in Canada, Motus Humanus, and at various colleges and private dance studios.
Gail has received several research, performance and choreography grants from Seripps College, as well as three Faculty Achievement Awards for
Excellence in Teaching.

MAHA AFRA is the founder and artistic director of Maha and Company; a dance company dedicated to cultural awareness through movement
experimentation in traditional and fusion forms. Maha Afra was born in Beirut, Lebanon. She has trained and danced in Lebanon in ballet and world.
Maha is trained and has performed in modern, jazz, and Latin dance forms. Maha holds a BA and an MFA in dance from UC, Irvine and also a BS

in Biology and an MS in Human Morphology/Genetics from the American University of Beirut, Lebanon. She has taught at dance studios, master
classes, ACDFA and other dance conferences and is an adjunct faculty member at several colleges. Maha is the artistic director of the Cerritos College
Repertory Dance Ensemble, and is the credited choreographer of works in ballet, modern, jazz, Latin and Middle Eastern dance forms.

CATHY ALLEN, Associate Professor of Dance at the University of Nevada, Las Vegas, served as the Vice President of Dance for the Southwest
District APHERD and as the national program co/coordinator. She has served on the Research Consortium Committee as the National Dance
Association (NDA) and on the national awards committee for research in Dance for the NDA Scholar/Artist. Allen is an independent performer and
choreographer. Performing credits include “Malashock Dance Company™, “The Las Vegas Music and Dance Ensemble”, Musical theater productions,
“Seven Brides for Seven Brothers”, “Pippin”, “Singin in the Rain”, “Grease”, “Music Man”, “Satin Lady™, and Las Vegas stage productions, “Lido
de Paris”, “Jubilee”, “Moulin Rouge™, also ‘Footloose™ the movie, as well as convention shows, and various television commercials. Ms. Allen has
won twice the competitive Nevada State Council of the Arts “Artist’s Fellowship Award” for choreography.

CARINNE RAE BACH began her dance training in New York. After completing a BA in Psychology/Dance from the State University of New York,
Fredonia, she moved to Jamaica where she studied and performed at the Edna Manley School of Visual and Performing Arts. Ms. Bach’s enthusiasm
for dance and travel, brought her to Ireland were she continued choreographing, performing and teaching, While living in Ireland, Ms. Bach held

the position of Artistic Director of the dance department for eight years with Backstage Academy of the Performing Arts. and was a featured dancer
in internationally renowned Macnas. She was invited to perform in “Desplazamiento 1I” in Bogotd, Colombia; *O0TOO” at UCI; *Ascension”,
“Butterfly Dream” and “Final Bell” at New York University. Ms. Bach's choreography has been featured at many Universities in California, Ms.
Bach is currently a faculty at CSUCI and Artistic Director of the CSUCI Dance Ensemble.

LORELEI BAYNE has performed with contemporary dance companies in NYC, PA, and FL, and her own choreography has been presented in
venues throughout New York City and nationwide. Bayne has taught at several university’s including WCSU, IMU, USF (Tampa), and ULM. She
has an MFA/ Dance NYU/ Tisch School of the Arts ("02) and a BA /Dance Univ. South Florida ('88). Bayne is currently an Assistant Professor-CSU-
Sacramento. She is Co-Artistic Director of Dangerous Lorraines DanceTheater with Melissa Wynn,

RACHEL BERMAN is originally from Kailua, Hawaii. She carned her BFA in Dance from Purchase College and her MFA from the Hollins
University/ American Dance Festival low residency program. She performed principal roles with the Paul Taylor Dance Company from 1989-1999
and is one of the few entrusted with the re-staging of his works. Featured in the Academy Award nominated documentary entitled DANCEMAKER,
she was also the March 1997 cover story of Dance Magazine. She has been on faculty and choreographed for The Joffrey Ballet/ New School, Mid-
Pacific School of the Arts, New Orleans Center for the Creative Arts, LASALLE-SIA Singapore College of the Arts, University of the Arts, the
Colburn School, California Institute of the Arts, the Taylor School and ADF. Ms. Berman is currently a visiting artist at Mills College where she
teaches Modern, ballet, composition, and is the artistic director of the Repertory Dance Company.

LORI BRYHNI, received her Masters of Dance from CSULB in 2000, and holds a Bachelors of Arts in Physical Education and Health from CSUS.
Ms. Bryhni is the dance chair at Modesto Junior College teaching Modern technique, Composition, World Dance, Movement for Actors, and directs
the MIC Off~Balance Dance company. She is also the resident choreographer for the Modesto Junior College theatre and musical productions, Ms.
Bryhni danced professionally with the Loretta Livingston & Dancers Company from 1983-1989 based in Los Angeles. She is a past president of the
California Dance Educator’s Association, and co-directs the San Francisco Vision Series each year with the DRep Dance Company.

LIZ CASEBOLT has an MFA from UC Riverside and is currently on faculty at Cerritos College, El Camino college, and the College of the Canyons.
She is the Co-Artistic Director of casebolt and smith, a Los Angeles-based duet dance/theater company with Joel Smith.

LOWRY CHAMPION earned her M.F.A,, specializing in both Dance Science and Performance/Choreography, from the University of Oregon.
She holds a B.A. in Psychology and Dance (Ballet) from the University of Colorado. Lowry has taught at multiple universitics, ACDF, and several
non-university programs throughout the country. She has performed and presented her research Both nationally and internationally. Most recently,
she presented ona University dance-specific nutrition course at the International Association for Dance Medicine and Science annual conference
in Australia, Her current projects include a qualitative study on dance-specific nutrition, the development of an online performance nutrition course
for dancers in multiple. institutions, and an investigation on tibial torsion in dancers, Lowry is an active member of several organizations, including
the Stanford Association of ResearchProfessionals (Chair, Communications Committee). Currently, Lowry works for the Howard Hughes Medical
Institute at Stanford University. For additional information, please visit: www.lowrychampion.net.

CHUNG-FU CHANG was born in Taiwan where he danced with the Cloud Gate Dance Theatre and the Kaohsiung Contemporary Dance Company,
Since 2002, his solo works and performances have been showeased nationally and internationally. His choreography has been presented throughout
the U.S. and in Argentina, Cyprus, England, Greece and Taiwan, and has received commissioned works by Ballet Nouveau Colorado, Ohio Ballet,
MOMENTA, Dancing Wheels, the 2003 Taiwan International Human Rights Film Festival, the 2000 & 2005Asian-Pacific Young Choreographers’
Project, and many others. Chung-Fu has served as a juror for the Illinois Arts Council, and the Bureau of Cultural Affairs Kaohsiung City
Government in Taiwan. He was a Chancellor’s Fellowship recipient from the University of California, Irvine, where he completed his MFA. He has
taught as a guest artist at major dance companies, institutions and festivals throughout the U.S. and abroad. He currently teaches at Colorado State
University Dance Division. =
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Abstract of Dissertation
CAREER PERCEPTIONS AND PERSONALITY PROFILES: A STUDY OF IMPACT OF
PERSONALITY PROFILES ON PRFESSONAL CAREER CHOICES AMONG BALLET STUDENTS AND
GRADUATES TO ASSIST IN BALLET CURRICULUM DESIGN IN HIGHER EDUCATION
Ya-Jo Lo

The major purpose of this study i1s to explore the relationship between
undergraduate ballet student career perceptions and personality profiles as
well as graduating ballet student personality profiles and their eventual
career field choices. In the end, 1t 1s hoped that the results of this study
will assist Higher Education ballet programs in developing curricula that will
encourage ballet students to select better-fit career choices.

Many students in higher education change majors multiple times as they become
acquainted with other opportunities and interests in their college experience.
In addition, students who graduate and go on to work in a particular career
field may change careers multiple times during their working years, and others
may not even work in the career fields they completed in their university
programs. The career perceptions of college students and the career choices
of the graduates in their field of study are often not the same. To better
meet the needs of undergraduate students who choose a ballet degree for the
purpose of making 1t a career choice, 1t 1s hoped that this study will assist
ballet professoriate in evaluating their curricula to better prepare students
for the different career options they may realistically pursue after
graduation.

The research questions are: First, 1s there a relationship between
ballet students” personality traits and career preferences? Second, is there
a relationship between ballet graduates’ personality traits and current
career choices? Third, 1s there a relationship between current ballet
students’ personality traits and career preferences and ballet graduates’
personality traits and current career choices?

The study investigated the relationship between personality traits and
the ballet major students' career preferences with 173 ballet majors in higher
education 1n both America and Asian Dance Departments and 99 ballet graduates
who currently work in a variety of careers (e.g., a ballet company performer,
a choreographer, a ballet teacher in higher education or in a dance studio,
a dance company owner, or an employee in a career field unrelated to ballet).

The results of the analysis of data showed that undergraduate
ballet students’ personality profiles do relate to their career interests.



However, the graduate personality profiles and resulting professional career
choices do not correlate to future career paths. These findings indicate that
a better knowledge of both students and career possibilities available could
assist instructors in designing better curricula to prepare students for the
options they will find once they finish their education.
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