出國報告（出國類別：其他-參與2008年「第十一屆威尼斯建築雙年展」展覽）

2008“幻域計劃”－前進威尼斯綠園區（國家館園區）

「第十一屆威尼斯建築雙年展」

服務機關：國立臺南藝術大學

姓名職稱：呂理煌副教授

派赴國家：義大利威尼斯

出國期間：97/08/10~97/09/23

報告日期：97/12/17 

摘要

　　

威尼斯國際建築雙年展為國際重要之建築展覽，本次「建築繁殖場Interbreeding Field」有幸參加第十一屆威尼斯國際建築雙年展並獲邀進入Padiglione Italia展出，使台灣再次躍入國際場合，也是台灣建築的一個新里程碑。建築繁殖場此次將作品以置入性的場域與威尼斯國家館綠園區的空間發生事件，以另一種不同的遊走觀看的向度使觀者的身體行為與空間場域之間產生互動，也因此建築繁殖場本次的作品為展覽中最親近觀者也最出眾的作品。
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壹：目的

     國立台南藝術大學「建築繁殖場Interbreeding field」獲威尼斯大會策展團邀請參加「第十一屆威尼斯國際建築雙年展」－Padiglione Italia, Giardini,（大會綠園區主題館）展出。

說明:

一、2008年「第十一屆威尼斯國際建築雙年展」之大會主題為Out There:       

    Architecture Beyond Building主策展人為Aaron Betsky 助理策展人

    為 Emiliano Gandofi.，此次「建築繁殖場」獲威尼斯大會邀
    請參加大會主題館於綠園區Giardini－ Padiglione Italia 義大利國家  

    館展出。

二、此次台灣團隊第一次獲邀入威尼斯大會義大利國家主題館Padiglione   

    Italia展出，這是台灣歷年來自參加威尼斯國際建築雙年展以來，所未曾寫 

    下過之紀錄，也是台灣應對國際當代建築課題與國際前衛論述對話的一
    個新里程碑。
三、「建築繁殖場」受邀參加「第十一屆威尼斯國際建築雙年展」，不僅僅可拉高

    台灣建築的視野，更可使台灣積極投入並參與國際建築界對人類當代與未來

    建築的思辨，是台灣面對國際舞台的實力之展現。
三、參與人員：

建築繁殖場領航員：呂理煌 
建築繁殖場第四代：鄭乘騏

建築繁殖場第六代：陳冠宏

建築繁殖場第八代：陳建志　許義翔

建築繁殖場第九代：陳育榮　梁賴昌　曾敬淳
建築繁殖場第十代：吳崑瑞　曾健銘　王國信　林鍵樺
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!Biennale Architecture Out There: Architecture Beyond Building
by Aaron Betsky

The 11t Archtecture Bienle, entted Out Theres Architecture Beyond Bulding,pods ot wh shouk be an ovious fact archtechure i nat
biing ukdngs are obects s the act of buling leads o such ojecs, b erchiectur s someting el i he way we ik and tak aboct

ngs, how we represent then, how we bl them, This s archtecture More general, archtectre s o way of represerting,shepig and perhaps
cven ofern cralstematve o the human-nods enronment i his work 2 ot nough o keep th ron 4, creete roam for office cubices, o
rto  conextna sther change crkwsly or becarmes arficaty fozen

' fact, buidings o not nough. They areth tombs of archiecture, e residue of th desire tomake aniher word,  beter workd,and a warkdcpen o
possiifies beyond he everyday. na concrfe sense, achiecture i that which alows us 0 be o home i the word,The coukmean prodicng homes,
officesorcthr places wher we e, wark, gather o rcreate, However, the production of such bulings s become <0 deined by codes —fnancil
coes, buing codes, e and safty Codes, compuer codes, codes of appearance and ehavior—{het archtecur hs very et do it he way

they finally sppear
|

Inisolte stustons, such 83 when aich person wents & hus o 8 ruseu warks  culrs artfact, we can fd nstances of archtecturs thet
 sensusly and sonsiy hages ourenvecaed i 5ch o way e  lcws Us know where we are

Atthe same time, fabulous spaces are posstie. We can ses them in fim and in art, where visions of
ofher places unfok n front of o eyes. We can inhabt them nthe highly defined spaces that cocoon
eround us, whether ey are the private nerior or I hotel rooms, or inthe clubs, the restaurants and
the bouticues that have become our gethering spaces. We can walch them grow around us nthe
careful planned landscapes that have become our lastfrue public spaces.

These images and spaces are worl ooking ot just because they are beautf, b because we are
controiing design challenges for which bukdngs are ot enough. How re we going 0 fiure ot how
odo sprawiigt,fo nstance? I our cles are bleecing out rfo concatenations of human dwelings
ot reach across the landscape wihout any concern fo eher the envronmert orsocilconerence,
‘ ow can we create an rchiecure thl uses the landscape wiscly, rames a relaonship o that word
andto cach ather, alows us 0 b at home and connecs us o larger soca,cconarmic an physical fbrc? How can we be t home ot ol i word in
which the cortiusl movement of goods, people and information contiuslly eodes al sense of prmanence fro any place? How can we construct a
ohysialorder tha can become a stage on which we can ive our ives n concert i thers i the constructions thet alow us Ive and play our ks re
ncreasingly mvisble results of commurications and compuer techncioges?

!

Maybe we neesto see archiecture frst o all s way of figuring ut what we needo buld—and what o unbukl How can we meke spaces tha make
<ense and re sensua?Can we construct Heral tages or otonal momerts of coherence? Can we eves, appropriae and domestcae hose forces,
ususly o atechncogical nture, het corirol our iy ives i such & waythetwe can el o home n ourmodern word?
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四、執行時間：97年8月10日～97年9月23日

五、出國地點：義大利威尼斯

六、過程： 
2001年「建築繁殖場」獲得第三屆遠東建築奨傑出設計奨首獎，2002以後「建築繁殖場」團隊及各世代成員，歷經國內不同重要的展覽，如：2003宜蘭童玩節「樹屋1-拓植計畫」，2005台南市海安路的繁殖計劃A&B「Non-side zoom Open reality 非間帶-開放實境」參與街道美術館計畫，2005台中國立台灣美術館「Turning the Theater 啟動西兒特」，2007台中國立台灣美術館「Digital Ant Gallery 數位藝術方舟」，2007台中國立台灣美術館「Jello．Bridge 果凍橋」，2007台北華山藝術區「Jello．Park 果凍園」，2008總統府前南廣場「Jello．Maze 果凍迷宮」，2008台中國立台灣美術館「Jello．Maze 果凍迷宮」等的創作教學與移地繁殖計畫；並於2004年代表台灣參加第九屆威尼斯國際建築雙年展「Interbreeding Project “V” Interbreeding Field」，2006受邀參加德國魯爾區埃森（Essen）Zeche Zollverein（第12號礦區）「ENTRY 2006, Talking Cities」城市論述國際建築展，等一連串空間實驗創作計畫。另於2007-2008相繼受邀參與『Instant Urbanism』展覽於2007瑞士建築美術館SAM（swiss Architecture Museum in Basel），2008丹麥哥本哈根建築中心DAC（Danish Architecture Center in Copenhagen），2008荷蘭海爾倫建築中心VITRUVIANUM （Centrum voor  Architectuur in de Euregio Maas-Rijn in Heerlen），及2008年受邀參與『REACTIVATE!!』展覽於西班牙卡斯提洛當代美術館『Espai d’ Art Contemporani de CastellO in Castello』。
「建築繁殖場」此次獲得威尼斯第十一屆國際建築雙年展 Biennale Architecture 11th International Architecture Exhibition 大會策展團的邀請，參加「Out There: Architecture Beyond Building」2008威尼斯國際建築雙年展，於大會主題館區Padiglione Italia, Giardini,義大利國家大會館中展出；獲邀入Padiglione Italia展出這是台灣歷年來自參加威尼斯國際建築雙年展以來，所未曾寫下過之紀錄，也是台灣應對國際當代建築課題與國際前衛論述對話的一個新里程碑。此次「建築繁殖場」延續著即時即興的當代空間創作觀的一貫理念，「建築繁殖場」因應大會主題提出了「Somewhere Out There〝幻域計畫〞」 之創作計畫，作為第三次前進國際建築大展，及台灣團隊第一次獲邀入威尼斯大會義大利國家館主題展中之作品創作主題，意欲在「Somewhere Out There〝幻域計畫〞」計畫中，建構起一個倚賴場所自身形構知覺脈絡的文本關係。團隊企望一旦人群參與涉入，空間將轉變為一個創造人與環境之間互動的事件及可能性的悠遊場所。「建築繁殖場」盡全力以赴，以最高榮譽及最嚴謹之創作態度，掌握此次最大的機會，為台灣藝術文化之發展與躍進國際前衛建築舞台寫下新的一頁。

浮兒‧魔島‧海上花

〝For‧mo‧sa〞〝 For‧moon‧sense〞〝 For‧more‧sensuous〞

我們是否曾縫補過城市

我們是否曾再造過空間

還是祇能在夜雨的港中

唱著懷念的安平思想曲

建築繁殖場（Interbreeding Field）這幾年來試圖將作品發展的屬性，朝向介入公

共空間場域建構的課題，努力以置入性場域的建構與空間事件的發生，作為創作 

核心；並探討愉悅場域、生活場域、冥想場域、沈溺場域、出神場域及靜謚場域 

之建構實驗的可能性，企圖開發出觀者與作品間，於場域共構下之情感記憶與

情境氛圍。

呂理煌

〝Somewhere Out There〞 in Venice Giardini

-Biennale Architecture 11th International Architecture Exhibition
〝For．mo．sa〞〝For．moon．sense〞〝For．more．sensuous〞
Did we ever patch up the city?

Did we ever regenerating the space?

Or can we only sing

Melancholy songs of the past

On rainy harbor night

Over the past years, the products of the architectural Interbreeding Field have developed in the direction of public space construction, with at its creative core the energetic pursuit of space interference and activities. The project also examined the possibilities of experimental constructions of Field of Joy, Life, Meditation, Indulgence, Trance and Tranquility in order to create an interaction between the spectator and the object within the emotional memory and atmosphere of the overall construction of the space.

Li H. Lu
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参：心得及建議

建築繁殖場（Interbreeding Field）這幾年來試圖將作品發展的屬性，朝向介入公共空間場域建構的課題，努力以置入性場域的建構與空間事件的發生，作為創作核心；並探討愉悅場域、生活場域、冥想場域、沈溺場域、出神場域及靜謚場域之建構實驗的可能性，企圖開發出觀者與作品間，於場域共構下之情感記憶與情境氛圍。於2005台南市海安路藝術造街繁殖計畫A「神龍回來了」、2005台南市海安路藝術造街繁殖計畫B「非間帶」到2008繁殖計畫J-菓凍月橋、2008繁殖計畫-菓凍園、2008繁殖計畫M-菓凍迷宮，創作一系列的戶外作品，而此次「建築繁殖場」因應大會主題「Out There: Architecture Beyond Building」提出了「Somewhere Out There〝幻域計畫〞」 之創作計畫。建築繁殖場創作作品將以往的作品再次延伸，並置入另一種向度於威尼斯綠園區國家館戶外空間，讓觀者以不同以往的形式遊走觀看，並藉由作品所引發的身體行為讓空間、人與環境相互碰撞，使其產生新的遊玩經驗與事件；本次作品是整體展場與人互動最多的創作作品，不時可看見各年齡層的觀者穿梭於作品中，並與之發生各種身體行為的關係，為此次展覽中最獨特最出眾的作品。

　　參加此次這種大型國際性建築雙年展，在事前準備工作是非常龐大的，不光只有作品創作方面，更需要文宣製作、作品宣傳、貨物運輸與人員創作及差旅費等龐大費用的支出，雖然此次有公家及私人單位贊助，但經費的使用上仍相當拮据與辛苦，盼望日後若有類似拓展文化外交的國際性展覽，能有更多的公部門投入與經費補助，以利文化外交及國際展覽場域的創作進行。
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A record number of visitors 

for the Architecture Biennale:

129,323  visitors, with a daily average of 1,827

The 11th Architecture Biennale closed on Sunday 23rd November with a record number of 129,323  visitors, a daily average of 1,827 

(total of last edition: 127,298)
Exceptional attention from the media: 2,360 accredited　journalists
(+20% on the preceding edition), 85 television channels from around　the world.A collection of press cuttings includes 910 articles　published by periodicals throughout the world (793 in the preceding edition)
The Architecture Biennale has seen a record number of National participations (56) and collateral events (24)

25,000 international guests from the world of architecture

took part in the four days of inaugural vernissage

Venice, November the 24th, 2008 – The 11th International Architecture Exhibition, Out There: Architecture Beyond Building, directed by Aaron Betsky and organised by La Biennale di Venezia, presided by Paolo Baratta, closed yesterday, Sunday 23rd of November, with a record number of visitors compared to preceding edition, having opened on September, the 14th.

A total of 129,323 visitors came to the Exhibition, divided between the exhibition venues of the Giardini and the Arsenale. During the 10 weeks that it has been open, the 11th Exhibition has constantly been at the top of the rankings of the most visited Italian exhibitions in 2008. With a daily average of 1,827visitors and record numbers during the weekends of 8,840 people, the total is higher than the last edition of 2006 (127,298).

The total number of students to visit the exhibition either in groups or individually is 61,436.

Officially inaugurated by the Minister for Cultural Affairs, Sen. Sandro Bondi, on September the 13th, the 11th Exhibition was also visited by the President of the Italian Republic, Giorgio Napolitano.

The discussion and criticisms about the original theme of the exhibition – “architecture beyond building” – and the unusual layout of the show by Aaron Betsky, stimulated some wide ranging debate and the participation of what is a vast public for an architecture exhibition, especially with regard to the current economic situation, which has seen a drop in tourist numbers.
The importance attained by the Architecture Biennale, which has enjoyed unmatched media coverage, and which was covered by all the Italian TV news channels on the day of its opening, has been confirmed by leading international publications:
· “The 11th Architecture Biennale of Venice, the most important event in the sector” (Grégoire Allix, Le Monde, 16.09.2008).

· “The Venice Biennale, the world’s most important architecture festival” (Edwin Heathcote, Financial Times, 16.09.2008).

· “The Venice Architecture Biennale remains the most anticipated and ambitious design show in the world” (Christopher Hawthorne, Los Angeles Times, 17.09.2008).

· “Enormous numbers of visitors, journalists arriving in crowds and an impressive press coverage: the 11th Architecture Biennale of Venice no longer has any reason to envy its big sister, the Biennale d’Arte” (Lorette Coen, Le Temps, 20.09.2008).

· “A fundamental appointment to learn of the latest trends” (Gerhard Matzig, Suddeutsche Zeitung, 11.11.2008).
The exhibition saw the presence of 2,360 journalists during the 71 days it was open to the public, of which 1,294 non-Italian and 1,066 Italian (in 2006, a total of 1962 journalists visited). There were 85 television channels accredited during the whole exhibition (of which 59 non-Italian and 26 Italian) and 183 television reporters visited the exhibition (of which 105 non-Italian and 78 Italian). Press coverage has been ample and so far totals 920 articles compared to 793 in the past edition of 2006.
The vernissage, held between 10th and 14th September, saw the presence of 25,000 international guests in just four days (trade operators, curators, exhibitors, national representatives and the press). With an increase of 19% on 2006, which saw the presence of 1319 journalists, and those present this year at the vernissage were 1,570: 709 Italian and 861 non-Italian.
Another figure that has changed substantially for the Architecture sector concerns the number of national participations and collateral events: 56 national participations, one Special Event by the Milan City Authorities and 24 Collateral Events, double those of preceding editions.

The educational activities have also concluded successfully, with 16,794 visitors making use of them, an increase of 18% on 2006 (14,236). A particularly noteworthy figure is the 45% increase in participation in educational initiatives by university students, and a 25% increase on the part of second-degree secondary schools. There have been 254 workshop activities (+49% on 2006), involving 5,037 enthusiasts, from the very young to adults. Of the 840 groups who have made use of these educational activities, 686 come from the world of research and teaching. These figures demonstrate that the Architecture Biennale has been chosen as a venue for learning and discovering the latest trends at all stages of the educational process, from primary school to university.

The 11th Exhibition has paid particular attention to the young public, becoming a creative workshop open to research. Its experimental character has been confirmed by the numerous inscriptions to the on-line Everyville 2008 competition, entitled Communities beyond Place, Civic consciousness beyond Architecture, aimed at university students from around the world: 245 groups for a total of 782 students from 48 countries took part in the competition. The works of the leading 10 and of the 40 honorable mentions were exhibited at the Artiglierie dell’Arsenale while the rest of the projects to have been received can be seen on the website: www.everyville.labiennale.org.
Two publications, both by Marsilio, have accompanied visitors on their exploration of the Exhibition, Out There: Architecture Beyond Building: a catalogue divided into five volumes contained within a PVC case and a DVD entitled The Making of the Biennale by Aaron Betsky.

The 11th Exhibition has been held with the support of ACI-Automobile Club d'Italia, Domus, Fantoni, Foscarini, Nivea, Autodesk, Casamania, Matteograssi, Bisazza, Enel, Ferrovie dello Stato, Flex, Link, Mediacontech and Micromegas. And, for Everyville 2008, with that of Telecom Italia, MACE and Newitalianblood. We wish to thank Actv for the shuttle services.

For further information

Architecture Press Office

Fondazione La Biennale di Venezia

Tel. +39 041 5218 846/868/716 - Fax +39 041 5218812

infoarchitettura@labiennale.org 

www.labiennale.org 

肆：相關照片

與副策展人Emiliano Gandolfi　討論創作位置
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 星形結構現場組裝過程
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Venezia, May 29 2008
Prot. 0. 633 /arch

Dear LiTu,

a5 Director of the 1% Tnternational Architecture Exhibition, “Out There: Architectare
Beyond Building”, T would like your work to be presented in this year's Biennale in the.
central building at the Giardin della Biennale (Padiglione Trali).

The 11 Architecture Biennale wil run from September 141 to November 234 2008 in
the traditional venues of the Arsenale and the Italia Pavilion, and will be dedicated to
experimentation in architecture “beyond building”.

“Out There: Architecture Beyond Building” will exhibit,in the ltaia Pavilion, the most
relevant examples of Experimental Architecture, This survey with over fifty participants
will show how provisional structures, maps, urban interventions and visionary plans are
presenting, shaping and offering critical altcenatives to the human-made environment.
These proposals wil ilustrate the tools architects are defining to understand, to interpret
and to intervene in our surroundings; the same tools that will possibly become the
building blocks for the construction of a better furure.

We believe that your work will be a ke point in the understanding of the thesis of “Out
There: Architecture Beyond Building” and make for a spectaculas impact in one of the
most prominent points of the Biennale.

“This letter follows upon your previous discussions with Emiliano Gandolfi and in order
o formalize our understanding,

We would appreciate your sending us your proposal and the material (in the form of
drawings, images, montiges, studies, étc.) of your work by June 5th 2008, to the Visual
Arts and Architecture Section to the contacts listed below, who are also at your disposal
for any question you might have concerning the exhibition.

For any technical questions and material regarding the project, please contact the
Biennale Logistic and Technical Services to the contacts also listed below.

Yours sincerely

Aaron Betsky






星形結構現場組裝過程
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Archivio Storico

LiLy

66 Tacchi Village, Kuan-Tien
720 Tainan County
Taiwan
Venezia, 30 Maggio 2008
Prot. N. 1012/arch

Dear LiLu,

s Artistic Dircetor of the Biennale, T want to tell you how pleased T am that you are participating in
the 11th Tnternational Architecrure Biennale Venice. Your work is a great example of what T hink of
as an "aschitecture beyond building," which is the theme of this year's Biennale.

In considering your submittal, please keep in mind that we are sceking 1o emphasize the experimental
aspect of work, which i 10 sa, we ace trying (0 avoid presenting buikdings o proposals for buildings.
We do nor mean to distespect buildings, bur only 1o emphasize that you and the others in this
exhibiion are using means and venues, images and forms that come before, g0 beyond, do without o
supersede autonomous buildings. That is what we would like to present here.

Tknow that you have had discussions with Emiliano Gandolfi, but  just wanted to re-emphasize that
we are sceking to present this work in a manner that creates continuity and connections. For that
season we will be assigning you a certain amount of wal space and ask for drawings and other flat
matesial o il this wall space in any eye-height strip. In this manner we will be creating a sort of
“fenéee en longeur” o panoama on the experimentsl landscape, and we will do everything we can to
insure that this concepr is carried our.

Invery rate oceasions only, and I want to emphasize how difficult this will be, are we willing to
consider proposals for video or computer-based work, with the understanding that our capacity to
accommodate such material is very limited. We will again only entertain proposals for thrce-
dimensional or installation-based work as very, very rare exceptions. And in all cases please keep in
mind, as already stressed several imes, we have an extremely limited budget that will be entirely used
forinstalling.

Finally also keep in mind that we must receive your material for the catalogue in a timely fashion, and
that there is a beautiful design by Thonik that will accommodate your representation —you cannot
design "your” pages.

Tlook forward to seeing your work, and to secing you in Venice,
Best wishes,

Aaron Betsky

P

= .
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NB: Loan form will follow shordy

Visual Arts and Architecture Section
Palazzo Giustinian Lolin

San Marco 2893

30124 Veneria

ulc.ory

Mr. Paolo Cimarosti phun. +30 041 5218817
Mrs. Masina Bertaggia phon. +30 041 5218712

Logistic and Technical Services

Mss. Manuela Luca Dazio

manchlucdio@libiconleory  phon. +39 041 5299320
el . +39 3409797603

Ass. Curator
M. limiliano Gandolfi
miliano gandolf@lbicnnalc.org phon. 316 43518321






菓凍月橋（Jello-Bridge）現場創作過程

[image: image18.jpg]7 40  obed Showaid »

Aysipg uoiey

Jasy $a08(d aIBULBIE BINIIOLY SN

Ul 3U) 9U) UOIHRE} S UL S1 ) U 'SANI3SR04E JaYI0 . 39npoid 0} S3040} NS PaSN Sey Jeu) uotioaLad [8IB0I0U4I3) 40 SaUEEA 2y} pUB SaIAIS

10 UOISS@.B0I 8L WO SYLIBARS SINIERIDIE JO AIDISIY 131035 & 5| 235} ARSI U|"SAWIGISSOH 1 218 PALING O PAPIBPUN S PUE PALIOJN 3y} ‘AN
4} 0 Buisod auj pu *AiaBew UBIOJSAR 10 VKDY PUB W)} 81BWIBLIAE 4O 'UONEULIOJSP PUB BUIRINGUN JO 'UOIPNAISUOI31 PUE 351-31 J0 'SBeIGBSSE PUS
66103 0 50 3y} '35UBS BJRIOUCO © | ‘SIUEULIOLISH PUE SINIISIIOIS SEISPUB) ‘Wil 'UBISAP 01U 'HE SE LONS "SINKISIIOIE JO FOM BU) SE 40 YU}
Afensn am Jeush Jo apisyio padojanap SanbiU43) By 348 05 11 'UDHERALILIBXS LANS Uy JapISU03 0} BULAOS AUIEUE0 S1 SaI0I0Ua) MBU 40 SN UL

‘Safeul BATINP3S 10 SULID} SIRIOU0D AOS 1230 LS 'OM 1931 U LD PUE Ul BuaLIatka AY 'SINJIaRIE J1 335 0 SIRM 11G
*sweigo.d 181905 O} SUOKNIOS DB.ISGE 35odoid O} JUEA 10U S30P 33} 163 Ul PAADIUR 3G UED PUB SIUSISIX Ul APE.E 318 18U} SBUPING 1Uasaid O} Jem
10U $30p 3fEUU3IG SIIL“PUOM J3H30 € 40 $3901G BUPING U 10 'SPHOM JSLJR O SUBISIA'SUDIIANASUOD AIBUBILIOU! JO WI0) 3U) 2e} US3 Lofeauiadxa
4oNS "3IN3YYIE U UONEIBWLRGXS S6EINOIUS PUE 103100 0} $¥935 J ' SSHE) SIRUUSIG SINISSONY 303 UhL | 3U) SBUSIUD U} S ML

Ayeas suogsanb

19U} 2IN3UIE UB P3AU A Wial) SIBINOE PUE SUIR.) ‘3500 11 'SWBK0Ad SA0S 10U S0P JRU) NSO UB 3JR3.0 0} BUIDING O SUOALSUD
PUB SUORINIISUOD 34} PUOASY SAOU LUED 3% MO O SAew WS 10 SRS M3} 8 'SIINPINAS BUOISIADI M) © 'SUBUIICX3 P3SU S JSPUOM SN SYoUl
0} SEWGIUB BWIOS PUB SUC) A0S PIBU A IENSN SSAUISNC 10U OSIE 11 "Bido}n Jou ‘896 PaddO}S 10U~ 308dS OIS S1 88U A JBUM Stleuiad 'S op 0L

Aysieg uoey Aq
Bulpiing puoAsg 21Njoe)iyaly (2181 IO 2INJOBNYDIY ajeuualg

AmpEBojoud  AlojsH  SSBld SPEMOD  SIYIIL OjU  AopaIq  SANUSA  SIAAIAZ UMM L

SAAIIIR [RILI0ISHY aneayy d1snul aduep SKIDSWPR

LoRGIX3 UL L <SINaLry <auoL

eIZ3ua) Ip ajeuuaig e




[image: image19.jpg]['ansnjf.dny

S/LI800T T €8 TZ9/UaUONIGHI X2/ o Ua/R 10
s Bkt p s ovo o ep s - [00Z @ e g 1
T g o L obed
(RUIOJIE0 20O BUSS Ul SHI0M PUS SIN ‘7561 1ORIUIDD Ut oa) QU WoUL
JE— SISOHARIOW
ujwoq) e v
uaLTIEMa omay| 20 ausly
(eoiseg tt sponk pue 5o Bozisw sanbosr
1EMIZAA 1Y PUE NOXNIW 30 7 D0ZHIH
spewes
e B | (uopuoT u sxiom pue S ‘0561 ‘PEPUDER Ut wioa) PIPSH SUSZ
s | SLOFLIHONY IVH VHYZ
e (sa13Buy 507 ur syscm pue sanl f6251, ‘oL Ul Lice) A14eS 0 e
{ dT7 'SHANLUV AUHID
sanuaA (BuusiA Ui Sxiom pue sony
S (SUUSIA Uy s3I0 PUE 53 ‘5L, ‘SUUS Ul W) X T HOM.
ausuies V(IS TINNIH 400D
B e austinodcs 51 Jo s10isel
Sepueien
N eijey] suoiBiped ‘anusp
e = E SINVIOLLVd
[E— BuIpiing puokos aimEMLIY BIRUL N0
s L UOBIGIYXT 24N308}YDIY [BUOHEBLISIU| UIL | 8INJo8)ILOLY 2[euudlg

mypscioud omy sseig SPSNeD SSYAL oM opel) Sanus\  sneng UM

amosore =

ke i

EEI
ooy 0y

SonRIe eonoTsI Sheo S5uep

U0l OINIPIY.
oneay.
sy

ezueq
ewaun

enRIpIY

Ay

eizauaj, Ip ajeuuaig e]

BIZOUOA 1P S[PULRIG ¥]



[image: image20.jpg](9002 'uaspni § SaweuL) BUPING SUSHEN PSYI) 241 PUE (8007 ULIITR U BRUSIand a0 0} 'SSaid UOpIRU) WSLLISPO S A 228 S0 St Buowry
(BIUI0}ED '80LI3) U] ‘SIRI0SSY K199 "0 HUP 13 L FYIOM 3405, 0} 586 | L3
(1002) SISUDIY J0 SUMIISU| UEILISUIY S L0} PIEAE US UDM Se1 PUS (00Z) S199UNISIY J0 SMMISU] ST Sy} 10 SGuiaul AL 0uod Ue 51 o

OO SIS 10 SPISU IO
LIBUIIOS S} 8 PUE 'UDISNOH U SMSIA1Y 10 ROUIS 34} 6 ‘03510814 UES Ui S J0 39100 BILIOJIED SU) 8 H0A AN Ul AYSIALI) BUID
15 SOIS FOMUN 51 6UPE3) SIS 2 10553401 BURSIA U330 S84 PUS UEBIIIN 10 AUS 1A SU) 1o SInISSI40 U 1640 USUIGES 0133 34} Y SeU aH

ouoy uegodoze,

PUB ol ‘BLNYIZNOG OSYIAG, 'S, ' SAUAL WOA MBI, BU) 0} PEYIGIAO0 SBU o IR0 P Siadedsal 12Ujo AR Gl SBUOE pUS
(15 1-1651) aul SapPBy SO, ) 0} UMM SBU 3H ‘SIEapoLad aSIES [BLOReLa BUPRS) Uy SARIUE NI PUB (0551 UIODOM U1 J0
OREMISWIR 1 34 PUE 31994131y UO33419d PIAFIOIN Uk BUIEIS Y00 USTOR © 0 J0UIIG S FUS JSHEAINO] PUE 1931M D101 ¥ 51 AYSIaE

M UIPON O UGS 03U UGS B4} 6 SISO
"S1U) 4019 ‘SAIRIS AU 9U} U (51694 GZ 1) 59PI0 PUR JueLoGu 150U 3 10 0 3201%) Wnosyy 1

Jog:n Su a4 OZ PUR S65 | UBaMRG
U G} 0 0P3A] KA 1 3

(SPUBSUAN) UIaQ U AYS 8NN [8U03L B4} W) SITIDAIIDAY 4O AIOISH 94} U ‘G Ud
© 1o} @1 Paase $1PUB (SN) MBI 40 100UDS SIBA S L0, PAIENPR. AYS1aG 'SPUBIIUIN ) U LOReNpa A1BpuUo2as St BUSI 5

UoAgel UB@10} 531 10} WOT USPIOD) S} U0 'A¥S1ag LOIEY A Pale D 'UoliAed UaINQ SU'(Z00Z) UOALE3 SInDaI2AY IeUCeLIa U 3l iy

uomanpe3 2 mpou 1Y

e U pue 1 'UsLiois ' SBeUEL o e 3
UOIeY ‘S3IEIS PR 2L PUB SPUBIISUIEN ) LI PAUB 34 656 | U (Y51 eUEON) BNOSSIA Ul Liog

Arsieguowy
10)0011Q 21njR3YYDIY BfeuUSlg

ASIBOPUY ADRH SSoid SPRROD SBPIL o ORI sonuon  opaAsA  UonawsauwiLi

SOAIE [Eafiosn envelr

B






菓凍月橋（Jello-Bridge）現場創作過程
[image: image21.jpg]81L/300C
ey

QBRI IR US/R 102 UURqE] sty
b o 3

U7 ER1Z/U

WetideD 2p 1305 0U0S oy 13p HNUBILED L0

speiua

s

spLL
e L W)

| sonuan

asioviied
— |

sepuaies |

o

prons s sessg

oIS oMY
oneat

QK

euueq

ewaup
NP
oy

o s0ud »

(spuepiatpen a4) [s378ISN3S SaNIVaNn saNoZl snz

{spueayIeN 5UL) RIOdSY SINNIA + MMIMSIIH NVA INNVIr
(2i@nzeus)) MNVLMNIHL NYE¥N

(¥Sn) SLNIWNAULSNI NvEdN

(uewiio0) | YAL0dOL

(puzjiey1) S0QYAHONNYT- IHSINO VANMVL
(spusioten sun) ALY HITVALS

(4123) JVINON ORIOLYAHISSO - ¥IN VLS
Gin) HouvaWIs

(ueds) synyaun w1303

(vs1) dnouoNvaZ

(fusiuie0) yoavIWNYY

(soues) 50 + ) 2ISE

(spuBpeEBN 3UL) WNRIOLVANISEO

(¥SN) NOSTOHOIN N38

(spuspoupoN 2u1) SLOTLINORY N

(vs) oMl

(fusies) w3AVIN IO

(spuBLayIeN eUL) ONNATY + INNODITIIN
(2ui0) 301330 d Vil

(=) ou3ZVINN OV

(¥Sn) ¥3-101

(¥Sn) SQOOM SN38831

(89ues) §I1DILIHOUY TYSSVA 2 NOLYOVT
(uewusg) SLO3LIHONY LAIWS 3d NANINr/ sar
(29ue12) 3NV VA OV + S0OVT

(vSN) SYINLUVASINOF Vid'T

14100NYD ONYITING U UORE0aEIoo Ul
SmpoaIY [EuswedE

Buping puokeg ainjoRYLRIY [BI9UL N
I4XT 84NJ0831YOIY [EUORELISIU| U3l SJM9a)IUDLY djeu:
oy seeiq spEuey SmL o Iomelq  sanen 3

oMo e Seuorg o

ot W <SR

E]

zaa 1p afeuaig ]



[image: image22.jpg]SILIROOT T T ER1Z9/US/UONIGIXa/ IR US/RI0 DRUUSIGR] /-y

swper Ao 2p ados ook oy (9 INUBIUED |- J00Z @ BZ9USA I SfEUSI =

W g o g sbed snowI
(upeiS) TVAILS3S TYNOLLYNYILNI

[ e—l |
S-m avral

‘eupseled ‘surseled) NVIZIZM VA3 GNY LL13d OMONYSSITY 1
(squoio0 'uiEds) SOSNH

(¥SN) SNOLLYA3dO 01314

(eusny) 220134

(SpUeUSKION OUL) TUNLOILIHOHY INO / LSV

{kenion) AVMYON SILSYINVA

- (vsn) N0 AQG3L OlanLs3

o (3140) TVINIWTT3
(uieds) ONVEN VWILSISO0T
i) 0IaNLS 91901003

oin

(vsn) dno

(s0ue13) 000100

spewoy (saue13) 1ZAX3 A11DTTI0D

e (Lizds) 6 an01>
ssag | (890e.4) STUNLOTLIHOHYSIN 30 NVIANE

(fi) ni308 ONVAZLS

(2350 0V + INOYSVNN3E

(vsn) olan1s sansoNTIVa

(613) VN LLILIHONY HYLYAY
oin) 20Y

aussine (CisBuni) 34N LOTLIHOUY HIHLTY
= (esny) No-aay.

(i) awvz

i (SpusistiaN suL) N3LOTLIHONY 2402

sopiL

sonuon

snon 1410GNYD ONVITIN3 U Uoneiogeloo u
—_— imaIRAY [Euatadxd

[ ———

e UOMIIYXT 2IN}O8NYDY [BUOHEUISIU| UIL] B4N}98}IDLY djeulRlg
Amisbomud sy Swid SPENSD SWRLL O elQ Senuen siwGen3 VOGNSl

SOASIE [eotiorSi Shesw o T i T |

o r) «smomary sy

eiZaua) Ip ajeuualg e

OIS ONPIV.
ajeay
e

eaueq
ewaun
ANV
.

ouse

epzauaA 1p o[RuLAIg ]





菓凍燈（Jello-Lamp）現場施作情形
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菓凍迷宮（Jello-Maze）現場施作狀況
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義大利主題館展場布置
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開展前工具材料撤收
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第十一屆威尼斯建築雙年展大會開展文建會黃主委碧端與會現況
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第十一屆威尼斯建築雙年展大會開展現場狀況
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第十一屆威尼斯建築雙年展大會開展現場狀況
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