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architecture

The Stade de France was designed by four architects:
Michel Macary, Aymeric Zublena, Michel Regembal and
Claude Costantini. In an interview with Philip Jodidio,
M. Macary and A. Zublena speak of this vast stadium
built at Saint-Denis, less than two kilometers north of
Paris, for the 1998 World Cup tournament.

Connaissance des Arts: When did you enter the competition and
how did the group of architects who designed the Grand Stade
with you come together?

Michel Macary: This project attracted a large number of candi-
dates because of its size and its programme. It was a competition
involving both design and construction, the architects being
directly associated with the builders, and there are not that many
big French building gontractors. The latter were subjected to
friendly pressure from nuriterous architects and thus decided
to create groups that included at least two architects’ practices. |
naturally had dealings with the various big contractors and
consortiums, as did my associate, Aymeric Zublena. We thus
suggested working as a team, but we nevertheless had to be
associated with another practice. We really wanted such an
association to have a meaning with regard to the project, with
regard to the architectural style of the two practices, and with
regard to, let's say, the psychological relationship that might
develop. We also wanted to work with architects who were a little
younger than us. We eventually came to an agreement with
Michel Regembal and Claude Costantini, whose architectural
work belongs to the same school of thought as ours. We were
able to work together without a hitch.

CdA: Could it be said that one or other of you had greater respon-
sibilities, for example in the choice of the conﬁguratlon or in the
idea of the suspended roof?

Aymeric Zublena: No, the fact that there were four architects gave
rise to a working method that we don't necessarily apply to other
projects. We adopted a concepttgal approach, rather than com-

paring different designs expréssing different architectural biases. .

In that case, there would have been a risk of one of the four archi-

Preceding double page:

2. In October 1993, Cornillon (Plaine
Saint-Denis) was chosen as the site
for the Stade de France. In addition
to its proximily to Paris, the area had
the advantage of being large enough
(330,000 m?) to house the adjoining
facilities (shops, offices, dwellings).

3. Set in the urban fabric of Saint-
Denis, the stadium is bordered by
the A1 and A86 highways and the
Saint-Denis canal.

4. Sectional view of the interior looking
west The crane used to lift the roofing
elements is included in this drawing.

5. Plan of the stadium designed by
Michel Macary, Aymeric Zublena,
Michel Regembal and Claude -
Costantini, in association with

the Bouygues-Dumez-SGE group.
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architecture

A TECHNICAL EXPLOIT
-With its elliptical form,
symbolizing sport's unlversahty
a surface area (60,000 square
meters, or as big as the Place
de la Concorde) and a weight
(13,000 tons, or one and a half
Eiffel Towers) that have made
its construction a technical
exploit, the roof is one of the
most remarkable features of
the Stade de France, the new
French stadium designed by
architects Michel Macary,
Aymeric Zublena, Michel
Regembal and Claude
Costantini.
Other projects by the Macary-
Zubléna team include the
Louvre Carrousel (in association
with I. M. Pei), the future head
office of TDF (Télévision de
France) and the future Georges
Pompidou Hospital. The
Regembal-Costantini practice
has designed the new Ecole
de la Légion d'Honneur in
Saint-Denis, the Centre musical
in the Parisian Goutte d'or
district, Dijon's modern
lawcourts and the tax office
in Aix-en-Provence.
A veritable halo floating forty-two
meters above the turf, mg roof
can protect some 80,000
spectators without covering the
playing field. All the sound and
lighting equipment (36
loudspeakers, 550 floodlights)
is housed inside it, so as not
to hinder visibility. In the center,
linted giass softens contrasts
and diffuses the natural light. It
filters the red and infrared rays
harmful to the growth of the turf,
but lets the necessary green
and blue rays through.
Situated eleven meters below
the forecourt, this field covers
an area of 9,000 square meters.
Sown in July 1996 at a grass
nursery, it was transplanted to

the stadium in meter-square
sods in September 1997. It can
resist u‘p {0 sixteen hours' use
a week and, when protected by

a special cover, can serve as a -

venue for mammoth concerts.
In"a Week, the polyvalent Stade
de France can be converted
into an Olympic stadium
seating 75,000: the_mobile - -
lower stands are pushed back
fiteen meters under the middle

Ltier tQ reveal the running tracks

andjumping areas. The
facades are clad in a stainless
steel mesh “visual filter”, which

* unifies the image of the

staditim and its immediate :
surroundings. In their desire

to revive the tradition of antique

stadiums, the architects opted
for a project that respected

the existing urban fabric and
established close links with
the neighboring district. The
fact that it is so deeply
anchored (eleven meters
below the forecourt) attenuates
its monumentality; its height
was similarly limited to thirty-five
meters. The stadium is fully
integrated into the city of Saint-
Denis, offering its inhabitants

a vast public area and, from

its belvedere, a panoramic .
view of the town, the Basilica
of Saint-Denis and, in the
distance, the Sacré Coeur

and the Eiffel Tower.
Completed in a very short
period of time (thirty-one
months), its construction calted
upon the expertise of both

public works departments

(for the stands, roof guys

and anchors) and building
contractors (interior premises,
inhabitable areas under the
stands, glazed fagades). Some
15,000 plans were needed in
the research phase (40,000
by the end of the project).

6. At times there were up to 1,500
people working on the site to meet

the extremely tight construction dead-

line. Visible in the background here is
the Basilica of Saint-Denis, the final
resting-place of several French kings.
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tects dppropriating a sketch he thought
belonged more specifically to him, for
example. The next stages of the project
would have been complicated, and so we
preferred to opt for a more conceptual
approach. The idea of a suspended roof,
which has become the stadium's emplem,

ISTANBUL'S OLYMPIC STADIUM
Following their work on the Grand Stade, the
architects of the Michel Macary practice have
designed Turkey's future Olympic Stadium in
Istanbul, which will have a seating capacity of
eighty thousand for football matches or
athletic events and a hundred thousand for
concerts or special venues.

On the westem side of the stadium, thirty-two
thousand seats are protected by a
“‘monumental, crescent-shaped roof” which is
obviously reminiscent of the Muslim symbol,
but also endows the whole building with a
. prestigious feature only the latest technology
"Can provide. Stretching almost two hundred
metres, this immense roof will be suspended
from two sixty-meter-high masts.

was the fruit of reflection on the question: ‘What is an urban
stadium?” All of us answered that it was a stadium opening onto
the city. t seemed important to us that, from the exterior, one did
not have the impression of a nutshell enclosed upon itself. One
example of this is the Parc des Princes, which is, nevertheless, a
fine building. -

The roof thus stemmed from this refiection. We then drew it, made
a model of it, studied it and ended up with its present form. We
had to find a way of making two teams work together, so that
everyone felt at ease, could express his feelings, and so that the

whole group could function with a kind of intemal coherence

Which was, | think, the case. -
CdA: The roof is the stadium's most visible feature. Credit for its
creation is also due to its ¢ivil engineers. Did they play a more
prominent role here than in traditional buildings?

Michel Macary: What makes this roof such a technical feat is its
size. It covers an area of sixty thousand square meters, and hangs
forty meters abave the field. It weighs thiteen thousand tons, in
other words one and a half times as much as the Eiffel Tower. The
structural schema is in fact quite simple; it's somewhat like the

crane principle, but multiplled by eighteen. It was just the scale

that was gigantic. s

At the time of the competition, when we drew up this schema, we
immediately checked with the civil engineers employed by the
contractors with whom we were working that such an undertaking
was possible with these relatively simple structures. But it was a

7. With the experience they gained on
the Stade de France project, Miche!
Macary and Aymeric Zublena are now
set to build Istanbul’s future Olympic
Stadium.

8. A veritable bravura exploit, the roof
seen here during construction, covers
an area of 60,000 m? and weighs
some 13,000 tons.

Following double page:

9. Eighteen huge staircases,
supported by concrete structures
shaped like overtumed ship’s prows,
lead the spectators up to the stands
(seen in the finishing stages here,
October 1997).

10. The roof was the most technically
challenging and delicate part of the
project. It took ten months to fit its
eighteen sections together.
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architecture

bravura exploit, because of its size, its actual erection and the
deadline that had to be met. The erection phase was par-
ticularly difficult. We had to lift elements weighing three
hundred and fifty tons - in other words about the same as
two TGV trains - fifty meters above the ground, and then place
them on four twenty-centimeter-wide jacks. We would have
been hard put to invent the erection stégjé and its procedure.
For us, it was essential that the roof be as light and as thin as
possible.

CdA: During the design phase, did you take a close look at
other stadiums? Can we cite any examples that may have
influenced your project?

Aymeric Zublena: Of course we visited other stadiums. But
none of them influenced us, for we had to follow the guide-
lines of our own programme to the letter. This stadium was to
be the first stage in the reorganization of an entire district and,
at the same time, had to represent the image of sport at the
end of the 20th century. Its location, bordered by freeways on
two sides, means that a large number of people, even those
who will never set foot inside, drive past it everyday. | cannot
say that this is typical of most other urban stadiums, which
have often become urban by accident, or of buildings we
admired from an agsthetic point of view. On the other hand,
visiting other stadiums -enabled us to grasp just what an
. _arena with a seating capacity of ninety or a hundred thousand
&4 fepresent. .

CdA: Controversy over this competition was rife. Apart from
the inevitable unpleasantness, did it in any way influence the
work you had to do? .

Michel Macary: No, it had no impact upon the project insofar
as the polemic chiefly developed after the competition stage.
It was a rather difficult period.

CdA: What were your reactions after the first matches? As
.fegards the relationship between the sporting event and the
public, between the way the stadium functioned and the large
number of spectators, did what you actually saw comespond
to all that you had imagined? Did everything fulffill your

expectations?

Aymeric Zublena: This may sound a little pretentious, but |
11. Two of the largest cranes in the think that everything went better than according to plan, = =
world were used to raise each of these CdA: Several critics have targeted the overall cost, which some

350-ton sections, which now form a
massive six-hectare halo 50 meters

consider exorbitant. ,Onr the architectural side, did you respect your
above the ground. i '

estimated budget? -
Michel Macary: Absolutely. We accepted the challenge and the

12. 13. The huge 72-step staircases construction of the stadium complied with the competition project
leading up to the stands are hollow from an architectural point of view, which did not seem obvious,
and will protect spectators from since the lead time was extremely short and the roof seemed such

th in. . X S . . h
outbreaks of rain _ adifficult undertaking because of its size. | think that this deadline

was a gauntlet to be taken up - we had to work like crazy - but, at
the same 'time, we avoided the repeated questioning that inevi-
tably arises when there is a lot of time. if's better to work quickly
and intensely to complete the project as it was initially planned,



than to take one's time, saying: “if we considered this variation,”
or "if we did it like this or like that" and so on.. Under such
circumstances, a project gradually becomes distarted and loses
its authenticity.

‘CdA < THere were also numerous copppulsory specifications, if only
on account of security. From a creative'point of view, was the Stade
de France an interesting architectural project mainly because of its
immense roof?

Aymeric Zublena: No, what is peculiar to these projects and

v

what is very exciting, | think, is the almost mathematical precision
involved in the distribution of the stands, in their size, in the security

measures, the position of the staircases, etc. it's the very bedrock of-__
our work. And then creativity comes and _takes all this technical

data into account. During the competition we realized that none of
the eighteen projects were alike.

CdA: Why did you opt for an elliptical form? Couldn't the roof have
been rectangular? . -

Michel Macary: We believe that architecture is born out of
concrete data which we use to stimulate our imagination. This
data is the site, the understanding of the site, the understanding of
a functional programme and the use of modemn-day techniques. |
still think that architecture is fundamentally creative, agsthetic work

14. A system of guys and stays
suspends the immense elliptical roof
from eighteen 60-meter masts. The
latter ensure the structure's balance
and all have replicas ready in case
they need to be changed or repaired,

15. 16. The guys fixed to the mast
support the roof, using the same
techniques as suspension bridges.
Every other mast is equipped with
a lightning conductor.
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based on these materials. We were asked to design a stadium
that could also be used for athletics in the Olympic Games. Since
the running tracks wouid inevitably have to encircle the football
ground, we found ourselves with a configuration defined by a
rounded form. We thus preferred to highlight the ‘advantages of
this form, being both the logical choice for athletics and more
convivial than the rectangle, which has the drawback of isolating

v

17. Some 550 fioodlights and
36 loudspeakers are housed inside
the roof so as not to hinder visibility.

18. Optoelectronic devices have been
installed to_monitor wind effects on
the roof, which is said to be capable
of resisting tornadoes.

the spectators in different sections: north, south, etc.
CdA: The fact that one can see the field from outside the stadium

is unexpected.

Aymeric Zublena: Visitor psychology and architectural aesthetics
both played a role in this feature. When people see the field from
the outside, the sense of anguish that exists when one is behind a
concrete wall is no longer there. When one sees the field, one
says to oneself: “I've made it I'm here” The idea of opening the
stadium onto the city is also present.

I'l always remember Michel Platini saying: “Your stadium is very
beautiful. | voted for it, but now don't forget, nothing is more important
than the field. That's where it all happens.” ]
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A FEW DATES

19 December 1993

The commune of Saint-Denis,
north of Paris, is chosen

as the site for the new Stade
de France.

26 December 1994
Creation of the Stade

de France Consortium.

The joint concessionary
company of the Stade

de France is made up

of the Bouygues, GTM-
Entrepose and SGE groups,
who each hold 33% of the
150 MF capital. It is entrusted
not only with designing

(with the architects),
constructing and funding

A FEW FIGURES

Cost:

The overall cost of the

Stade de France is estimated
at 2600 million francs, 53 %

of which was funded by private
companies and 47 % by

the State.

Capacity:

The Stade de France

can seat 80,000 in its
rugby/football configuration,
75,000 in its athletics/Olympic
Games configuration and can
also welcome up to 100,000
concertgoers. |

Annual estimates:

1,750,000 spectators.

Between 20 and 40 large-scale
sporting and musical events.
Dimensions:

The arena covers an area of
170,000 m? (including the
forecourt of 45,000 m?).
Length:

270 m; width: 230 m; broadest
diameter: 274 m; height: 35 m.
The roof has a surface area

of 60,000 m? (including

10,000 m? of glass) and

is supported by eighteen

steel masts each 1.6 m wide.

the Stade de France,

but also with running

it for thirty years

beginning 29 April 1995,
the date the concession

is signed by the State.

2 May 1995

Work commences on the
building site.

30 November 1997
Thity-one months later, the
construction of the stadium
is completed.

28 January 1998

Official inauguration of the
Stade de France (France

v. Spain football match)
attended by French
President Jacques Chirac.

Area of the field:

9,000 m2 (119 x 75 m).

The stadium has 45 km

of stands with 18 immense
staircases; 45,000 seats

are situated less than 60 m
from the touchiines.

Facilities:

The Stade de France has

four public parking lots
(including 5,000 parking spaces
for cars) and 120 gates.

There are 148 private boxes

(or “Terrasses”) seating 12, 16
or 28; 6,000 “Premier” seats with
refreshment service; 1,100 seats
reserved for disabled visitors;
890 seats in the press box
(2,450 during the World Cup);
two restaurants, one of which
has a panoramic view and
seats 320; 16 shops, 28 kiosks,
43 refreshment bars.

An area of 8000 m? is reserved
for exhibitions, congresses and
seminars, including a 250-seat
lecture hall (the Auditorium) ard
a polyvalent 2,000 m? room (the
Chorum). There are 4,000 m? of
shops and 2,000 m? of offices.
Two giant 120 m? screens are
installed on the bends.

19. Sown in a nursery near Fontaine-
bleau, the turf was transferred to

the stadium in one-meter-square
sods a year later.

20. The installation of the athletic
tracks encircling the field. They will
be completed after the World Cup
tournament.










Preceeding double page:

21. The official inauguration of the
Stade de france, on 28 January 1998,
finally put an end to over a century

of hesitation. It will henceforth be the
venue for some of the greatest
moments in French sport.

22. Munich’s Olympic Stadium, built
for the 1972 Games, also hosted the
final of the 1974 World Cup. The photo
shows Olympique Marseilles playing
AC Milan in the final of the European
Champions Cup, 1993.

23. London’s Wembley Stadium was
inaugurated on 22 April 1922. Its
original seating capacity of 120,000
was gradually reduced for security
reasons and it now accommodates
about 80,000 spectators.

a brief history

Football saw the day in England, rapidly conquered
Europe and spread across the globe from the late 19th
century onward. The planet's most popular sport soon
called out for stadiums large enough to host such
mammoth events as the World Cup. By Benoit Hopquin.

On 26 October 1863, a few well-dressed young men were seated
around a table in the Freemasons Tavern, London. These gentiemen,
educated in the nation’s finest schools, had gathered together for a
very serious reason. When they were at school, they had played a
team game that had fired them with enthusiasm: it involved running
around a field behind a ball and kicking it into a net. They were
determined not to give up this amusing activity simply because
they had to take up a career and found a family.

Scorning conventions, the fellow-conspirators thus decided to
continue their sport outside of school. To organize these licentious
meetings, they created an association that very day. Their chosen
discipline, the avatar of immemorial recreational activities, included -
numerous variants, one of which, invented in Rugby in 1823, allowed
players to pick up the ball with their hands. To unify the spot, the
men in the Freemasons Tavemn drew up seventeen fundamental
rules. Modem football was ready to conquer the world.

It didn't take long to do so. Its simplicity and the fact that the British
Empire was at its height facilitated the propagation of this pastime.
The colonies of Her Gracious Majesty, scattered across the globe,
became veritable breeding grounds for the sport. The indigenous
inhabitants soon fell under soccer's spell. France was no exception:
the first club, made up of twelve members, was founded in Le Havre
in 1872. Football pitches mushroomed all over the country.

In the British Isles, enthusiasm reached such a peak that the Foot-
ball League was formed in 1888. Originally regarded as a means
of physical training, football had already evolved into the realms of
entertainment, attracting large crowds. Growth now switched from
horizontal to vertical. Bigger and bigger mounds of earth had to be
placed around the field so that the public could get a better view.
Fixed stands were then erected and the first stadiums were built.
On 19 April 1902, the FA Cup final between Southampton and
Sheffield Wednesday was played at Crystal Palace watched by an
estimated one hundred thousand spectators.

In France, major venues were still a rarity. On these occasions, the
clubs had to borrow other sports’ facilities. The goalposts were put
up and taken down before and after each match. The first inter-
national game between a selected Parisian team and Folkestone
was held at the velodrome in Levallois, in February 1895, and
attracted fiteen hundred people. On 12 February 1905, five thousand
spectators watched the fiedgling French team play Switzerland at
another velodrome - the Parc des Princes.

Before the First World War, football had a somewhat precarious
existence, except in its homeland. It took several years for the sport
to become organized. Founded in 1904, the Fédération Intemationale
de Football Association (FIFA) was initially made up of only eight
national associations. There were no real intemational competitions,



simply sporadic events arranged by the teams. But when the
Olympic Games were revived (in 1896), football also received fresh
impetus. In 1908, a football toumament was organized within the
framework of the London Olympics.

In France, football began to acquire facilities more in keeping with
its new popularity after 1918. Thirty-five thousand spectators filled
the Stade Pershing, a gift from the Americans in 1919, to see France
beat England for the first time on 5 May 1921. Around Paris, there
was the Stade de Paris (Saint-Ouen) and the Stade Bergeyre (Buttes-
Chaumont). And yet France can hardly bear comparison with other
great footbali-loving nations. On 22 April 1922, football's temple was
inaugurated at Wembley: a hundred and twenty-six thousand people
attended the Cup Final between Bolton and West Ham.

24. 1954 World Cup. West Germany
v. Austria in the semi-final played in
Basel, Switzerland. Banned from the
international stage since the Second
World War, the West German team
made a triumphant re-entrance.

25. 26. On 4 July 1954, much to
everyone’s surprise, West Germany
won the World Cup final against
Hungary (3-2) at Berne's Wankdorf
Stadium. Though unbeaten for the
previous four years, Ferenc Puskas
and Sandor Kocsis' team (photo 25)
failed to win the Cup.

27. Montevideo’s Centenario Stadium
was built in 1930 for the first World
Cup tournament. The Uruguayan team
carried off the victory watched by
90,000 spectators. Only thirteen
teams took part in the competition.

28. For many years, Rio de Janeiro's
Maracana Stadium was the biggest
sports’ arena in the world. As host
to the 1950 World Cup, Brazil
constructed a stadium that matched
its enthusiasm for football. But time
has not been kind to the colossal
building and today the authorities
hover between renovating or
demolishing it



- = 4 30. Chile's National Stadium in

o b%‘ H ﬁ'f h iStQ?“y Santiago. By organizing the 1962
World Cup (won by Brazil), Chile
hoped to prove it was no longer
an underdeveloped nation, but
nevertheless drained its economy
for the event.

The Paris Olympics indirectly provided French football with a home

in which it could blossom over the next fifty years. A stadium was to 31. 32. The existing San Siro

be buin'i'n Colombgs in 19?4. The Olympic Committeeliaunched a gsg:;;:é‘?e%e;ég: c{ii'?;;n;gg‘;
competition to find its architect Several sumptuous projects - often World Cup. Renamed the Giuseppe
inspired by Antiquity - were submitted, but all ran up against the Meazza Stadium, it also served as
problem of cost. It was a modern, sober - and above all economical a venue in 1990. With a capacity

_ design by architect Louis Faure-Dujaric that was eventually select- 0f 85,000, it s alternately used by
ed. After numerous modifications to reduce costs, its size was also ;l:;irés,wt;;;ongreatteams, Inter

reduced from a hundred thousand to sixty thousand seats. Those

who criticized its fack of oramentation were supposedly told by
the designer, ‘But there was nothing on the Pyramids either!”

The Paris Olympics hosted an extremely high-level football touma-
ment. Uruguay won the final against Switzenand (3-0) in front of fifty
thousand spectators. After this overwhelming victory by the Uruguay-
an side, South America made a sensational entrance onto the
international stage. Among the public there was one man who
particularly appreciated their performance - Jules Rimet. The chair-
man of both French and international associations realized that his
sport had become universal and.could no longer be satisfied with
Olympic encounters. All over the world, the best footballers were
remunerated and thus excluded from the Games, which jealously
guarded its amateur status.

Together with another Frenchman, Henri Delaunay, Jules Rimet
again raised the question of a worldwide tournament, an idea that
had been shelved in 1904. Agreed upon in 1928, the first World
Cup was organized in Uruguay in 1930. Thirteen nations took part
The host country hoped to use the occasion to promote its image
of a modem state. An immense arena, to be called the Centenario
Stadium, was commissioned in Montevideo; its construction was
only completed during the toumament. A crowd of an estimated
ninety thousand people watched the host country beat Argentina in
the final. The World Cup never looked back. Qutstiipping even the
Olympic Games in popularity, it was to become an event in which
the political stakes were high. Held in ftaly in 1934, it served as both
a showcase for the Fascist regime and a demonstration of its
power. Eight stadiums were built or enlarged to host the event.






33. The Stade Gerland was designed
by architect Tony Garnier in 1920,
but construction was not completed
until 1926. its fagade is listed as a
historical monument, but its seating
capacity has been increased to
44,000 for the 1998 World Cup.

34. Noted for the original shape of
its roof, Bordeaux's Parc Lescure is
one of the many stadiums that mush-
roomed all over the country in the
1930s, as football fever spread.
Initially equipped with cycle tracks,

it has been refurbished for the June
1998 event

Mussolini, alongside fifty-five thousand of his compatriots, watched
spellbound as ltaly beat Czechoslovakia at Rome's new stadium.
France hosted the 1938 Word Cup, providing the occasion to build
the long-awaited large-capacity stadium. The Nazi Party's demon-
stration during the 1936 Berlin Olympics had stunned the world.
The Stade de France Association was founded and dreamt of a
stadium that would rival Berlin's Olympic Stadium. Le Corbusier
himself submitted a design, but the government was still reluctant
to commit itself to funding such a project. It preferred to renovate
the existing Yves-du-Manoir Stadium, outside Paris in
Colombes, where Italy won for the second time.
Though the country lacked a jewel in the crown, it
gradually equipped itself with facilities befitting its
position. Designed by Tony Gamier, the Stade Ger-
land had been constucted in Lyons in 1920. The Parc
des Princes was renovated in 1932. Marseilles’ Stade-
Velodrome, Bordeaux's Parc Lescure, Rheims' Stade
Auguste-Delaune, Monaco's Stade Louis Il and
Toujouse's municipal stadium were among the
arenas erected in the 1930s.

At this time, football had to share a place in people’s
hearts with cycling and athletics. Most football grounds
were thus encircled by running or cycle tracks, which
gradually disappeared as soccers popularity grew.
But the ghost of these tracks and the reference to
Roman arenas still haunted people's memories. Architectural
designs were still oval. These soft curves may have been flattering
to the eye but they kept the spectator at a distance from the action
on the field. In 1972, the renovation programme for the Parc des
Princes, which was to become the theater of France's exploits for
the next twenty-five years, was no exception to the nule. In England,
where stadiums were immediately devoted to football alone, the
stands were generally erected at right angles to the field, as near
as possible to the touchlines, so that the spectators were brought
closer to the action.

After the Second World War, football began its headlong course
towards gigantism. The World Cup recommenced in full force.
Chosen to host the fourth tournament in 1950, Brazil launched
construction of the huge Maracana Stadium on 2 August 1948, but
it was still unfinished when the competition began two years later.
Two hundred thousand people nevertheless crowded inside to
watch the final between Brazil and Uruguay on 16 July. The visiting
team won (2-1), thus provoking a national catastrophe.

After such an excessive reaction, the next two competitions were
hosted by neutral countries, so that Eastern European nations
could take part during the cold-war period. The Swiss (1954) and
Swedish (1958) World Cups were on a more human dimension, in
moderate-sized stadiums. Berne's Wankdorf Stadium witnessed
Germany's unexpected victory over the Hungarian team led by
Ferenc Puskas, which remains one of the most popular teams in
football history. A young, seventeen-year-old Brazilian player, Edson
Arantés do Nascimento, otherwise known as Pelé, made his first



intemational appearance at Stockholm’s Rasunda Stadion. if World
Cup megalomania had subsided a little, football's had not In Europe
and across the globe, colossal stadiums were built to keep up with
this ever-growing sport. In Barcelona, the Nou Camp Stadium, with
a seating capacity of a hundred and twenty thousand, could barely
contain the Catalan fervor. Nationalist demands went hand in hand
with outsize constructions. Sad-looking concrete cubes with a capa-
city of a hundred thousand sprang up all over recently liberated
colonies. The Eastern block was no different. Huge stadiums of
similar capacity were built in Moscow, Kiev and Belgrade.

Despite its extreme poverty, Chile succumbed to the same temp-
tation when it was chosen to host the 1962 World Cup. The country
drained its economy building the 75,000-seat National Stadium.
Football retumed to England in 1966. The host country tiumphed
at Wembley in the final against Germany watched by ninety-seven
thousand spectators. A record-breaking number of people attended
the toumament, but accommodating so many supporters was an
incredible challenge in itself.

Footbail had taken its crowd-packing logic to the extreme. The
number of fatal accidents increased. FIFA began to prescribe security
measures. More attention was also paid to aesthetics. Extensive
architectural research preceded the construction of Mexico City's
Aztec Stadium (105,000 seats) for the 1970 World Cup. It was here
that Brazil won the competition for the third time and Pelé was
acclaimed king of football. And so the planet's most popular sport
came of age. Several nations possessed an amada of these huge
arenas. When the Maracana Stadium began to show serious signs
of wear and tear, its builders being unable to ensure its upkeep,
there was little likelihood of new stadiums with over a hundred
thousand seats being constructed. Henceforth, the World Cup above
all provided the occasion for modemizing existing infrastructures.
Rather than increasing capacity, funding was used to update and
improve the ugly, hurriedly-built concrete monsters. i

In 1974, Germany displayed the first signs of this new-found wisdom.
Traumatized by the drama that had struck the 1972 Olympics, its
major preoccupation was security. It was at this same Olympic




35. 36. Inaugurated in 1937,
Marseilles' Stadium-Velodrome has
been thoroughly updated for the 1998
World Cup. Its fagade has been
modernized and its seating capacity
increased to 60,000. The stands are
extremely well-distributed, with only
one section covered by a roof.




a brief history

Stadium in Munich that the host country beat Holland
in the final and deprived the great Johann Cruyff of
this ultimate fitle. In 1978, Argentina renovated existing
stadiums such as the Monumental del Rio de la Plata
(80,000 seats) and built the medium-sized Mar del
Plata Stadium (45000 seats). Nationwide, the steep
slope of the stands enabled the upper row to throw
confetti and streamers onto the field. The pitches
were thus strewn with color, giving the 1972 World
Cup a festive air, which was, however, purely deceptive
in this period of dictatorship.

In 1982, Spain wanted to show the world that it had
forgotten the divisions caused by Francoism. As a
symbol of national reconciliation, the competition
began in the mythical Nou Camp, the hotbed of
protest during the dictatorship, and ended at Santiago
Bemabeu, the home of Real de Madrid, much favored
by the former Fascist regime. Italy won for the third
time. In 1986, Mexico refurbished the marvellous faci-
lities built in 1970. Sixteen years after Pelé, another
idol made his entrance into the Aztec Stadium, the
Argentinian Diego Maradona. Four years later, in 1990,
Italy renovated its national stadium at great expense
and extended the organization of the toumament to
twelve sites. Particular attention was paid to historically
under-privileged regions such as Naples, Cagliari
and Palermo. Renzo Piano was chosen to design
Bar's new San Nicola Stadium. But the national team
failed to equai all the effort that had been made and
Gemnany won the final in Rome in one of the saddest
World Cups in history.

In 1994, football set out to conquer new territory when
the competition was held in the United States. As a
form of propaganda, soccer, somewhat ironicalily,
borrowed the vast temples of American football, the
sport it hoped to rival. Brazil won the toumament for
the fourth time. Four years later, France cannot com-
pete, in terms of infrastructure, with Italy or America’s
munificence. Though it is the national sport, football
is still not as popular as it is with its European neighbors. What the
Greens of Saint-Etienne and Michel Platini's French team achieved
in 1982 and 1986 nonetheless gave the sport a huge boost. The
organizers of France 98 hope to underiine football's conviviality. The
capacity of the nine existing stadiums has scarcely been increased
but their design has been updated. While most matches are today
broadcast on television, these venues are the forerunners of
tomorrow's stadiums: comfortable, well-equipped theaters in which
the audience is part of the performance that is retransmitted on the
television screen. After a century of interminable discussion and
shelved projects, the nation still lacked a stadium worthy of hosting
prestigious sporting events and of flattering national pride: that is
the role the Stade de France will now play. BH.

37. Brazil v. Czechoslovakia in the
1962 World Cup final. Garrincha (right)
swept the Brazifians to victory (3-1).

38. Uruguay v. England in the quarter-
final, Basel, 1954. The English had to
wait until 1966 for a World Cup victory,

39. The 1954 World Cup holds the
record for the highest number of goals
scored in the tournament's history.

40. Monaco's Louis Il Stadium shows
how well sporting facilities can be
integrated into a city's architecture.
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41. On 7 March 1998, in the Five
Nations Championship match
between France and Ireland, the Stade
de France also became one of rugby's
sacred temples.

42. A 40,000-square-meter esplanade
encircles the Stade de France, while
120 gates provide spectators with
easy access to their seats.

43. This preliminary drawing shows
how faithful the project remained
to the original design during the
construction stage.

an ABC of football

For those who pride themselves on knowing nothing
about football, here is the sport's very own ABC. By
Jean-Louis Andral and Frédéric Triail.

Already the signs of division that will intensify in the months to come
can be seen spreading across the globe. A small minority (probably
less than one thousand million people) is increasingly showing its
contempt for the enthusiastic, oblivious majority who, for four weeks
this summer, will forget all sense of its unfortunate condition, all
lucid analysis of the savagery of social relationships and who, in
one spontanecus and three hundred different languages, will only
have one word on their three billion lips: futebol!

When one usually avoids following the crowd, yet makes an enor-
mous exception for football, there's no point in trying to explain to the
others, to those who don't understand, the richness of this attraction.
One is indifferent to the regressive portrait of a fan in which one
cannot recognize oneself. There's fun to be had; there’s no time for
debate. But, just for once, and since the occasion is so immense,
let's try and explain what makes football greater than any other
sport, and why football has more appeal than any other event.

for air

The finest play is aerial: during one of the most

memorable sequences in the last few years, the .
Nantes forwards had, in three uncontrolled passes, directed the
ball straight into Paris Saint-Germain's net In moments like these,
the millimetric perfection is animated by the kind of inspiration one
Is tempted to call divine: the master of the game is the master of
the air. However, one knows that play is precise, if not entirely
certain, only when it is on the ground, when the ball, this bladder
inflated with air, is moving around the field.
Heading the ball, for example, remains hypothetical, even for the
best footballers. It requires perfect timing, in other words, a control
over space-time that only chance can fully grant. By playing out-
side, in the open air - and on the ground, - man takes up his



an ABC of football

position in football, as his human condition demands, between
heaven and earth, and, occasionally, in his instants of grace, he
rises skywards.

for Brazil

Football is said to have been imported into Brazil
during the second half of the 19th century by Biritish
and Dutch sailors who used to play on the beaches of Nordeste
where their ships had docked. Since the first official match in S&o
Paulo in 1894, since a Brazilian club made its first European tour
in 1927 - the Clube Atlético Paulistano, who won nine of the ten
matches played in France, Switzerland and Portugal, - futebol has
conguered the planet. Brazil, the only country in the world to have
qualified for the fifteen World Cup competitions, holds the unique
title of tetracampedo, world champions four times over, in 1958
against Sweden in Stockholm, in 1962 against Czechoslovakia in
Santiago, Chile, in 1970 against ltaly in Mexico City, and in 1994
once more against the Squadra Azzurra in the United States.

44, Attention also focused on the
area surrounding the stadium, which
sought to open onto the city and
not, like the Parc des Princes, appear
as a closed citadel.

45. The inaugural match between
France and Spain, on 28 January
1998. French players in Spanish
territory, from left to right: Lilian
Thuram, Marcel Desailly and Alain
Boghossian.

46. Robert Pirés and the other
members of the French team gave
an excellent performance on this
opening night.

45



an ABC of football

Football has really put down roots (see C for |
choule) in the land of the Carmival, where, in
order to remain a game, this sport must also
be a fiesta.

for choule .
‘ Football and rugby are thought

to be descended from a com-
mon ancestor: in northem France, the game
of soule or choule (from the Icelandic word
sull, a mélée), which involved kicking a ball
filled with bran towards an appointed place,
was played on Shrove Tuesday. This game
was imported into England by William the
Conqueror and renamed “hurling at goals.”

In the 19th century, hurling saw its rules divide
into two separate sports: in 1823, Rugby
Coliege became the inventor of rugby football,
a game played with an oval ball and using
both hands and feet. In 1863, the Football
Association created association football, also
known as soccer, played with a round ball
and forbidding the use of hands (except by
the goatkeeper and when sending a ball back
from the touchline).

for (e)motion

In the two-dimensional space of

the pitch, the players trace trajec-
tories: passes geometrize the movement of
the ball. The game exists only in movement:
the movement of the bodies kicking or receiv-
ing balls whose aim is to inscribe an ultimate
trajectory into the net. In the confrontation
between the striker and the goalkeeper, there
is kind of modem-day duel, a sort of symbolic
equilibrium - the anguish of the goalkeeper
during a penalty belongs only on the cinema
screen; the real goalkeeper has everything to
gain from this confrontation which, in theory,
puts him at an absolute disadvantage. He alone knows the price of
the Emotions du solitaire dear to French writer Henn de Montherlant:
“Garde-but, garde-but, ¢a valait le coup quand tu faisais la culbute
(Goalkeeper, goalkeeper, it was worth it when you fell head over
heels)"
As in life, the situation is sometimes confused. One no longer
knows who is who, actions don't have the effect one expects,
nothing works. And then one sublime gesture suddenly unblocks
the situation: a free kick by Roberto Carlos, an acrobatic overhead
kick by Papin, an aerial leap by Ronaldo. A moment of purity
extracting itself from a gangue of confusion. Everything falls into
place. In moments like these, beauty is a solution. With the

47. Marcel Desailly and Alain
Boghossian during the France
v. Spain match (final score 1-0
to France), on 28 January 1998.

48. Zinedine Zidane will go down
in history as the man who scored
the first goal at the Stade de France.

49. The Spaniards - represented
here by Alfonso Munoz-Perez - proved
worthy opponents of the French.

50. Monumental staircases lead
to a belvedere-walkway and to
the 25,000 seats of the upper tiers.



51. An inaugural show put the arena’s an ABC Of fogs&ba i g

sound and light effects to test, before
the footballers ran onto the field for
the first time in the history of the
Stade de France.

52. Powerful lighting gives the
stadium a spectacular, almost unreal exactitude of the gesture inscribed in the allotted space-time, the
appearance at night. Underfoot, player attains an artists precision, more specifically that of the
a special signalling system heips
spectators find their way.

sculptor who extracts the desired form out of the raw material.
Which could also be football's underlying utopian principle: to give
the world access to a controllable precision, to a conscious pene-
tration of reality, to an exact beauty.

Thus, as in music, one must play in tune.

for game

This sport is primarily a game, in the childish sense,
for, like children, one must accept a large dose of
conventions to admit there's a point in wanting to shoot a ball into
a net. This is how a football match should be watched, as a child
who decides what is imaginary and what is real, accompanied by
that unexpected element which can glorify dreams or shatter
certitudes, as a philosopher who is unaware that everything has
already been written.

for hand

It is a real paradox, if one thinks about it: the first rule
of this game forbids the use of the hand, the very
member which distinguishes man from the animal kingdom. And
all the difficulties of the game stem from this rule. It's not the oval-
shaped ball or the exorbitant height of the basket which make the
game challenging and interesting. It's the player, the man, who
accepts to lower himself, or possibly to better himself Watch how
great footballers evolve and you will not see any handicap in the
restrictions imposed on them. They have transformed a drawback
into an advantage, a veritable triumph, when players like Pelé,
Maradona or Cruyff-magnetize the leather ball, which should not
be anywhere near them, and cross the defense lines, tracing a wild,
unpredictable path that ends up in the expected place, somewhere
in the net.

Occasionally, even if one watches over and over again, one cannot
understand how the laws of physics have been mystified. The flaw-
less skill involved in mastering the ball whatever the circumstances
while shaking off one's adversary shows exactly what a human
being can do with his physical, mental and moral resources. It's
quite different from simply grabbing hold of a ball, oval or otherwise,
with all due respect to those ardent supporters of the ermatic rebound.
This paradox thus amounts to saying that man, for once, abandons
any illusion of control over the world, that he is sapiens, sapiens
through using his brain rather than his hands: his inspired mind
replaces his outlawed hand and backs up his feet.

for injustice

Where is justice? It exists within this enclosure,
perhaps more than elsewhere. First of all, because
the best man always wins - as long as the game remains a game,
this axiom will hold true. One may calmly affirm that there is no
world champion.who hasnt deserved his title. That another team
was better before or at the beginning of the competition is one




53. The mounting excitement of the an ABC Of fo th a! a

inaugural show was geared to make
the crowd roar, to trigger off, in the
words of the organizers, the stadium’s
“primal scream”.

54. Nearly 80,000 people attended the
opening. They arrived and departed thing, but each one had the opportunity of being there at the right
without mishap, thereby quashing any  moment and, when all is said and done, only one team knew how
fears the authorities may have hac. to seize this opportunity when they had the chance. In national
55. The method used to screw down championships, money probably plays a more important role, but
the extremely resistant copolymer the wealthiest clubs are far from being invincible, and the champions
seats is said to withstand vandalism. are not always - far from it - the richest Cases of injustice, which
Two different numbers help spectators  are not that numerous, do not stop great teams.
:Zeﬁgggg';::fﬁ;:’:efw number and Secondly, peoause injustice is one of thfe compor?ents of the game,
insofar as it stems from the referee, who is also said to be part of the
game, which mustn't stop when the ball bounces off him. That hu-
man eror is not always acknowledged may shock the uninitiated -

55

former prime minister, Michel Rocard, admitted his unease when
Olympique Marseilles lost to Benfica because of a hand being in
the wrong place. But the enthusiast remembers past events and, in
the big book of human errors, the rules of the game keep things
evenly balanced. A mistake is recognized but it isn't unfair. No
national or local team can invoke repeated bad luck as the reason
for poor results. There was perhaps a time when ethics were much
more present in the game, if we believe former players who swear
they would never have let themselves fall over in the penalty area.
Although the game has got harder, it is amazing how well it has
survived. The rules have hardly changed. Red and yellow cards
‘were introduced in Mexico (1970), and subsequently adopted
everywhere else. In fact, it is just a way of reminding the players of
the rules. The game has thus evolved, but lives on. The microcosm
which recreates itself performs for an hour and a half on 5,000
square meters of ground, which is enclosed yet sometimes open
to the entire planet. This island with a population of twenty-five has
established a sort of legalistic and human balance.

Make no mistake: football is a game of imbalance. This island is
neither Cythera nor a lost paradise. If this sport generates such
excitement, it is because it has created its own dramatic art; it has
opened its stage to human passion. For the spectator, the dramatic
entertainment lies in the tension which mounts between these two
groups of men who are grappling with an attenuated, yet hardly
playful, form of their destiny.




56. The slightly tinted PVC extension
of the metallic part of the roof covers
an area of 10,000 m®

57. One of football's historic players,
Diego Maradona helped Argentina win
the 1986 World Cup and ensured his
place in the sport's annals.

58. David Trezeguet, France's young
forward, has just turmned twenty and
represents the future hopes of the
national team.

59. An action shot of Michel Platini
who, like his predecessor Raymond
Kopa, was one of the greatest
players in French football history.

for match

The football ground is a symbol of party. The initial
meaning of the word “match” is “one that equals
another.” Its conquest is always precarious and has no meaning in
itself. (How many matches are played in one half of the pitch, until
a ten-second counterattack changes everything?) This is why its
division into two equal halves is somewhat symbolic. The halfway
line serves only two purposes: it is where the game starts (and
restarts after each goal), but it is also, which we tend to forget with
modermn defense tactics, the offside line. On one side of the line, the
counterattack can proceed without worrying about the position of
the backs; on the other side, a player may only receive the ball if at
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least one member of the other team is in front of him. On the rest
of the pitch, attention must be paid to the penalty areas, those
sensitive zones in which any foul results in a penalty.

for Platini

And intelligence? Therelll come a time when one will
have to give credit to intelligence in the game of foot-
ball, which also implies intelligence in life in general, as embodied
in such players as Michel Platini. Robert Musil sneered at the idea

60. Foul! Swiss referee Urs Meier
issues a warning during the France
v. Spain match, on 28 January 1998.

61. Eric Cantona wearing the colors
of Manchester United. The famous
French player was idolized across
the Channel right up to the day

he announced his retirement from
football in 1997.

of crediting a racehorse with genius. Many people wanted to
prohibit the concept of sport being an intellectual activity. And vet,
to become a worldwide model sportsman, while initially possessing
a solid but not superhuman physique, Platini nevertheless needed
exceptional mental capabilities. Always in two places at the same
time, dribbling to the right and obserwing what was happening on
the left, he took his and his fellow-footballers' revenge on time by
anticipating several moves in the game; he was better than the
others because he sought to understand everything, to anticipate
everything. He was a role model, a paragon.



62. The seating capacity of 890 in an AB{: 0-? f@ﬂtba 5 g

the press box will be increased to
2,400 for the World Cup.

63. The crowd rises to its feet
in feverish excitement at the Stade

de France.

64. Cantona in action during a for rules

European Championship match A )
between Manchester United and All games have rules. There was a time when form
Juventus (Turin).

less and occasionally mortal confrontations existed.
Duels were fought on any material pretext: everything was permitted
and the contestants had the living daylights beaten out of them,
and were, literally, liberated of all aggressive tendencies. Then
came the industrial society and, to define work more clearly, it
invented sport. One had to contain a potentially social violence
and channel impulses into objectives that would soon be found
sublime. Football is a recent invention.

Its no longer a question of confronting each other in an Olympic
fashion that has yet to be resuscitated: it's not a question of being
the strongest. One has to win. But nor is it a question of making
war, even if the confrontations between the two camps end up on
a national scale. In which war does everyone stay in their own teri-
tory, are fouls penalized? In which war, however ritualized, do the
participants exchange their shirts? Confrontation unites, in a frater-
nity. Only nations at peace with each other take part in football
matches; the ex-USSR once gave up the chance of qualifying for
the World Cup in order not to have to play at Chile’s sinister Estadio
‘Nacional in Santiago. Rules were therefore needed. They were all
drawn up in the name of equality. The “rules of the game” merely
ensure that the scales are always equally balanced. A foul is simply
an attempt to tip the scales with a hand or foot. In a Platonic version
of the game, this attempt would always be counterbalanced by a’
penalty, which would give the offended adversary the chance to
win back what the other side had tried to take away. The principle
of balance is adhered to by every federation of team sports. The
various boards are made up of former stars no longer young enough
to play, but whose voices of authority eam them advantages few
ever won on the field. But there is aiso a mystique of equality. In
victory on the pitch, nothing really equals anything, but everything

see page 59
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FRANCE 98,

A GLOBAL EVENT

"Welcome to the world.” The posters
plastered on walls all over the country
sum up the significance of the event
programmed for the middle of 1998.
From 10 June to 12 July, France is
organizing the last World Cup football
competition of this century. Thirty-two
teams have qualified for the sixty-four
matches that will be played at ten
stadiums, in Saint-Denis, Paris, Lyons,
Marseilles, Nantes, Lens, Toulouse,
Bordeaux, Saint-Etienne and Mont-
pellier. Football's popularity is so
immense - so out of proportion critics
may say - that the eyes of the entire
world will be focused on this simple
sporting toumament in which national
prestige is at stake. Ten thousand
journalists, 25 million spectators and
36 thousand million television viewers
(overall total) of all nationalities are
expected to follow the competition.
On 2 July 1992, the French Football
Association (FFF) was selected by the
Fédération Internationale de Football
Association (FIFA) to act as host for
the sixteenth World Cup, an honor
France has not enjoyed since 1938.
An organization committee was
immediately appointed, with former
international football star Michel Platini
and legendary manager Femand
Sastre as cochairmen. In addition

to the 2400-million-franc budget,
massive amounts of money have
been invested by the State (3,100 m),
local communities (1,820 m), and the
French national railway and public
transport companies, SNCF and
RATP (528 m) in this operation which
combines a festive atmosphere with
efficiency and strict security measures.
The construction of the Stade de
France was financed by public and
private funds, and cost a total of
2,600 million francs. The Word Cup
final, on 12 July 1998, will be played
at the new stadium, watched, if
estimates prove correct, by nearly
half of the globe’s population. B.H.

65. Brazil has won the World Cup
on four occasions. Roberto Carlos
is one of the most brilliant members
of the South-American team.

66. When he first arrived in England,
Eric Cantona played for Leeds United.

67. The Argentinian Maradona also
used his skill on the field for Naples.

68. Making an entrance: the long
corridor leading to the pitch from
the dressing-rooms.
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that is governed by the rules in football obeys this obligation to
equality. Reality is forced to partially submit to this measure of faith.

for spectacle

Talent is nothing in itseif The greatest players, even at
the peak of their form, are nothing if fortune doesnt
smile on them. A foot is a foot and it doesn't attract the ball all on
its own. To create that impression of magnetization, another well-
known, unwritten condition is necessary. Footballers have a whole

69. France v. USSR at the Parc
des Princes, in 1986. One of the
last encounters between the two
countries before the dissolution
of the Soviet Union.

70. Players who break the rules
or resort to violence are shown
the yellow card; second offenders
are sent off the field.

language - poor and varied - to describe this good or bad fortune,
this extra something which has to be added when all the objective
conditions are fulfilled. Football is by no means a game of chance.
One could say that its a sport played by the gods who decide on
a result foreign to human logic. At the very least, let's say that, unlike
justice, victory is not blind.

Out of all that, as we have already mentioned, out of all that hetero-
clite assemblage comes the spectacle, the show. If one had to
make a comparison, it would be with the theater: the same unity of
place, of time; twenty-five actors on a stage, with only one plot and
a constant revival of one dramatic art form. What these two worlds
have in common is the “unforgettable” element. There are those who
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long-awaited successor, seen here in
a France v. Brazil match, 1997.

72. The seats farthest from the field

are 85 meters away; the front

rows are a mere 15 meters from the
remember Alec Guinness in Macbeth and those who will never  action. In the world of football, such
forget England winning the World Cup in 1966. But are there very Proximity is a rare privilege.
many who remember them both?

for time
T Being a winner implies being productive. And there's
no other way of eaming points than by scoring goals,
by kicking the ball off the pitch, just in the right place. Among the
infinite number of places where the ball can leave the field,

skywards is the only limitless direction - something the advertising
department of Air France, the World Cup’s official airline, has under-
stood perfectly. Only one window opens onto the outside world,
yet what a rewarding exit it can be. Football is probably the most
miserly sport where points are concemed. In an hour and a half,
or more, a goal is always a rare moment. In football, time has a
special dimension. It has only one master, the referee, who carries
it on his person in the form of a watch which, in the jargon of
sports' commentators, has inevitably become a chronometer.
There’s no rule that says the game has to stop when the ball is no
longer moving. Time doesn't stop. The referee counts the pauses
in the game, but he does so on a watch that keeps moving, as he
does, and the pauses are credited at the end of the first or second
half, when the referee uses all the discretion his function allows.
The symbolics of parity come into play, but one feels that, in actual
fact, the notion of equality is pushed to the limit. Everything revolves
around the role of the referee, whom one could easily believe
invested with a quasi-pontifical infallibility. His decision is sovereign,
unaided by video but helped by his two assistants, the linesmen,
whose advice he is not obliged to foliow. There is much debate
about whether the referee should be helped to avoid unfaimess.
Television coverage of the big matches is so good that many fans
prefer to watch them at home. The minutest foul is spotted by the
omniscient eye of the camera, which automatically highlights any
errors made by the unique referee, the victim of his own unique




point of view. The authorities refuse to allow any changes, fearing,
no doubt rightly, that the game will lose its fiuidity if the opponents
can resort to procedure at any time. They certainly dont want any-
one to come back and question a referee's decision after a match.
One can also “stall for time” in most unsportsmanlike fashion and
thus make fun of the referee’s omnipotent chronometer. This manner
of adapting to what is beyond our control, this refusal to use the
most commonplace human means - the procedure - to govern and
rectify strokes of destiny, this active fatalism, all things considered,
leads us to think that football is played with all the elements we are
familiar with, but also, and above all, with time “which devours every-
thing” {Ovid, Metamorphoses, XV, 234), incamated by the man in
black, a demigod and bearer of human weakness, and, when all is
said and done, with a barely tamed form of destiny.

for victory
V Victory is what one desires the most, is what engulfs,

like a black hole, all energy. And, whether it is attained
or not, at the end there lies a void that must be savored like every-
thing that has preceded. Yes, all that has no purpose, is nothing, as
we know. Real life exists elsewhere; one just has to look for it.

for Zico

Arthur Antunes Coimbra, alias Zico, Edson Arantes

do Nascimento, alias Pelé, Manuel dos Santos, alias
Garrincha, Valdir Pereira, alias Didi, Edvaldo Izidio Neto, alias Vavd,
José Macia, alias Pepe.. The Brazlian public loves to give its idols
of the stadium affectionate nicknames, imaginative, sonorous pet
names which, for an entire nation, will go down in history. One must
not forget that football is a game full of mischievous complicity and
a source of pure joy. J-LA/FT.

73. The spectacular roof of the Stade
de France that covers the staircases,
as illustrated in this watercolor, has
now become its emblem.

74. Two restaurants and no less than
43 snack-bars provide refreshments
for supporters.

75. The dazzling visual lightness
of the roof enhances the arena
and epitomizes its conviviality.




